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The Collections of the Royal Museums are , with the 
exception of the Cabinet of Prints, opened to the public 
every day without jTwe^day, — in winter from 10 — 3, in 
summer from 10 — 4, on Sundays only from 12 — 2 o'clock. 

The Cabinet of Prints is open for general inspection 
only on Sundays from 12 — 2; but by desire of persons, 
taKng a special interest in them, the portfolios may ope- 
ned also on any other day. 

On ecclesiastical holidays both the Museums are closed. 
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1. The Old Museum as a Building. 

The Old Museum was built during the years 1824 — 
1828 by Schinkel, the celebrated architect, in the reign of 
Frederic William IH. 

The principal front of the building, which is executed 
in the Hellenic style, is formed by a porch of 18 Jonian 
pillars. A grand flight of steps leads up to that porch. 
On the right of the steps stands the bronce group model- 
led by Professor Kiss: „An Amazon contending with a 
Tiger;" it has cost 23000 Thalers, which sum has been 
defrayed by a number of art-amateurs at Berlin. On the 
left stands another group: „ Combat between a Horseman 
and a Lion," by Professor A. Wolff. 

The back waU of the porch is adorned by two rows of 
upper and two rows of lower wall pictures. Opposite to 
the flight of steps is the Vestibule leading to the Pic- 
ture Gallery and likewise adorned with wall paintings. 
Below the double staircase is the principal entrance, form- 
ed by a magnificent bronce door; the latter is cast after 
a model projected by Government -Architect Sttiler at the 
Royal Polytechnic Institution; it consists of two wings; 
its height is 17' 4" and its weight about 150 Ctnr. 

2. The Wall-Paintings of the Porch. 

These wall-paintings have, under the superintendance 
of Director P. v. Cornelius, been executed by Berlin artists 
after Schinkel's models. 

A. Paintings of the Upper Row. 
1. The Left Traverse (painted by C. Stunner): Ura- 
nus, the primeval parent of tiie Grecian gods, surrounded 
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2 The Old Museum. 

by the stars, which, in the shape of loving couples, are 
dancing round him. A rainbow is stretching all around; 
the zodiac with its twelve constellations. 

2. The Long Wall on the Left, (by C. Eggers, 
C. Herrmann, C. Pfannenschmidt , H. Schulz, F. Schadow, 
and others): Satumus, the God of time, exhibiting the evil 
principle of destruction. But when Jupiter creates the light, 
Satumus retreats on his chariot, drawn by snakes, into the 
obscurity of primitive time, while two Titans vainly endea- 
vour to oppose the world of light. And now Jupiter begins 
to create this new world. Prometheus, by kindling his torch 
at Jupiter's Hghtening-flashes, obtains light for the mortals. 
The Dioskuri (Castor and Pollux) diffuse the first daylight, - 
while SAene, the lightspender of the night, (the moon), 
in her chariot drawn by cows, is moving oyer the night, 
which is exhibited as a. cowering female of gigantic pro- 
portions, whom Genii are wrapping in coverings. All 
around her repose her children: Art in its germ, leaning 
on the lyra; Love, exhibited by a sleeping couple; Dreams, 
roused into life by the dawning morning, and Maternal 
Love, called into activity by two Genii, — Labour and 
Harvest. War, a sleeping youth with a spear is covered 
up by a female Genius, lest he disturb the young world by 
waking up; before him Peace with the palm, accompanied by 
the Muses. A Genius is shedding dew and seeds on the earth, 
in order to rouse infantine life. By this process the ele- 
ments of science begin to develope ; a genius is measuring 
the depth by means of a plummet. Once more, however, 
Creatures of the night rush in, resolved to cause mischief; 
they terrify the heavenbom children who are pouring dew 
and fertilising seeds down on the earth, — so that one of 
them, in his consternation, drops his vessel. But this at- 
tempt of the Powers of Darkness is unsuccessftd. The live- 
ly cock announces the approaching day, with which care 
and work also begin. The appearance of a gardener and 
Ms wife indicates the cultivation of the soil; a mother's 
solicitude protects her chUd from the pursuing Creatures of 
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Wall-PaiDtings of the Porch. 3 

Darkness; Genii welcome the sunrise by a chorus of harps. 
Venus, the star of the morning, precedes the sun; behhid 
her comes Eros', the god of Love, to whom she assigns 
his functions on earth. Two female figures, Hope and 
Trust, are looking up to Venus, while two others welcome 
the sungod Helios, who with his chariot is rising out of the 
sea. Over him are seen the sacred swans of the sungod, 
conducted by infant Genii, and before him the Graces, who 
render life cheerfiil. 

3. The Long Wcdl on the Right, (by Eggers, Schulz, 
Stunner, Schadow, E. Elster and G. Eich). 

The subject of the painting on the long wall at the right 
exhibits human life in its four epochs, which are here re- 
presented by the four seasons and by the times of the day. 

a. The Spring or Morning begins with the form of 
Sibyl prophetically writing the futare on palm leaves. 
Pastoral tribes repose near their herds; wUd huntsmen 
descend fi-om their mountains. In the poet's cottage Psyche 
and the Muse are stringing the lyra. Above, the people 
participate in the contest and Victory guides the victor's 
hand. The youthful Genius of Ppetry inspires his lips for 
song, while loving youths are fanning coolness to him. 
The first essay in painting is likewise represented : a young 
man is drawing the profile of his mistress on a rock. 

b. -The Sunmier or Noon represents the harvest and 
the pleasures oflFered to the young race. A Nymph pre- 
sents the refi'eshing draught to a warrior; a shepherd reposes 
with his flock; the play of a young maiden is accompanied^ 
by a youth with the flute. The innocent playfulness of 
fancy is indicated by a young girl sprinkling and wetting 
a Nymph who is drawing water. On the top of Helicon 
springs up, under the hoofs of Pegasus, Hippocrene, the 
Source of Fancy, the water of which flows into the well 
from which man draws inspiration. Behind the veil formed 
by the rushing water, deep down in the bosom of the earth, 
appear the Destinies, surrounded by youthful Gemi who 
endeavour to arrest their decisions, A shepherd is playing ^ 
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4 The Old Museum. 

on the flute, Nymphs are pouring water into the well, from 
which a yomig poet draws it; workmen are amazed at the 
sight of the beneficent element; a wise lawgiver approaches 
the bank ; art, science, legislation, — everything is animat- 
ed by Fancy. 

c. The Autumn or Evening is represented by a vin- 
tage. Youths are gathering the ripe grapes which are then 
pressed by a boy under the supervision of an old man. 
A mother is warming her child by the fire of a genial 
hearth. Art attains it^ full development and under the 
hands of the skilful artist (Kauch's portrait) the master- 
piece is formed. Nature itself suggests pleasing forms to 
the artist. Acanthus is wound around the pillars. Vic- 
torious warriors, adorned with wreaths, return to their homes. 

d. Winter or Night: Old age is gratified by the 
dance of the Muses. Prom the abode of tike sages Psyche 
looks out upon her favourite, while the sage on the top 
of the rock is contemplating the starry sky. On the 
seabeach reclines an old man thoughtfully gazing at the 
sea which appears to him in the shape of a Nymph. The 
bold navigator (Schinkers portrait) is pulling his boat, 
under the greetings of the Muses, out into the sea, while 
Luna, the goddess of the moon; is terminating her course. 

4. The Traverse on the Eight: On the bank rises 
a tomb, on which some mourning relatives of the deceased 
are assembled. Genii of Light are cheerfully hailing the 
light of the new day which begins with the rising sun. 

B. Paintings of the Lower Row. 

They represent the myths of Hercules and of Theseus. 
On the Right: The Myth of Theseus, (14 Scenes.) 

1. Theseus, conducted by his mother, finds under a large 
stone the sword and sandals of his s father Aegeus; 
(painted by Graef). 

2. Combat of Theseus with the giant Periphetes; (paint- 
ed by Graef). 

3. Theseus slays Sineis the robber; (St^rmer). 
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Wall-Paintings of the Porch. 5 

4. Theseus kills the Prommyonian sow; (Sturmer). 

5. , slays the robber Kerkyon; (Schutze). 

6. ^ binds and kills Procrustes; (Schutze), 

7. ^ is purified by the Phytalides of the blood 
he has shed; (Kaselowsky).- 

8. Aegeus presents to his son Theseus the cup poisoned 
by Medea; (Kaselowsky). 

9. Leos the herald betrays to Theseus the ambuscade 
of the Pallantides; (Schulz). 

10. Theseu^ and Ariadne; (Schulz). 

11. Theseus' first sacrifice to the goddess Athene ; (Hol- 
bein). 

12. Theseus and the vanquished Queen of the Amazons; 
(Holbein). 

13. Theseus slays the Centaur Euristion; (Kloeber). 

14. The burial of Theseus by Cimon; (Daege). 

On the Left, The Myth of Hercules. (14 Scenes). 

1. Hercules, when a child, throttles two snakes sent by 
Juno; (Graef). 

2. Hercules choking the Nemean lion; (Graef). 

3. Hercules, with tiie help of his nephew Jolaus, wres- 
tles with the Lernean snake; (Sturmer). 

4. Hercules capturing the Erymantean boar; (Sturmer). 
5*. Combat between Hercules and the Stymphalean birds 

(Schutze). 

6. Hercules subduing the wild Cretan bull; (Schutze). 

7. Hercules subdues the fiery horses of Diomedes; (Ka- 
selowsky). 

8. Hercules snatching the belt of Hippolyta, the Ama- 
zon Queen; (Kaselowsky). 

9. Hercules fetching the golden apples of the Hesperi- 
des; (Schulz). . 

10. Hercules rescuing Prometheus; (Schulz). 

11. Hercules fetches Cerberus up from hell; Minerva and 



* Stymphalean birds, — birds of prey with iron beaks, claws and 

wings- 
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6 , The Old Museum. 

Mercury are present; (Lengerich). 

12. Hercules snatches the tripod of Pythia. 

13. Hercules burning himself on the Oeta (Kloeber). 

14. Hercules espousing Hebe in Olympus (Hopfgarten). 

3. The Yestibnle and its Wall -Paintings. 

Through the principal entrance the visitor comes to 
a double flight of steps leading up to the Vestibule. 

The two paintings of this Vestibule are planned by 
Schinkel and executed in the Stereochromatic (water-glass) 
style. 

On the Eight: Selfabnegation for others in perilous 
natural events. An inundation. Thunder-clouds and light- 
ening (painted by Eich and Eudolph Elster). 

On the Left: Selfabnegation in the struggle with 
human brutality. Wild herds assaulting a peaceable shep- 
herd's family. A troup of horsemen comes to their rescue. 

In the centre: a metal vase, the original of which is 
in the possession of Lord Warwick. On the right and 
left of the vase: two granite pillars with Victory and 
Apollo ; on the left side wall the bust of Wilhelm von 
Humboldt. 

4. The Gallery of Scnlptnres. 

It has originated: 

1. In purchases made by Frederic the Great, especially 
of the collection of Prince Polignac and of the bronce 
figure of the worshipping boy (No. 140a); 

2. In the collection inherited by Frederic the Great from 
the Marchioness of Baireuth; 

3. In purchases effected at Eome by Mr. von Erd- 
mannsdorf by order of King Frederic William H. ; 

5. In single acquisitions from the collections of Lieutenant 
General von Minutoli, Consul General Bartholdy, Count 
von Ingenheim and others; 

5. In the purchases effected in Italy through Professor 
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Gerhard and Director Waagen, by order of His Ma- 
jesty King Frederic William IV.; 
6. In the antiquities which have, from- Minor Asia and 
Greece, recently found their way to Berlin. 

I. Rotunda. 



1. Victory. 

2. Jupiter. 

3. Fortune with her horn 
of plenty. 

4. PaUas Athene, carrying 
the little Erichthonius on 
her shield. 

5. Ceres a rare, true statue. 

6. Apollo Musagetes. 

7. Polyhymnia. 

8. Venus and Cupid. 

9. A reposing Satyr. 

10. as No. 9. 

11. Apollo. 

12. SUvanus (garden god). 

13. Diana. 

14. Juno. 

15. Mercury. 

16. Domitia, wifeofDomi- 
tian, as Hygiea. 

17. Aesculapius. 

II. Gods' and 

The numbers commence 
in the Hall on the right, at 
the last window; 

19. Boy with fruit festoons ; 
fragment of frieze, from 
the Forum Trajanum at 
Eome. 

20. Part, of a sarcophagus; 
a warrior on horseback. 



18. Victory; (duplicate of 

No. 1). 
18a. Statue of His Majesty, 
Frederic William HI, in 
an Imperial costume ; 
modelled by Professor 
Kiss, executed at the 
Polytechnic Institution. 
The ornamented parts 
are laid in with precious 
• metals. 

On both sides of the Eo- 
tunda: 
No. 131 and 155. Two 
Eoman granite ba- 
thing-tubs, from the 
baths of the Emperor 
Diocletian. 
For the hangings in the 
gallery above v. after the 
Picture GaUery. 

Heroes' Hall. 

21. Woman sitting; a frag- 
ment. 

22. Head of a Venus. 

23. Jupiter Ammon. 

24. Head of a Hercules. 

25. Bacchical group. 

26. Eelievo with a Hekate. 

27. Juno. 

28. Eelievo. Silvanus sur- 
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rounded by people bring- 
ing biTin offerings. 

29. Diana. 

30. A grifl&n's head of black 
basaltes. 

31 . Bust of a youth, of black 
marble. 

32. Bacchus. 

33. Meleager. 

34. Little statue of a Venus. 

35. Homer. 

36. Perikles. 

37. Heros. 

38. Daughter of Niobe. 

39. Head of a Venus. 

40. Head of a Minerva. 

41. Aesculapius. 

42. Egyptian effigy. 

43. Head of a Venus. 

44. Frieze fragment. 

45. Sacrificing Cupids. 

46. Cupid with horses. 

47. Cupid on the dolphin; 
a votive table. 

48. Jupiter (red marble). 

49. Little piUar, of Verde 
di Corsica. 

50. Jupiter Ammon. 

51. Apollo. 

52. Cora. 

53. Hercules. 

54. Four pillars, inlaid with 
mosaic work, from Eome. 

55. A bitch. 

56. Votivetable(likeNo.47). 
67. Head of Serapis (of 

green basaltes). 



58. Alexander the Great. 

59. Themistokles. 

60. Xenophon. 

61. Girl praying. 

62. Venus Libitina. 

63. Jupiter. 

64. Aesculapius. 

65. A bacchant 

66. Jupiter. 

67. Hygiea. 

68. Apollo with the lyra. 

69. Eape of the tripod ; re- 
lievo. 

69a. Altar, with a Venus. 

70. Hercules. 

71. Pluto. 

72. Frieze fragment. 

73. Hermes head. 

74. A girl playing. 

75. Psyche. 

76. Aesculapius. 

77. Bust of Serapis. 

78. Head of a Juno. 

79. Urania. 

80. Euterpe. 

81. Heros. 

82. Apollo. 

83. Hekate, in threefold 
formation. 

84. Athlete. 

85. Athlete. 

86. Head of a Venus. 

87. Aesculapius. 

88. Cornice piece. 

89. Eelievo fragment. 

90. Kelievo. 

91. Genius with fruits. 
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92. Eelievo: a meal. 

93. like 92. 

94. Votive table. 

95. Eelievo: an enthroned 
Jupiter. 

96. Cupids at the vintage. 

97. Hermes head. 

98. Demosthenes. 

99. Abowlofstripedmarble. 

1 00. Sarcophagus, — a frag- 
ment. 

101. Pedestal of a pillar. 

102. Part of a tripod. 

103. Apollo. 

104. Adonis. 

105. Herodotus. 

106. The Muse KaJliope. 

107. Flora. 

108. Bust of Hercules. 

109. Alexander the Great. 

1 10. Hercules. 

111. Polyhymnia, the Mus e 
of eloquence (celebrat- 
ed work). 

112. Apollo Kitharoedos. 

113. Bacchus. 

114. Athlethe's head. 

115. Bacchus. 

116. Sophocles. 

117. Satumus. 

118. Herme's head. 

119. Apollo. 

120. Herme's head. 

121. Victory. 

121a. Victory, with gilding. 

122. Apollo. 

123. Bacchus head, termin- 



ating behind in a bull's 
head (of red marble). 

124. Pallas Athene. 

125. Diana. 

126. Diana Colonna. 

127. Mercury. 
127a. Diana. 

128. Diana. 

129. Satyr. 

130. Cupid and Psyche. 

131. Bathing-tub in the Ko- 
tunda. 

132. Bust of a Satyr. 
183. Socrates. 

134. Diana in hunting-cos- 
tume. 

-Qg j Minerva. 

137. Bust of a Venus. 

138. Bacchus child. 

139. Ceres sitting. 

140. Boy worshipping; — 
found in the Tiber; 
paid by Frederic U 
with 10000 Thalers. 

140a. Boy striding along; — 
found in theEhine near 
Xanten. Bronce. 

141. Nymph. 

141a. liCnerva head; — with 

gilding. 
141b. Double Herme. / 
141c. Bacchus and Anmion; 

double Herme. 
141d. Hora of Autumn. 
141 e. Hope. 

142. Jupiter head. 
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143. Jupiter. 

144. Sea goddess. 

145. Muse sitting. 

146. Torso of an Epheben. 

147. Herme. 

148. Bust of a Muse. 

149. A poetess. 

150. Hermaphrodite jesting 
with a Satyr. 

151. Venus. 

152. A Muse. 

153. Boy's head. 

154. Bacchus and Ariadne. 

155. Bathing-tub in the Ro- 
tunda. 

156. Greek's head. 

157. Cupid. 

1 58. Bacchus with a panther, 

1 59. Cupid bending his bow. 

160. Hermaphrodite. 

161. Priapus. 

162. Adonis. 

163. Castor and Pollux; — 
double Herme. 

164. Silenus. 

165. A Satyr reposing. 

166. 167. Bacchus. 

168. Genius of Death. 

169. Silvanus. 

170. Satyr and Ammon; — 
double Herme. 

171. Bust of a Satyr. 

172. Triton and Libya. 

173. Bacchus. 

174. Venus. 

175. Athlete. 

176. A female dancer. 



177 ) 

.ig*| A bearded Bacchus. 

179. Silenus. 

180. Youth with pitcher and 
drinking-vessel. 

181. Satyr. 

182. Torso of a Mercury. 

183. Hesperus. 

184.^ Sacrifice to Mythras 

185. j (Persian sungod). 

186. Thersites head. 

189. Mobe's daughter. 

190. Thersites. 

191. Torso of a Proserpina. 

192. Goddess. 

193. Venus and Cupid. 

194. Bacchus head. 

195. Juno. 

196. Cornice piece. 

197. Lid of a sarcophagus. 

198. Eelievo: Nursing of 
Bacchus child. 

199. A laughing Satyr. 

200. A verde antico bowl. , 
200a. Triton. 

201. A pillar fragment. 

202. Epicurus. 

203. Minerva. 

204a. Eelievo : Two hovering 
Genii of Death. 

205. The Muse Melpomene. 

206. A cupid reclining. 

207. An Indian Bacchus. 

208. Diana. 

209. Epicurus. 
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210. Cupid. 

211. Torso of an Apollo. 

212. A bearded Bacchus. 

213. A playing boy. 

214. Ganymedes. 

215. A Silenus mask, the 
apertures of which serv- 
ed as well-mouths. 

216. Bacchus bust. 

217. Daughter of Niobe. 

218. Bacchus mth the pan- 
ther. 

219. Mercury completedinto 
a Heros. 

220. ApoUo (falsified). 

221. Harpocrates. 
222.) ^ , 

223 1 ■'^^^^^^s- 

224. Mercury. 

225. Bacchus. 

226 — 228. Athletos. 

229. Tomb. 

230 — 233. Tombstones. 

234. Female head. 

235. Apollo and Mercury. 

236. Antinous as Mercury. 

237. Niobe's daughter. 

238. Frieze fragment. 

239. Apollo, sitting. 

240. Hercules Herme. 

241. Hercules. 

242. Apollo. 

243. Satyr child. 

245 I ■^^^^^^^• 

246. Head of a Muse. 

247. Fenaale Bacchant. 



248. Sarcophagus relievo. 

249. as 248. 

250. Bacchus procession; 
relievo. 

251. Kelievo: Vulcan's Ml 
on the earth. 

252. Eagle. 

253. Boy's head. 

254. Girl's head. 

255. 256. Votive tables. 

257. Harpocrates, the god 
of silence. 

258. Fragment of a statue. 

259. Lion's head, of black 
basaltes. 

260. ApoUo. 

261. Fortune. 

262. Amazon. 

263. Antinous. 

264. Antinous Agathodae- 
' . mon (an excellent 

work). 

265. Antinous. 

266. Aspasia (friend of Pe- 
ricles). 

267. Female Bacchant. 

268. Eoman gladiator. 

269. Bacchus procession ; re- 
lievo. 

270. Pythian victory, relievo. 

271. Galilean glacUiator. 
272 — 274. not existing. 

275. Isis. 

276. Aesculapius. 

277. Venus. 

278. Dancing Satyr. 
279—289. not existing. 
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This SaU contains, moreover, the newly added num- 
lers 854 — 861; (v. Supplement), 





III. Roman Hall. 


390. 


Eelieyo : IpMgenia with 


318. 


Lucius Caesar. 




Orestes and Pylades. 


319. 


Cajus Caesar, grandson 


291. 


Bust of Julius Caesar. 




of Augustus. 


292. 


Scipio Africanus the 


320. 


Mark Aurelius , as 




Elder. 




ploughman wititt a team 


293. 


Augustus. 




of bulls. 


294. 


Victory; the original 


321. 


Bust of Antinous. 




is in Cassels. 


322. 


Caligula. 


295. 


Julius Caesar. 


322a 


. Lucius Verus; ala- 


296. 


Frieze fragment. 




baster bust. 


297. 


Sarcophagus relievo. 


323. 


Plotina. 


298. 


Kelievo : trophies of 


324. 


Julia, daughter of Au- 




victory. 




gustus. 


299. 


Tiberius. 


325. 


Vessel of Oriental Ala- 


300. 


Marcus Brutus. 




baster. 


301. 


CaUgula. 


32G. 


Hadrian. 


302. 


Marcus Brutus. 


327. 


Antoninus Pius. 


303. 


Vespasian. 


328. 


Marc Aurelius. 


304. 


ViteUius. 


329. 


Antoninus Pius. 


305. 


Titus (red jasper bust). 


330. 


Marc Aurelius. 


306. 


Plotina, wife of Trajan. 


331. 


Faustina the Elder. 


307. 


Vespasian. 


332. 


^Faustina the Younger. 


308. 


Domitian. 


333. 


Unknown Bust. 


309. 


Agrippina the Elder. 


334. 


Seneca. 


310. 


A Koman. 


335. 


Marc Aurelius. 


311. 


Marciana, sister of Tra- 


336. 


Young Roman. 




jan. 


337. 


Bust of a veiled female. 


312. 
313. 


Eoman effigies. 


338. 
339. 


Commodus. 
Hadrian. / 


314. 


Tiberias. 


340. 


Germanicus in profile. 


315. 


Bust of a child. 


341. 


Aelius Caesar. 


316. 


Hadrian. 


342. 


Marc Aurelius. 


317. 


Augustus. 


343. 


Throne of white marble. 
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344. 
345. 
346. 
347. 

348. 
349. 



350. 
351. 
352. 
353. 
354. 
355. 
356. 
357. 
358. 
359. 
360. 
361. 
362. 
363. 
364. 

365. 



365a. 



Antonia as Euterpe, 
rortune. 

Faustina the Elder. 
Capital of a pillar of 
Gallo antico. 
Lucius Verus. 
Lucilla with palm and 
hoxn of plenty as Fe- 
licitas. 

Julia Pia as Urania. 
Domitius Corbulo. 
Septimius Severus. 
Gordianus Pius. 
Vespasian. 
A Fencer.^ 
Bust of a child. 
Aelius Caesar. 
Marc AureUus. 
Trajanus as Jupiter. 
Faustina the Younger. 
A youth. 

A woman praying. 
Marcus Aurelius. 
Manila Scantilla, wife of 
the Emperor Julianus. 
Vase of venturine stone, 
handle of gilt bronce, 
on a pedestal of red 
porphyry; made in the 
Kolywan manufactory 
near the Atlas moun- 
tains. A present jfrom 
His Majesty the Emper- 
or of Russia to Hum- 
boldt. 

Augustus ^with the 
Toga. 



366. Septimus Severus.' 

367. A young Roman. 

368. A Roman sacrificing. 

369. Male bust. 

370. Plautilla, wife of the 

Emperor CaracuUa. 

371 } 

0,^2' J A Roman woman. 

373. Septimus Severus. 

374. Aurelia Monnina. 

375. Boy. 

376. Lucilla. 

377. Pertinax. 

378. Lucius Verus. 

379. Caracalla. 

380. Julius Caesar. 

381. Lucilla. 

382. Commodus. 
383a and b. 



Two Trapezo- 
phores. 
Lucilla. 

Julia Soemias, the 
mother of Heliogaba- 
lus. 

Alexander Severus. 
Vessel of Oriental Ala- 
baster. 
387a. Senator sitting, 
388. Lucinus Valerianus. 
Heliogabalus. 
Gordianus Pius. 
Ulpia Severina, wife of 
Aurelian. 

Julia, daughter of Au- 
gustus. 

Crispina, wife of Com- 
modus. 



384. 
385. 



386, 

387. 



389 
390. 
391. 

392. 

393. 
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394. Female bust. 

395. Marciana, Trajan's sis- 
ter. 

396. Unknown bust. 

397. Bust of a warrior. 

398. Julia Pia. 

399. Berenice, of black 
marble. 

400. Unknown bust. 

401. Albinus. 

402. Female Bacchant. 

403. Male bust. 

404. PMlippus the Arabian. 

405. A mabron. 

406. Egyptian yase of ala- 
baster. 

407. Male bust. 

There are, moreover, the 
SaU (v. Supplement). 



408. 
409, 
410. 
411. 
412. 
413. 



:i 



Victorinus. 



Scipio Africanug, 
Head of a warrior. 
Unknown. 

Domitia, with hair or- 
naments. 

414. Statue of Napoleon I., 
by Chaudet. 

415. Boman' female. 

416. Bacchant. 

417. Roman boy. 

418. A boy's head. 

419. Seneca. 

420. A youth. 

421. Roman, soldier; frag- 
ment of a monument 
of victory. 

numbers 862 — 811 in this 



IV. Grecian Cabinet. 

2%e Wcdl-paintings. 

The exhibition begins on the left, at the entrance of 
the Cabinet and represents Greek life from the birth to 
the hour of death, the plays of the child, the sports of 
the youth, the occupations of the man, marriage, sacrificing- 
scene and finally ftineral procession, dirge and the barge 
of Charon on the Styx. 

Th£ Works of Sculpture: 

This collection contains, among others, the following 
numbers, which were formerly exhibited in the Gods' Hall: 
21. 25. 47. 51. 52. 56. 69. 64. 146. 177. 178. 198. 
200a. 219. 229. 230 — 232. 250. 255. 256. 270. 

422. Female head. 424. Relievo :Leda with the 

423. Pan; relievo. swan. 
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425. Eelievo. 

426. Male figure. 

427. Satyr and a female 
Bacchant. 

428-j Masks. 

430. Kelieyo firagment : head 
of Theseus. 

431. Medusa head. 

432. Female effigy. 

433. Eelievo :Eoman sitting. 

434—436. Eelievos: dan- 
cing female Bacchants 
and sacrifice-scenes. 

437a and b. Kybele. 

438. Male head. 

439. Eelievo ; a sacred grot- 
to. 

440. 1 Eelievos with snake 
441.i worship. 

442. Male head. 

443. Female head. 

444. Diskus with Jupiter 

head. 

445 ) 

a.q\ Eelievo plates. 

447 } 

447a ^®^^^® effigies. 

448. Victor in a race; re- 
lievo. 

449. Votive table. 

450. Hermaphrodite sitting 
in a grotto. 

451. Male figure. 
452a — e. Eelievos. 

453. Male figure. 

454. Eelievo: a feast. 



454b — e. as 454. 

455. Part of a female figure. 

456. A female spinning. 

457. Ariadne. 

458. Part of a dressedfigure. 

459. Sacrifice. 

460. Eelievo. 

461a I ^^^g^®^* ^^ * pillaTi 

462. Eelievo of a Panathe- 
nean victor. 

463. Eelievo. 

464. 464a. Tombstones. 

465. A feast; relievo. 

465a.) 

^gg I Tombstones. 

467. Domestic meal. 

468. Eelievo jfragment. 

469. Dancing Satyrs. 

470. 471. Tombstone and 
offering-altar. 

472. Pan torso. 

473. Dionysos. 

474. Tombstone. 

475. Torso of a Venus. 

476. Eelievo: a feast. 

477. A drunken Bacchus, 
leaning on Pan; on the 
left a Satyr. 

478. A smith. 

479. Demeter and Kora. 

480. Artemis. 

481. Satyr. 

482. Herme. 

483. Torso of flayed Mar- 



484. Colossal male foot. 
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485. Tomb. 

486. Colossal neck. 

487. Bacchus. 

489 { T^^'^stones. 

490. 491. Eelieyos. 
492—494. Tombstones. 
495. Plate from the Theseus 



Temple, with traces 

of colour. 
496. Fragment of a foot. 
497a— f. Heads etc. 
498a — c. Heads of animals. 

499. Female bust. 

500. Statuette of an Artemis. 
50pb. Fragment of a foot. 



This Cabinet contains also the newly added num- 
bers 878—930. (v. Svpj^ement,) 

, V. Etruaoan-Roman Cabinet; 

containing Etruscan and Boman tomb monuments and ar- 
chitectonic fragments. 

The colouring and painting of the walls are imita- 
tions of those of tombs at Tarquinii. 



1. Etnuean 

501. Heavy building -frag- 
ment from Peperin. 

502. Believo: BuU with a 
human &ce. 

503. as 502. 

503a. Cofiln chest of terra- 
cotta. 

504a — c. Three pointed 
cones. 

505 — 510. Coffin chests. 

511. Sarcophagus of lime 
stone. 

512—516. Coffin chests. 

517. CoJQfin chests of ala- 
baster. 

518. Lid of a coffin chest 

519. Coffin chest. 

520. CoflSn chest; on the 
top Achilles mourning. 



523—525. 
526 — 532. 



533. 



Monuments. 

521. Lid of a coffin chest. 

522. Alabaster coffin chest 
with a combat scene. 

Coffin chBsts. 
Coffin chests, 
and ash urns of 
terra cotta. 

Coffin chest with a 

battle scene. 

534. Alabaster coffin chest. 

535. as 533. 

536 — 539. Coffin chests. 
540. 541 . Altars of terra cotta. 
542. Sarcophagus on lion's 

paws. 
543—547. Ash chests. 
547a. Cippus- shaped altar. 
548. Prostrate bulls with 

human fiu^es. 
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549. 
550 
551. 
552. 

554. 
555. 



556.1 
557.1 
557a. 



1^ 



A procession. 

Ara of limestone. 
553. Fragment of ash 

chests. 
Relievo fragment. 
Naked semifigure with 
bracelet and neck or- 
naments. 

Female heads. 

Colossal female head. 



2. Boman 
Marble ash chest of a 
Fabia Theophila. 
Ash chest. 
Marble drinking-cup. 
Ash chest of marble, 
with inscriptions. 
571 — 577. Ash chest. 

578. Ash nm. 

579. Sarcophagus with Apol- 
lo, the nine Muses 



567. 

568. 
569. 
570. 



558. as $57a. 

559. Upper part of a child. 

560. Upper part of a figure. 

561. A horse's head. 

562. Altar of lime stone. 
Front: two Amazons. 

563. Relievo of a ftmeral 
chest with four figures. 

564. Female head. 

565a and b. Archaic re- 
lievos. 
566. Proserpina enthroned. 

Moxiiuimtf. 

and a Minerva, found 

near the' Via Latina. 
580 — 589. Ash chests and 
pitchers of mar- 
ble. 

Marble ash chest with 

mutilated inscription. 

Roman sarcophagus. 

as 591. 

Trilateral double ci- 



590. 



591. 
592. 
593. 



near. 



8. Architectoxiip rrftgiii«Btt. 



594. 595. Front bricks. 

596. Pillar capital. 

597. 598. Front bricks. 
599a. Frieze fragments. 
600. Pillar capital in the 



form of a flower bas- 
ket. 

601. Sun dial of marble. 

601a. Marble altar from Clu- 
sium. 



There are, nnoreover, the newly added numbers 931 — 
938. V. Supplement: 



602. 



Vf, Work^ of the Middle ages and Modern Time. 



•pie Sainted Family. A 
work of the le**' century. 



603v Mary with the /Child. 
(15*^ ceiji^wry.) . 

2 
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603a. Christ's head ; of terra 
cotta. 

604. Christ, by Prancavilla. 

605. Old Byzantine marble 
relievo. 

606. St. John the Evangelist 
(15^ ceait) 

607. St. Benedictus. 

608. Pilaster of lime stone. 

609. Pope Innocent HI be- 
holding in a dream the 
sinking Lateran prop- 
ped by Francis of As- 
sisi. 

Mary with the Child, 
byDonatello;(tl466). 
St. Hieronymus in the 
desert (alabaster work 
of the 16*^^ cent.). 
Front of an altar. 
St. Hieronymus (15*^ 
cent.). 

Altar by BegareUi 
(16«^ cent.): Christ on 
the cross, between An- 
gels. 

Plate of brecciaverde. 
Two Sphynxes with the 
escntcheon of the ab- 
bot of the Pnrata fa- 
mily from Venice. 

61 8. j Pilaster of Istrian lime 

619.1 stone. 

The Proclamation of 
Mary; work of Lucca 
della Bobbia. 



610. 
611. 



612. 
613. 

614. 



615. 

616. 
617. 



620. 



621. Mary with the Child; 
work of Lucca d^Ua 
Bobbia. 

622. Mary with the Child 
between lilies. 

623. Beato Buonacorsi borne 
to heaven by Angels 
(13. Cent). 

624. St. Hieronymus under 
a canopy. 

625. Waterbasin of Istrian 
lime stone. 

626. Mary worshipping the 
Child ; by Lucca della 
Bobbia. 

627. Christ at the Olive 
Mount. (W^ Cent.). 

628. Mary with the Child 
on the lap of the 
mother Anna; work of 
Lucca della Bobbia. 

628a. St. Antonius; terra 
coita figure. 

629. Capital of leaves, of 
red marble. 

630. St. Filippo Neri, by 
Bernini. 

632 1 Byzantine pillar pieces. 

633. The Lord's blessing.; 
high relievo by Tullio 
Lombardo. 

634. Altar piece; reliev(> af 
white marble, by San- 

' s6vi6o ; formeily in the 

convent Del Popolo at 
Borne. 
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635. St. John the Baptist 
(16 Cent.) 

636. Mary with the Child. 

637. St. Sebastian. ' 
637a. Byzantine ornament. 

638. Ash-vessel with mosaic 
work. 

639. Mouth of a weU (14." 
Cent.). 

640. Bust of Pope Paul 11. 

64 1 . Christ bollie by Angels 
(16. Cent.). 

642. St. PranciScus. 

643. Young Tobias con- 
ducted by an Angel. 

644. Stone with leaf orna- 
ments (Byzantihe). 

645. Byzantine window. 

646. Bust of a Florentine 
lawyer. 

647. Byzantine relievo. 

648. Mary with the Child, 
Terra cotta; school of 
Begarelli. 

649. Mary with the Child; 
by Rosselini. 

650. Mary with the Child 
between donators. 

651. Christ head (16. Cent.). 

652. Pillar capital of Jstriaii 
lime stone (16. C^nt.). 

653. Ottavio Germani, Pro- 
curator ; by AllessaBtdro 
Vittoria (f 1608). .: 

654. St. John the Evangelist: 

655. Mary with the Child 



and St. John; glazed 
clay relievo. 

656. Altar ornament: Mary 
with the Child sur- 
rounded by fourSaints ; 
Sansovino. 

657 — 659. Marble relievos : 
Mary with the Child. 

660. Contareni, Venetian ge- 
neral ; bust by Vittoria. 

661. ) Clay relievos: Mary 
661 a.| with the ChUd. (16. 

662. y Cent.). 

663. Altar ornament of gla- 
zed clay, work of Lucca 
della Eobbia, formerly 
at Florence : Resur- 
rection of Christ. 

664. Mary with the Child; 
terra cotta work by 
Jacopo della Querela 
(1410). 

665. Mary with the Chfld; 
terra cotta (15. Cent.). 

666. Mary with the Child; 
relievo in plaster. 

667. Bugt of a young lady. 

668. Bust of P. Soderini, 
Florentine banner bear- 



669. 



er. 



Vestry well with escut- 
cheon of the Trevisani, 
a Venetian family. 
670. St. John the Baptist 
67 i. David in armoiir. 
672. Tabernacle of white 

2* 

uigiiizea dv vjv^v^'i i\^ 



20 



Tbe Old Museum. 



marble, from Padua 
(15. Cent.). 

673. Mouth of a weU; of 
lime stone. 

674. Lorenzo de Medici, 
painted bust; by An- 
tonio Pollajuolp. 

675. Nicolo MacchiaveUi (f 
1527); painted bust. 

676. Christ at the Cross 
(16. Cent.). 

677. 678. Mary with the 
CMld. 

679. Front part of a Taber- 
nacle. 

680. P. Mellini, Florentine 
senator (15. Cent.). 

681. Byzantine ornament. 

682. Eelievo fragment with 
a female head covered 
with a helmet. 

683. Prometheus fettered to 
the rock ; alabaster (16. 
Cent.). 

684. Diomedes; relievo. 

685. Eelievo : female effigy. 

686. Pomona; terra cotta. 

687. Hyacinthus, in a pros- 
trate attitude; by de 
Bosio (1769 — 1845); 
bronce, , 

688. Pico, deila Miwidola ; 
bust of terra, cotta. 

ggg ( Two boys a^ arms sup- 
/^on* I porters of i the f)ivrMi 
^^^•( family (15. Gent.). ;- 



691. Shield of Jstrian lime 
stoue (16. Cent). 

692. Frieze fragment. 

693. Chimney border; Ve- 
netian. 

694. Medusa head; terra 
cotta. 

695 / 

ggg j Keystones ; terra cotta.- 

696a. Mercury ; by I. Pigalle- 

697. Male bust; terra cotta. 

698. A woman sitting, with 
her child; frx)m the 
school of Michael An-r 
gelo. 

Frieze fragment of terra 
cotta; (15. Cent.). 
Sarcophagus of Jstrian 
lime stone (15*^ Cei^t.). 
Ornamented arch of 
lime stone. 
Female vintner. 

703. ( Table of lime stone 

704.i (16. Cent.). 

Two arms supporters 

of marble , from the 

grave of the Doge VejH 

dramin Calergi; made 

by Tullio Lombardo 

(16. Cent). 

Pillar capital of Istrian 

lime stone. 

Antique piUars pf Nero 

autico;. , 

Overthrow of Phaetpn 

with the sun diaript ; 



699. 
700.' 
70L 
702. 



705. 
706. 



707 

708.i 

700- 

710. 

711. 
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by Jacopo Tutti (Saii- 
sovino). 

Cupid cutting his bow', 
marble, by du Ques- 
noy (1600).^ '' ' 
ImitaticJn from 718. . 
/ Chinmey Smth ^lad 
\ border with escutcheoE 
I of the Venetien families 
i of Falier and Gitilian 
1 (16. Cent;). 
716. Medaillon: , a femalif 
head. - 

A lady; bust. , 
Cosmus I of Medici 
(17. Cent.). 
Hebe; by Catiova (first 
original of this master), 
A child; after Michael 
Angelo. 

Meleageoc; inarble re- 
lievo ; school of Michael 
Angelo. ' 
Female figure (16. 
Cent.). 

Boy in a prostrate Atti- 
tude; alabaster work 
(17. Cetft.). V : 

724.) Matble statuettos; ' 
725.1 wealth and honour. ' 
725a. Bust of Alessaiidro 



712. 

713. 

714. 
715. 



717. 
718. 

7ig. 

720. 
721. 



722. 
723. 



728. 
729. 



Vittoria, the sculptor; 
made by Mniself. 

726. Venetian architrave. 

727. C16rinda,Ve&etian poet- 
■ ess. ^ 

Francesco Berni, tiie 
poet. ;. 

Portrait of a woman 
. , (16. Cent.). 

730. Sleapicbg Venus ;marble. 

731. Male bu^t (16. Cent.), 

732. Hercules reclining on 
the lion's skin; terra 
cotta. 

732a. Samson whose hair De- 
lila is cutting off. 

733. Bust of a woman. 

734. Adohis; terra cotta 
figure. 

735.| Tabled of Istrian lime 

736.V stone: 

737; Oirl with flowers; resto- 
red antique work. _ 
Minerva. ' 

Alabaster relievo: Lot 
and his' daughters (17. 
Cent.). 

Cosmus I of Medici; 
by Andrea Verocehio. 
(1460). " 
Male effigy. 



738. 
739. 



740. 



741. 



This saloon contains, likewise the numbers: , 

414. Napoleon I (formerly in the Soman Mperiai 

Hall, and itAe recently <Mded nurnjl>^^ 939 ^9bd (v, Sup- 

plemenl). . : . : 
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VUr Assyrian Hall. 

This Hsdl has two divisions. 
I. Grecian and !^man works. 
IT. Assyriau woyks, 

L Greeiaa and Bomaa workf . 



742. 


Mercury. , 


763. 


Male torso. 


743. 


Triton and a sea lion, 


764. 


Torso of a youth. 




rdievo. ' 


765. 


Demosthenes. 


744. 


Amorines at the races 


766. 


Torso of a youth. 




in the Circus. 


767. 


Mercury. 


745. 


Erotic figures borne by 


768. 


Bacchus. 




sea monsters; relievo. 


7t)9. 


Antique copy of the 


746. 


Amymone. 




famous thorn extractor 


747. 


Venus emerged from 




in the Capitoline Mu- 




the bath. 




seum at Eome. 


748. 


Eoof of a Greek tomb. 


770. 


Venus and Cupid. 


749. 


Ash chest with bones 


771. 


Bacchus. 




from Marathon. 


772. 


Fragment of a statue. 


750. 


Female figure.. 


773. 


Torso. 


751. 


Priestess of Kora. 


774. 


Trapezof)hor. 


752. 


Fragment of a. fen;ia1t^ 


775. 




figure. 


776. 


Head of a Pluto. 


753. 


Amazon. 


777. 


Male head. 


754. 


Torso of a youth. 


778. 


Jupiter Ammon. 


755. 


Venus and Cupid. 


779. 


Juno. 


756. 


Statue of Olympos. 


780. 


Young Eoman. 


757. 


Male- Torso, . 


781. 


Head of an Epheben. 


758. 


Porphyry statue ofVes- 


782. 


Foot of an utensiL 




pasian; the torso is 


783. 


Torso of a Diana. 




antique, the rest mad© 


754. 


Tr^pezophor. 




up. 


785. 


Tombstone. 


759. 


Two- Satyrs; relievo. 


786. 


Fragment of a sarco- 


760. 


Warrior with Chlamys ; 




phagus. 




sand stone relievo. 


m. 


Fragment of a sarco- 


761. 


Hercules. 




phagus with flower or- 


762. 


A warrior. 




naments. 
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807. 



788 ) 

789'! Tombstones. 

790. Medusa head. 

791. Male torso. 

792. Warrior. 

793. Priapus with two boys. 

794. Juno Lucina, sucklmg 
a child. 

795. Fragment of a statue. 

796. Female statue. 

797. Eros with lion's foot. 

798. Poetess. 

799. Lower part of a thigh; 
of granite. 

800. Lion's foot. 

801. Athlete; of black 
marble. 

gQg j Helios aad Aphrodite. 

804. Pluto; relieyo. 

805. Faun with young Bac- 
chus. 

806. Mouth of a welL 
Recently added: the numbers 954- 

plement). 

n. Affyriaa Works. 

Nearly all the relievos here exhibited are of grey ala- 
baster and are from the walls of the palaces of Nimrud 
(I — 11, 13, 24, 27, 32) andKoyunjik; on some of them 
may still be discerned traices bf painting. All figures are 
in profile and the representation chiefly refers to religious 
ceremonies, warlike scenes, the chase & c There are demons 
with two pairs of brings ; those of Ahuramasda are repte- 
sented'with human feces, those of Mithra with eagles' heads; 
in many cases they bear a cembra kernel, the emblem of fire, 
and a vessel with consecrated water, fire and water having been 
requisite for every sacred ceremony of the Assyrians. The 



Captives co^ducted by 
a warrior. 

The Trojan Horse; re- 
lievo. 

Festive meal. 
Three Nymphs with the 
Bacchus boy. 
Sarcophagus — relie- 
vo : Bacchic procession. 
Relievo: Pan with a 
dog. 

Boar's hunt; relievo. 
Mercury; relievo. 
Sacrifice scene ; relievo. 
Victor at a race ; relievo. 
Relievo fragment. 
A woman at her meal. 
Relievo: combat scene. 
Relievo fragment. 

?21 — 835. Stones with 
Greek inscriptions. 

836 — 853. Stones with Ro- 
man inscriptions. 

1034. (v. Sup- 



808. 

809. 
810. 

811. 

812. 

813. 
814. 
815. 
816. 
817. 
818. 
819. 
820. 
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The Old Mttseum. 



Eunuchs may be re€ognis6d by their bejajrdlessi &ces, the 
kings by their frontlets. The sacred Tree of Life also is 
irequeiitly met with. • ' 

All plates are covered with cuneated letters. 

15- Two^unuchs with the 
,riding-eq\iipage of the 
Mng. 

16. War scjene. 

17. War scene. 

18. A procession. 

19. A lion hunt.. 
2,0. Procession. ; . - 
21. 22. Kingreturningwith 

retinue. , | 
: 33- Granite pillar from Cy- 
prus. 

24. A demon. 

25. Prapn?ent of a pro- 
cession. . 

26. Warrior. 

27. Demon. 

28. The king on the lion 
hunti 

29. Bull hunt. 

30. A flute player. 

31. as 29. 



!♦ Plate witii two scenes,; 
in the first the king 

, with Ahuramasda ^(le- 
mons ; in the second 
., the same with Eunuchs. 

2. King blessed by a de- 
mo^. 

3. Demon with a cembra 
fcemd (fere) and. con- 
secrated waier/ 
Demon with :tfontlet. 

6. Demon bestowing a 
blessing. ' 

7. Two' consecrating d^- 
npions. 

8. 9. Mithra demona. 
11. Pemibns with 

priest's hats./ 

12. Seven wariiors and 
Eunuchs. 

13. 14. Consecration of the 
sacred trees 6f Kfe. 



4. 
5. 



10. 



32. Denion's head. 



m. CTpriiun Works. 



33. 

34. 

36. 
36. 
37. 



Three idols oif the 

mourning Aphrodite. 

Aphrodite as Pande- 

mos. 

Aphrodite as Elpis. 

Female head. - 

A veiled female. 



38.) Female statues with- 
39.) out heads.. 
40 — 44. 

.of Aphrodite. 
45.. 46. Female effigies. 
47. T^rso of an Apjrrodite- 
Pandemos.'i 
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48^-60. Enthroned Aphro- 57. Phoenician's head from 
.' 'dite with the dead Cyprus. 

Adonis. 58 — 62. Fcipiale heads. 

51. '' Torso.- ' ' 63. A ram., 

52 — 56. Female beads. • . 

Gallery of Cornmunication between ike Old o,nd the 
New Museum. V. after the Old Museum. 

h. Suppremertt. 
of the newty acquired wqrks recently^ exhibited in i^lie 
different rooms. . . ' .] 

I, Ck>€|8^ and Heroem* HaQ. 

(Nos'864— 861^. ; ' . , 

858. Male head. » 



864. Narcissus. 

855. Silen. ; , , 

856. Euripides.. 

857. Mal9 Jjiead. 



862.) 



Male heads. 



863.1 

864. Marciana, Trajta'ssis- 
teh 

8fi6 I ^^^^^^ effigies. 
867. A married couple. 
869. Hea^ of a Eoman em- 
peror ; of verde anti'c^. 



859. Herme of Homer. 

860. J Head oi^ young Greek. 

861. A philosopher- 

tl. Boman HaU. 

(No« 862 — 877).. 

87^. rPragm€fiit of a sarco- 
phagus. - 

87 1 . Boman warriw. 

872. Relievo: Abduetion of 
Proserpina. 

8?3. ' The Emperor Augustus. 
874.. Female effigy. 
876- Tr^'aa. i. 

876. Heliogabalus. 

877. G^lljji. . / , 





m. Ored 


an Cabii 


let. 




(Nos 878—930) 


. 


878. 


Altar.-^ ■ 


m4.i 


Three griffin's heads 


879. 


Akroterion. 


885. 


Fragment. 


880. 


Altar' relieto. ■' 


886. 


Statue of a Soman. 


88 L 


Female ettigy. 


887;' 


YotitMul head. 


882. 


Unlmown head. 


888. 


Female head. 


883. 


Pemalfe head. ' - 


889. 


Fragment of a head. 
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890. Penelope* 

891. Agdistis. 

892. "Two snakes. 

893. Artemis; reKevo. 

894. Two men embracing 



eachother. 



895. 



Female figure; frag- 
ment 

Torso of a boy. 

Female head. 

Torso of a femafe. 

Aphrodite as Venus. 

Torso. 

Female head. 

Torso of a Venus. 

Female effigy. 

A laurel bough. 

*Cone of a pine. 
906 — 908. Fra^ents of a 

Hydria. 
909. 910. Two hands. 
911. Votive table. 



896. 
897. 
898. 
899. 
900. 
901. 
902. 
903. 
904. 
905. 



^13. Gutta from the gdson 
of the Propylees (Akro- 
polis at Athens). 

913. Garricature of a female 
foam. 

914. A ram's head. 

915. Akroterion. 

916. Part of a lower arm. 

917. A parting-scene. 

918. A tomb stone. 

919. 920. Hydria. 

921. Tomb stone. 

922. Fragment of on orna- 
ment from Mykene. 

923. Lion's head. 

924. Colossal foot. 

92& a — d. Small fragments 

(from Athens). 
926./ Fragment of a female 

927. i figure. 

928. Votive stone. 

929. A hand. 

930. An ornament of leaves. 



17. Etnuetn-Boinaii Cabinet 



(No» 931 — 938). 

9^2! Sphinxes fromPeperin. ®^^- 

933. j Lion's effigies. ^^ ^^ 
935. Cerberus. 



A ram in a prostrate 
attitude; relievo. 
Death of Dirke. 
Eelievo: two griffins. 



y* HaU lor ^e Middle Ages and Kodem Art 
(Noe 939 — 953). 



939. 



CShrist head fi^m the 
G^t^ombs in Boine. 

940. Bust of a Saint. 

941. Angel. 



942. Angel hovering in the 
air; German work^ 12. 
Century. 

943. Magdalen (15. C^t). 
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944. Male effigy; marble 
relievo. 

945. Equestrian effigy of a 
Sforza ;; medallion. 

946. Female effigy. 

947. Male effigy. 

948. Medaiilon of a youth 
(16. Cent.). 



949. BustofWifibaldlmhof 
of Nuremberg (16^ 
Cent.). 

950. Wife of the latter. 

951. Female effigy. 

952. Yenus and Bacchus. 
(17. Cent.); relievo. 

953. Female effigy; relievo* 
(17. Cent.). 



7L Chredan and Boman Worlu in the Anyrian HaU. 
(Nos 954 — 1034). 



983. 

984. 
985. 



954—969. Stones with in- 
scriptions. 

970 — 981. Fragments. 

982. Dionys and Satyr. 
Dionys and Ariadne. 
Double herme. 
Zeus and Triton. 

986. 987. as 985. 

988. Triton and Libya. 

989. Double Herme. 

990. Lion's head growing 
out of a flower. 

991. Diskus. 
992—996. Various heads 

& c. 

997. Apollo. 

998. Sacrificial trestle. 

999. Demons playing. 

ioolI ^^g^®^*s. 

1002. Votive table. 

1003. Warrior's head. 
1004—1006. Sundry beads. 

1007. Head of Marsyas. 

1008. 1009. Satyr's head. 



1010. Unknown head. 

1012 { ^^*^® heads. 

1013. Satyr's head. 

1014. Pluto's head. 

1015. 1016. Heads. 

1017. Head of an Ethiopian. 

1018. Bacchus head. 

1019. Hercules. 

1020. Torso. 

1022'a.l ^^^ fragments. 

1023. Pluto-head. 

Fragment of a pillar., 
Venus and Cupid. 



1024. 

1025. 

1026J 

1027.[ Relieve fragments. 

1028.) 

1029. 



the^ 



1030. 

103L 

1032.) 

1033. 

1034. 



Chariot race in 
Circus; relievo. 
Circus sports; relievo. 
Male mask. 

Cupid sleeping. 
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28 The Old Museami. 

For the- works in the GaUeTy of. OamTrmriicaMbrt 
V. after tfbe Pidure Gallery, 

6. Antiquities^ ^ 

This section is exMbited on the gmtrnd flbor and is 
divided into the following collections, 
a. Collection of Gems, 
i). Collectioh of Cojns. 

c. Collection of Xntique Metal W6rks. . ; 

d. CoUectioii' of Terra Cotta Articles. 

e. Cpllectipn of iVfiscellaneous Articl^s^ 

f. Collection of Antique Clay Vessels. 

A. Collectioir of Gemt. 

The origin of ^the Collection of Gems^ may be traced 
back to Joachim I, Prince Elector of Brandenbiirgh. His 
successors^ atigniented the Collection, so thait ihe old Bran- 
denburgh treasure of g6ms had become rather considerable 
towards the Close of the 17. Century. Frederic the Great 
made farth^ ad?diti^ns to'it by purchasing 1) the Stosch 
collection whiek amounted to 3442 numbers and for whicli 
30000 Thlr. in gold t^ere paid (this collection has been 
described by Winkelmann); 2) the collectioh of Count Odam 
and 3) of General Pfau. In the reigns of Frederic William in 
and Frederic WiUiarii IV tlie Collection has been so con- 
siderably increiasedj that it at present numbers 5000 objects, 
among which Hiere are 1400 gems set in gold rings and 
medallions. < 

Gems are precious stones which are cut either conv^ly 
or concavously' (stones biit concavously or intaglio; stones 
cut convexly or cameofi). 

The art of cutting Jwrecious stones reaches^ bSick to 
farthest antiquity. Already the Hebrews were familiar 
witti it. The Egyptians anfl Babylonians cut hieroglyphics 
into stones and used them as amulets; among the Greeks 
this art formed an important auxiliary branch of sculpture 
and at a kter time assumed an artisti6al form. In the 
time of Alexander the Great it a'ttained its highest bloom-; 
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a& its greatest master is mentioned Pyrgoteles (he alone 
was permitted to cut Alexander's effigy). Under the suc- 
cessors of Alexander this art was carried to the greatest 
possible luxury; Genis were used as wmamefttal jewels, — 
a custom in which cameos originated. Subsequently the art 
in question was carried from the Greeks to the Romans who, 
however, never succeeded in equalling "Hie Greek works. 
Even the Ancients knew the art of mtdtiplying a fine ori- 
ginal by means of glass pastes, which in brilliancy and 
colour almost equalled the real precious stones/ 

In consequence of the copiousness of tiie mat^al it 
is impossible here to enumerate every object of the Collection 
and we shall, therefore, mention only the best numbers. 

The gems are kept in presses; but the finest are ex- 
hibited under glass. To facilitate the findings each gem 
is provided with an impression in plaster^ on which the 
number of the gem itself is stated. 

On the walls there are plaster-impressions of the best 
gems ift ilie collections at Paris, Vietiia; London, Peters- 
burg and Amsterdam*). The pictures of the gem saloon 
are copies of Pompejan wall paintings. 

First Section. 

Stones cut oonoavoudy (gems) Nos 1 — ^^190. 
1. Class. Egyptian aai Oriental Style. 
(From the bloom of Egyptian art till 300 after the 
birth of Christ). 

L Sardonyx: The sacred falcon with the Osiris crown 
(excell^t). 

4. Jasper-agate : The Egyptian Hercules Somos (cut as 
Skarabeus). .5. Eock crystal: Osirifi Trtth the crown. 
30. ; . Black jasper : Isis head, 52^ Cameliem : Seraphis and 
CeTberus; 84. Agate Onyx:-Harpocrates as a child, his 
breast wrapped in a net, 106. Chalcedony: Anubis with 

*) Plaster impressions and glass pastes of the finest gems are 
always to be had at a moderate price from the first gallery itospiector, 
Mr. Koch. \ ; ■' ; 
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sceptre and lightning. 190. Agate Onyx : a Persian warri- 
or on horseback. 

2. dan. Greeiaa and Strutean Gems of the Oldett Period 9oi 1— 1j80, 

72. Camelion: Kadmus finds the source of Mars 

Siarded by a Dragon. 73. Camelion: Kadmus fights the 
ragon. 75. Camelion: The five heroes of Thebes.' 
84. Camelion: Barn's head. 86. Camelion: Pegasus with 
another horse. 90. Glass paste: Death of Semele; Jupiter 
in his glory, surrounded by lightning. 91. Amethyst: 
Neptune drawn by Dolphins. 93. Sardel : Triton with two 
Dolphins. 1 06. Chalcedony: Eros drawn by swans. 107. Eros 
with wreath and palm. 144. Camelion: Theseus finding 
the sword and sandals of his father Aegeus under a stone. 
152. Camelion : Diomedos and Glaufcos recognise one another 
as host and guesi 160. Camelion: Neoptolemos, son of 
Achilles, sacrificing Polyxena to his father. 

8. daw. Greek ^nd Bomaa Godi. (from 300 before to 800 alter the 
birth of Christ) Vos. 1 — li^ 

' 3. Sardel: Saturans. 37. Sardel: Hecate holding six 
torches. 44. Sardel : Prqmetheus fettered to the rock and 
lacerated by a vulture. 62. Sardonyr: Combat of Hercules 
with Alkyoneus the giant. 63a. Camelion: Head of Jupi- 
ter (the finest in tiie collection). 101. ^105. Camelion: 
Leda with the swan. 120, Agate Onyx: Ceres head (the 
finest in the collection. 275. Smaragd Plasma: Head 6f 
Vulcan. 290. Camelipn: Minerva head, with double crest; 
on the helmet: head and breast of a Sphinx; on its rounded 
part: Pegasus, t- and on its vizor: a ifront of approaching 
horses. After the Minerva by Phidias. 339. Camelion: 
Medusa head. 390. Camelion: Venus and Mars caught by 
Vulcan in a net. 418. Venus Anadyoniene. 556. Carhe- 
lion-Onyx: Cupid. 648. Agate-Onyx: Three Cupids break 
open the door of an inflexible fair one. 680. Black Ob- 
sidian: Psyche, touching the wings of a butterfly. 715. Chalce- 
dony: Cupid and Psyche. 752. Camelion: Apollos Kitha- 
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rodoa with the Lyra. 756. Heliotrope*. Apollo aad Hero- 
phile the Sibyl. 762. Obsidian: Marsyas a sold SUen with 
two flutes. 820. Chalcedony: Actaeori surprisiiig Diana in 
the bath. 831. Chalcedony: A stag attacked by dogs. 
842. Camelion: Herme head^ 900. Garnet: Mercury de- 
livering up young Bacchus to the Nymphs^ for education. 
927. CaameliOn: Bacchus with bull's horns. 955. Sma- 
ragd- Plasma: Drunken Bacchus. 964. Sardel: Head of 
Ariadne. 980. 981. Agate -Onyx: Hermaphrodite, a Nar- 
cissus below. 1:02ft. Camelion: Satyr tritti a roebuck. 
1062. Agate -Onyx: A fenaale Btlcchant. 1080. Chalce- 
dony: A Bacchant with the mask (Ficoronis' famous ring), 
1298. Camelion: Aesculapius, sitting. 1215. Smaxagd- 
Plasma: Nemesis. 1277, Sardel: Pomona. 1369. Lapis 
.lazuli: Genius of youth. 1458. Camelion: Scene of sacri- 
fice. 1490. Obsidian: A bearded man with a suake; be- 
hind him a woman. 1491, Smaragd-Plasma: A.man hcM- 
ing .out a finger to a snake, while another pulls a rsun by 
a string. 

4. Class. Greek and Boman Heroes. Kof. 1 — 414. 

1. Camelion: Combi^t of Hercules with the Dragon. 
36. Carhelion: Hercules head. 37 — 53. Hercules heads. 
58. Camelion: Hercules at the cross way; before hirh Ve- 
nus and the Genius of honour. 59— 128 : History of Her- 
cules. 152. Glass paste: Medea murdering her children. 
165 — 167. Meleaiger with the head of the Calydonian boar. 
170. Amethyst: Atalanta while running/ looks back at the 
golden apple Which Hippomenes, by command of Venus, 
throws into her way. 197. Agate-Onyx. Daedalus and his 
son Ikarus. 202. Jasper: -The torment of Sisyphus in the 
Lower Begions. 203. Sardonyx: Bellorophon with Pega- 
sus. 376. Camelion: Aj^neaSf.fle^g. 414. Camelion: 
Leander swimming thrcfugh the Hellespont. 

6. Class. Portraits aad Historical Representations. 1 — 215. 

7. Glass paste: Kleobis andBiton drawing their mo- 
ther to the feast of Juno. . 9. Camdion: llhemistokles. 
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10. Alexander tiie Great. 78—78. Romulus and Benms 
nurtured by^a ah^-wolf. 103a.> Qead of Seitus Pompejus. 
112. 113. Cioero. 132. Augustus and Livia. 188. Bod: 
crystal: A shield witii the portrait of the En^eror Corn- 
modus; a second shield with Victory and a third ydik 
a temple. This gem was presented to the Emperor Oom- 
modus (180—192 before the birth of Christ) as a New* 
year's g^. 

6. Claat. Greek a^d Bomaa Komm^nti. (Ope^atfonf aad JfanaME*}* 

1-^22. Representations of waitiors. 66. Sardel: An 
old man with a fruit basket and a bough, feeding a gazelle. 
71. Glass paste: Several persons and a child occupied. 
82 — 11 7. Sporting-scenes. 1 18*. Amethyst: Discus thrower. 
120 — 124. Racer. 125. Glass paste: Victdr at a race. 
126— 129. Charioteer. 130—198. Race grounds in the 
Circus, animal -fights, arts and actors. 204. CameRon: 
A hand pulling an ear, with the Greek inscription: „ Rem- 
ember me!** 

7. Class. "Veapoiis, Trinkets and ITtensils. Kos 1—868. 

1—40. Weapons. 139. Topaz: A mouse creeping 
about on a chandelier. 278. Garnet: Comical dancii^-mask 
318. Sardel: Three ma^ks., 

8. Class. Animals. Nos 1—868. 

12. Lion. 65. Camelion: Horse-head. 67. Camelion: 
A horse drawing an arrow from his foreleg. 98. Sar- 
donyx: A cow with a calf. 160—276. Birds. 332—363.. Va- 
rious insects. . i . , 

Second S^tkm. ' ^ 

Stones Cvt Cor^exly^(Cameos^J, 



*) ThtF' cameos are iiiD>t yet numbered; 
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L CkM. Antique Cameos. 

1. Onyx (8V2 inches broad and 7 inches high): Apo- 
theosis of Septimus Severas. The Emperor and Jmio in 
a triumphal car drawn by two eagles; purchased for 
TMr. 12000. 2. Onyx: Eagle. 3. Agate : Eagle bearing 
the effigy of Serapis on his wings and Harpocrates on 
this head. 4. Onyx: Ceres as a nurse with the two children 
of Bacchus and Kora. 6. Onyx: Ariadne-head. 7. Onyx: 
Eros-head. 8. Onyx: Hercules fettering Cerberus. 9. Onyx: 
Effigies of Ptolomaeus Philadelphus and his wife Arsinoe. 
10. Jasper: Before a knight in armour two women as Di- 
ana and Venus Urania. 11. Camelion: Ceres seeking for 
Proserpina. 12. Onyx: Birth of Cajus Caesar, grandson 
of Augustus by his daughter Julia ; — found in a Eoman 
tomb near Cologne. This valuable piece was sold by a 
broker on the Rhine for one thaler; the King subsequently 
caused 100 Predericsdor to be paid him for it. 13. Onyx: 
Victory on a biga. 14. Smaragd: A tree-frog. 15. Paste: 
Roman emperor on a biga. 16. Female figure robed; cut 
on Chalcedony; found in a tomb at Weiden near Cologne. 

2. Clasi. Cameof of tlie Middle Agei; Gliristian Subjects. 

17. Agate Onyx: The head of St. John the Baptist. 
18. Lapis lazuli: Christ-head. 19. Chalcedony: Effigy of 
Albrecht of Brandenburgh. 20. Chalcedony Onyx: Judith 
with the head of Holofemes. 21. Jacinth: Cleopatra dying. 

3. Cl^mi. Kodem Camepi. 

22. Pebble with jasper strewn in: Hecuba sacrificing 
to Minerva for the deliverance of Troy. 23. Chalcedony 
Onyx: Hercules at the crossway; before him Venus and 
Minerva. 24. Agate: Aeneas flying from Troy with Anchises 
and Ascanius. 25. Agate: A man with a mask. 26. Chalce- 
dony Onyx: Venus and Cupid before a Hero. 27:. The 
judgment of Paris. 28. Agate: Psyche descends into the 
Orcos; below — Plutus and Cerberus. 29. Onyx: The 
goddess Roma. 30. Camelion Agate : Apollo. 31. Chalce- 

3 
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dony Onyx: Head of Augustus. 33. Agate: Silen and 
Bacehus boy sporting (by Morelli). 34. Agate Onyx: Cleo- 
patra with two snakes. 35. MUk Agate: Leda with the 
swan. 36. Nephrite: Vizli-Pochtli, the ancient . Mexican 
god of war. 37. Lion's head of rock (crystal. 

B. Collection of Coins. 

Exhibited in the HaU for Gems. 

This collection was founded by the Prince -Elector 
Joachim n. It was subsequently augmented by the Great 
Prince Elector, by Frederic I, Frederic the Great a^id Fre- 
deric William in to such an extent as to contain at the 
present time about 90,000 coins in gold, silver and copper. 
Among these there are 40,000 antique pieces , which are 
divided into two classes: 1) Greek coins; 2) Roman coins. 
The Greek coins are arranged geographically and the Eo- 
man ones chronologically; of them about 1100 pieces are 
exhibited in showcases. 

While the Eomans, on the one hand, used cast bronce 
for coins, the Greek, on the other, did not until a Jate 
period descend from gold and silver to more conmaon me- 
tals. When the Roman empire was extended, silver coins 
were introduced and it was not until the, time of the Em- 
perors, that gold became the normal metal. 

As to the representations on the coins, the &st of 
them contained but simple emblenpLS and types;, at a later 
period the effigies of gods were substituted for the former. 
Among the Greeks Alexander the Great^ was the first who 
stamped his own effigy on the coins; among the Eomans 
this was first done by Julius Caesar. 

L iUitiqne Coi2if. . 
a. Greek Cpins. (1—^4^, 

1 — 3. Hisjpania : Ancient Spanish coins with tiie na- 
mes of sundry towns. Silver. 
4. 5. Qavl: Coins of the town of Mofsailia (Mar- 
seilleX 



Digitized 



by Google 



Antiquities. 85 

6r— 10. Barbarian coins, with the effigies of chiefs. 

11. Etruscan coins, 
12 — 17. Italy: Denares. 

18 — :56. Coins of Apidia, Campania an4 Calabria, 
The types are partly still very rude, for in- 
stance: wheel, owl, Roma, Jupiter & c. 
57. 58. Coins of the town of Eeradea with Her- 
cules and Pallas head. 
59-^112. Coins of Lueania and Brvttii, 
113 — 191. Sicily: Coins of the towns of Agrigentum, 
Himera, Messana, Syracuse and others. The 
oldest coins of Sicily are of silver ; subsequently 
they were of gold, for instance : 
Nos. 175 and 176: coins of the tyrant Agathokles. 
180 — 183. Coins of the tyrant Hiero n of Syracuse 

(269—215 before Christ). 
192 — 220. Greece, Coins of Tracia, Paeonia, Moesia 
and Macedonia, The art of coining here attain- 
ed the highest development under Alexander 
the Great. Under PhiUpp n and Alexander 
the Great, however, more gold than silver coin 
was stamped. 
221 — 243. Coins with the effigies of the Macedonian 
Kings. 224 — 227. PhiUpp H. 228 — 234. 
Alexander the Great. 237—239. Denie- 
trius I. 
244—259. Coins of Thessalia/ lUyria, Epivusr; of the 
towns of Larissa, Lamia, Dyorhachium and 
others* 
260^-277. Coins of Aetdia, Aeamania, Zocris, Phods, 
' Boeotia, Attica: of the towns of Leucas, 
ThebeU, Athens and the Isle of Aegina. 
278. Coins of the town of Corinth. 
288^-286. Coins of the town of Sicyon, of ^ver. 
295—909; Coins of the Isle of Greta, oiCeos and Melos, 
iSlO. Coin of King Ifithridates VI. 

3* 
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316 — 322. Coins otPaphlagonia and Bithynia;322. Coin 

of King Nicomedes n. 
323—330. Gold coins of Asia Minor. 
331 — 346. Coins of Mysia, Aedis and Jonid. 
347 — 371. Coins of Carta, Lyda, Cilida; of the town 

of Antioch, of the Isle of Khodos. 
372 — 382. Coins of the Isle of Cyprus, of Galatia, 

Phrygia, Cappadoda. 
383 — 403. Syrian and Phoenician Coins with the effigies 

of Kings: 384. 385. Antiochiua I. 891. 

Demetrius I. 
408 — 4lS. Persian royal coins* 

416. 4:11.. Indian coins. (200 before Christ). 
418 — 434. Egypt. 418. Effigy of Alexander, son of 

Alexander the Great. 423. 424. Ptolefliy H. 

430 — 434. Of the city of Alexandria. 
440. 441. Coins of Numidia and Mauretania. Juba I 

and n. 

b. Roman Coirfs 442*-1105. 

The most ancient Boman coin is the as, which was 
Made as early as under Servius Tullius (546. bef. Chr.). 

442—463. Oldest bronce coins of Centralltaly. 442-445- 
As. 446. 447. Half as. 455. Qtf^er aa of 
Umbria. 

464-^475. Bronce coins of the Bom^n Bepublic with ima- 
ges of gods and heroes. 

476— '663. Silver and gold coins of the Boman Bepitidic. 
Famfly coins. 

665—698. Coins of the Triumvirs Caesar, Brutus, Pom- 
pejus and Antony. 67 L Coin with Caesafs 
effigy (Caesar waig ihe first to put his effigy 
on coins> 689^-696. Aatony. 697. Cleo- 
patra; her head and that of Antony. 
) — 1074. Imperial Boman coins in gold, silver and (Cop- 
per, wi*h the efflgiefe of the Emperors and 
their relatives. The series begins with Julius 
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Caesar and terminates with Constantin XIV 
{1453), the downfall of the East Boman Em- 
pire. 699 -r- 7 13. Augustus. 714. 715.Livia, 
his wife. 718. Cajus Caesar, grandson of 
Augustus. 726 — 728. Tiberius. 754 — 
768. Nero. 778. 779. Vespasian. 788. Titus. 
828. Hadrianus. 963. Posthumus. 999. Dio- 
cletian. 1018 — 102 1 . Constantine the Great. 
1Q50. Valentinian E. 1057 — 1074. Coins 
of the Emperors of the "West Eoman Em- 
pire. 1057. Honorius. 

1075 — 1101. Coins of the Emperors of the East Eoman 
Empire. 1075. Arcadius (408 after Christ). 
1088. Justinian the Great. 

1102 — 1105. Contomiati, of the 4. and 5. Century after 
Christ. 

2. Coins of tho Hiddlo Ages and Modem Time, 
Coins of the European and American Countries. 

These are not publicly exhibited; but strangers may 
inspect them on previous application being made to the 
Manager of the Collection. 

S. Oriental Coins. 

This Collection consists of 6000 pieces and contains, 
besides the Oriental-Mahometan coins, those of China, Ja- 
pan, Cochinchina and the European colonies in the East 
Indies & c. 

4. Kedals bn Private Persons and MisceUanies. 

The number of the former extends to about 7000 pieces. 
The latter are divided into eight classes: Medals on ge- 
neral events, biblical occurrences, marriages, baptismal ce- 
remonies, morale allegorical, satirical representations, talis- 
mans, and such medals as bear reference to astronomy V al- 
chymy & c. 
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C. Collection of Antique Objects of Metal. 

The &st foundation of this Collection was laid by- 
Frederic I, by the purchase of several collections. Under 
Frederic the Great it was considerably augmented by the 
acquisition of the Stosch collection, as well as by the Anspach 
art treasure he inherited. The collection received farther 
additions by the purchases, effected under Frederic William HI, 
of the collections of General von Koller, Dorow, Bartholdy, 
Uhden, Nagler, von Minutoli, Becker, and by single acqui- 
sitions. To Frederic William IV the Collection is indebt- 
ed for a large addition of precious gold trinkets. 

The Collection contains 3300 pieces, 300 of gold and 
silver and 3000 of bronce and lesser metals. 

The objects of this Collection belong, with very few 
exceptions, to the classical nations of antiquity, Greeks, 
Eomans, Etruscans, and were by them wrought for dome- 
stic use, for religious rites and for war. 

The articles of precious metal, mostly trinkets, show 
us the refined taste for art, which prevailed among those 
nations, and many of them may even to this day — after 
the lapse of milleniums — serve as patterns to our artists. 
On some of the bronce - statues we find the consummate 
style of the age of Praxiteles. The iaxticles for domestic 
use, such as pans, saucepans, dishes, buckets, lamps, are 
distinguished as inuch by elegance, as by variety of forms 
and testify the convenient domestic arrangements of the 
Ancients; they are mostly ofEoman origin and have been 
found in Herculaneum and Pompeji. 

Much interest may be derived fi-om tiie contemplation 

of the objects devoted to purposes of war : Tielmets, swords 

daggers, shields; not less interesting are the utensils for 

sacnficial rites, the articles for dressing, the surgical and 

dical instruments. 
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a.- Antique Articled of Oold*). 
(ExTiibited in the fiall for Gems). 

1. Fragment of an Etruscan gold cuirass. 2. High 
gold diadem with fil%ree ornaments and eight scarabees in 
Camelion and Onyx. 3. 'Laurel wreath of thirty leaves. 
4. Wreath of golden olive leaves. 6 — 24. Clasps. 26. Me- 
dusa head. 27 — 31. Neck trinkets. 37. Antique setting 
of a female bust set in Carnelion. 39 — 47. Necklaces, 
earrings & c. 52. Bracelet. 53 — 55. Diadem with bra- 
celets. 58. Engraved bracelet. 59. 60. Smelling -boxes. 
61 — ^63, Gfirdle hooks. 66. Necklace (from Herculaneum). 
67. Neck trinket with 280 garnets, found in a Merovingian 
tomb. 69. Etruscan neck trinket. 74. Clasp of gold and 
chrystals. 75. Clasp with sapphires. 80 — 84. Parfume 
boxes. 86— 167. Earrings. 170 — 236. Signet rings with 
precious stones & c. 

b. Antique Articles of Silver. 

(exhibited likewise in the Hall of Gems). 

237. Wreathed Jupiter-head. 239. King with the head 
of the Emperor Alexander Severus, cut in onyx. 240. King 
with a silver denar of the Emperor Maximinus. 241. Snake 
ring. 242. Target with representations of Pan. 243 — 250. 
Kings with sundry representations. 258. Needle. 261. 
Goddess of Nature between two serpents. 262. Helios. 
263. Mercury. ^ 264. 265. Harpocrates. 266. The three 
Graces; (pressed silver). 284. Arm ring. 290. Incense 
box for use in a temple ; on the front side Leda and Pria- 
pus. 291. Drinking-cup. 294. Basin with remnants of as- 
bestus cloth wrought with gold; found in a Koman tomb 
near Cologne. 299. Spoon. 3()0. Chandelier of massive 
silver. 



*) The uumbers here quoted refer to the green tickets attached 
to the articles. 
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c. Antique Objects of Sronce, Iron and Lead. 

(Opposite to liie Hall of Gems.) 

L Freti. 

Uppermost row: 1 — S.Jupiter. 4. Aesculapiul 5. For- 
tune, 7. Winged Victory. 10. Cupid. 14. 15. Apollo. 
16. Bacchus-head. 24. Proserpina. 49. Henne with silver 
neck trinket. 50. Bacchus. 

Second row: 59. Young Satyr. 60. Venus with a 
min-or. 62 — 66. Cupids. 71. 72. Diana.. 74. Vesta. 
77. Medusa head. 101. Venus. 

Third row: 105. Venus with an apple, 107. Bronce 
vessel. 108. Water vessel with moveable double handle. 
109. Vessel with a handle 110—118. Vessel with a 
handle and jQ-agments of such. 118. Pedestal of an uten- 
silj Out of an animars claw a flower developes itseK, and 
from that flower emerges a Salyr. 

Lowest row: 119. Brass tablet with a Latin inscrip- 
tion concerning the renewal of alliances between some 
places in Asturia. 

2. Press. 

Uppermost row: 126. Hercules, when a child, smother- 
ing two snakes. 127 — 129. Sundry representations of 
Hercules. 132. Trophy of victory, erected with cuu*asses 
and leg harness. 138. Pigmies fighting. 242. Genius of 
the theatre, with the mask. 143. Narcissus looking at his 
reflexion in the water. 144* Comical figures. 155. Me- 
dusa-head. 

Second row: 161. Fortune. Genii and animals. 

Third row: 194. 195. Griffins wrestling with serpents. 
196. 197. Bacchic panther on wine vessels. 205. Kichly 
ornamented lamp, a Cupid on the Kd. 206 — 218. Lamps. 
218. Lamp for six flames. 210. Lamp with the inscription: 
Palladi Victrici (Pallas to the victor). 215. Lamp with 
the monogram of the name of Christ; weighing-scales and 
weights, keys, fragments of vessels & c. 
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3. Press. 



Above it: 220. Bound Etaiisean shield, relievo orna- 
ments and traces of gilding. 221. 222. Breast parts of a 
cuirass. 

Upper row : Greek and Etruscan helmets of various 
forms. 227 — 230. Helmets with cheek- and nose -parts. 
238 — 241. Swords, many of them of beautiful forms. 
251 — 260. Daggers, knives, lance points, hatchets & c. 

Lower row: harness for chariots and horses, clasps, 
chains, buckles, hooks; dishes, basins and suchlike objects 
for domestic use. 

On the pilaster: 269. An elephant saluting with his 
trunk. 271. 272. Etruscan chandelier. 

4. Press. 

Above it: 273. Large square mirror from Pompeji. 
Upper and lower board: Domestic and kitchen utensils, such 
as: plates, tongs, spoons & c. 292. Tongs resting on 
wheels. • 294. Shallow pan; the handle representing an 
Apollo. 296. Fragments of a dish of silver bronce. 

5. Press. 

On it: Chandelier and lamp trestles! 304. Chandelier 
in form of a little ti-ee. 

Upper board: sacrificial utensils, sacrificial hatchets, 
fire hooks, Phallic amulets. 314. Sacrificial hatchet. 
319 — 321. Eire poker. 322. Bronce target with Venus 
and Cupid. 333 — 349. Objects for gymnastic use, such 
as: diskus & c. 350^^357. Medical and surgical instru- 
ments. 350. Medicine chest of a Koman physician; on 
the lid Aesculapius, inlaid with silver; in the interior: boxes 
for medicines & c. 351. 352. Tubes and a silver probe 
belonging to them. 

Lower board: Figures of men and animals, used as 
children's toys. Scales and Weights^ bells, keys, bolts, locks, 

uigiiizea oy vJiOOy Iv. 
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fishing-tackle such as : angling-rods, needles for the knitting 
of nets. 

Lowest space : Vessels, plates, tankards, drinking-cups. 

At the Window Wall. 

380. Ekuscan tripod. 381. Imitation of an antique 
tiipod; original from Herculanum in the Museuui at Naples. 
384. Copy of an antique cooking-machine in the shape of 
a Koman castle with turrets and battlements. 

6. Press. 

On it : 385. Female head ; the eyes inlaid with silver. 

Upper board: Neck rings for slaves and military bad- 
ges. 394. Iron signet ring with the effigies pfamanand 
a woman, rings with figures, earrings, clasps, buckles & c. 
399. A box; on the lid a Victory; boxes, lockets, orna- 
ments & c. 

Lower board: Doorhinges & c. 

d. Thc^ iron articles. 

They are for the greater part strongly rusted. 409. Dol- 
phin, of lead. 413. A box with leaden toys; manufactory 
marks, rings & c.*) 

e. Collection of Etruskan Mirrors. 

The latter are exhibited in the two presses standing 
in the window recesees. The mirrors are divided into 
1) Inscription mirrors. 2) Hieratic mirrors. .3) Mirrors with 
mytliical images and effigies of gods. 4) Mirrors with 
heroic representations. 5) Mirrors with scenes of practical 
life, — and 6) Mirror cases. 

The Mirrors are numbered froi^ 1 — 142. 

1. Mirrors with Inscriptions. 

2. Apollo and Diana. 3. Bacchus and Semele. 



*) Compare „I.ist of Antique Metal Articles" by Dr. Toelken. 
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15. Tages, the son of Minerva. 18. Mercury and Paris. 
19. The healing of Telephus. 22. Orestes murdering Cly- 
teninestra. 

2. Hieratic Mirrors. 

24—32. Lasa the goddess of fate. 33 — 37. Minerva. 
43 — 60, The Dioskuri. 61. Kastor carried off by Death 
and Sleep. 62—68. The three Kabires. 71. Venus, He- 
lena and the Dioskuri. 

8. Images of gods ft c. 

77 — 79. Minerva and Encelades with Marsyas, a gi- 
ant. 80. Adonis -head. 83. Silen. 84. Bacchus, Ariaifiie 
and Semele. 85. Minerva and Bacchus. 93 — 97. Bacchic 
representations. 98. Charon. 104. Agon, the demon. of 
the contest. 

4. Heroic Bepresentatioiii. 

106. Perseus. 107. Hercules, Pan and a Sh-en. 
112. Boar hunt. 113. Meleager, Atalanta and Althaea. 
117. 119 — 128. Eepresentations from the history of Paris 
and Helena. 129. Minerva present at Achilles' arming. 
130. Orestes, Pylades and IpMgenia. 

5. Scenes of practical life. 

• 131. A youth with a deer. 132. Boy with a dog. 
135. Scene at a tomb. 138. Pegasus. 

6. Hirror Cases. 

141. Bacchus, Cupid and a Muse. 142. Bacchic scene. 

D. Collection of Terra Cotta Articles. 

The terra cotta articles (objects of burnt clay) ai-e 
for the most part of Etruscan origin and served, partly for 
the decorating of Temples and for ash vessels on tombs, 
and partly for domestic use. The numbers are on green 
tickets. . 
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1. Athene Polias. 8. lo. 11. Sucking Demeters. 
20. Female dress-figure. 30. Volcentic dish, with the re- 
lievo of an intoxicated Hercules. 131. Drinking -horns. 
138 — 140. Lamps. 153. Neck of a vessel. 208a — d. Fi- 
gures of animals, from Peperin, belonging to a sarcophagus. 
216. Apollo. 217. Diana. 219. Fortune. 225. Itelievo 
head, from Cumae. 233. Enthroned Proserpina with two 
Sphinxes. 251. Bacchus. 265. Combat of Hercules with 
Hydra. 268. Combat of Hercules with the Hon. 270. Heads 
of Italian art. 300 — 318. Believos, Medusas, Votive Umbs, 
masks & c. 324a. Amphora. ' 333a — c. Lamps. 334. En- 
throned Jupiter. 341. Cupid and Psjsche. 345. Sitting 
Apollo. 348. Diana. 350. Bacchus and Satyr. 356. The 
tlu-ee Graces. 370. Leda. 380. Dish with ornaments. 

Around the table in the naiddle Of the room: 298. High 
pedestal of a vessel, with marine deposits (shells and plants) ; 
an Amphora with shell deposits. 

Around the pillar in the middfe of the room there are 
likewise Amphoras, i. e. tankards, which served for keeping 
liquids. Some of them have been lying in water and are 
full of shells. 



E. Collection of Miscellanies. 

(Sundry antiquities.) 

This Collection comprises wall-paintings from Hercu- 
lanum andPompeji, mosaics, antique works of glass,^ bones &c. 

Glass case, in the centre. Antique objects of gla^s, 

5. Deep figured green bowl, found near Toscanella. 
6a and b. Fragments of bottles surrounded with spinning- 
work. 7. Green glass-vessel. 9. Black tankard. 10. Frag- 
ments of glass mosaics. 14. Colom-ed glass beads. 19. Glass 
ash vessel with lid. 20. "Window panes from Pompeji. 
The other objects have partly been found in tombs, and 
partly they served for domestic u?eg. 

Glass Case at the Window: Coloured glass mosaics & c. 
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In the Wall Cases: 

30 — 48. Objects of bone. 38. Dice. 41. Female 
dancer. 46. Fragment of a comb, bodkin, lo(iking- glass 
and two coins, found in a Eoman tomb at Weiden near 
Cologne. 

49 — 56. Sundry objects. 49. Carbonised vegetables 
and fruits from Pompeji. 51. Egg from Pompeji. 56. As- 
bestus garment from a grave near Vasto, in which lay the 
body of a child. 

Left Hand WaU. 

Mosaic representations, bl. Combat of Centaurs with 
wild beasts (from the Triburtine Villa of Hadrian). 59. Bo- 
man theatrical scene. 61. Drunken Silen. 

Wall-paintiTigs. 75. Terra cotta articles and stucco 
fragments, from the Winfc^lmann inheritance. 76. Enthron- 
ed Kora; waU-painting from a Nolanian tomb. 

At the foot of the stove: 16. Bottle with a handle, 
partly filled with ashes, in a stone vessel with lid (found 
in a tomb near Cologne). 

F. Collection of Antique Clay Vases. 

The Collection of Vases in the Eoyal Museums, gene- 
rally considered one of the most extensive, was formed in 
1805 by the purchase of the Henin collection at Paris- 
It was subsequently so much augmented by the collections 
of Gar^ulo at Naples, of General von MinutoU, of Ingel- 
heim, Bartholdy and General von KoUer as well as by new 
purchases, that at the present time.it contains nearly 2200 
objects. ' 

The clay vessels hfere exhibited are from Central and 
Lower Italy and also from Greece and the Greek Islaadsi 
They were laid a» gifts for the dead into the tombs, where 
tiiey wfei^ airanged aix)und the corpse, — as shown .by tih^ 
tomb models 1 and 2 (in the first room). Th^y are im- 
portant, on' .the ote hand on account of the beauty and 
variety ol forms, and on the other, in consequ^ace of their 
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being the only remnants still eitatffc of antique paintings/ 
The most ancient vases of the coUeetion are of the 7. cen- 
tury before Christ; Corinth wds the place where this art 
attained the highiBst perfection; but the majority of the 
vases is of the 4. and 5. century before Christ. The va- 
ses with red figures on a black background belong to the 
time of the perfect Grecian style of art. 

In reference to form aj?e to be distinguished: wine-or 
oil pitchers (Amphores) with two handles; water pitchers 
(Hydrias) with three handles ; mixing-vessels, bowls, drinMng- 
cups, balm phials and ornamental vessels. The inscriptions 
refer to the names of the artists or of those persons to 
whom they were dedicated. The representations exhibit: 
gods and heroes, festive and sacrificial processions & c. 

First Boom. 

1. 2. Two models of. Greek tombs discovered near 
Paestum; they afford a. distinct representation both of the 
interior arrangement of the tombs and of the manner in 
which the vases in them were arranged. 

Glass Presses I and II. 

Patterns of all the Greek clay vessels exhibited in the 
collection. 

(The numbers on green tickets). 

I. Press. 1, Turtle. 5. Syren. 6. Sphinx. 18. Lairge 
alabastron (ointment vessel). 

n. Press. Corinthian vessels (brown on yellow). 
19. Pitcher with animal-figures. 24. Athenian pitchers. 

in and IV; Presses. Black Etruscan vases. 30. Fowl 
basket. 31. Sacrificial tub. 83i Cups with eggs. 

Vn. Tabie. Etruscan vess^si 47. Cooking stove firom 
Tarquijiii. 50. Bla«k pitcher with animal-heads^ 53. Kan- 
tharos with engraved figures. 

This room contains also the niodel of a Eoman castle 
and that of an armed, antique fivwowed man of war (Pen- 
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tere) made according to the directions of Dr. Oraser (310 
rowers). 

Second Boom — (Sidoon). 

I — Viii. Presses and tables: Achaen vases, mostly 
in form of Amphores. 

59. Minerva sacrifice. &1. Athlete groups. 65. Her- 
cules with the lion. 71. The deliverance of Prometheus. 
75. The judgment of Paris. 76. Aeneas fleeing. 78. Her- 
cules and Achelous. 84. Pallas and Hercules. 89. Her- 
cules and Athene in the triumphal car. 94. Birth of 
Athene. 107. A bridal couple surrounded by guardian 
deities. 110. Bacchanalian revel. 115. The judgment 
of Paris. • 

IX-— XI. Tables. JMan vases (red on black). 
117. Abduction of Europa by Jupiter. 119. Bacchus. 
122. Women apartment and festive meeting. 123. Ado- 
nis and erotic scenes. 134. Menfelaus and Helena. 144. Her- 
cules in the garden of the Hesperides. 152. Bowl with 
inscription: Combat of Ajax and Aeneas for the dead body 
of Patroclus. ' 153. Apollo with the Lyra. 154. Amazon 
combats. 

Xn. Table. JShmpan vases, 168. Wine vessel: Me- 
dea and the Peliades. 169. Orestes naurdering Aegisthus. 

XTTT and XIV. Table and Press. Greek vases. 
1 70. Judgment - of Paris. 173. Jupiter and Jo. 176. Com- 
bat of K^dihus with the Dragons; Minerva present. 

XV. Vessels of later style. 

XVI. On 42 tables and stands: Largest vases of the 
Collection. 190: Apollo • and the Muses. 191. Boreas car- 
rying off Oritiiyia, daughter of Eritheus. 192. Scene in ^ 
fofge; in fhe^ intiriior Vidcan aid Thetis. 195. Hercules 
tiirottlii^ the Nemean Hon. W7. Hennes and Silen play- 
ing on the late. A deier list0ns to the scmnds of the musi- 
cal wood demon. I '. ' 

200. Giant's combat. "' 

201. Erotical groups; within: Peleus and Thetis,. 
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202. Orestes, Thyestes; boar hunt. 

204. Theseus' contest with Skiron. 

206. Dionysos; below: Amazonsl heads. 

209. The judgment of Paris. 

217. Ajax menacing Kassandra with the sword. 

222. Jupiter carrying off Europa. 

224. Hercules and Omphala. 

226. Aeneas and Anchises. * 

228a— c. Three drinking-bowls, 

231. The education of Achillos. 

Third Boom* 

I. Fress. Vessels of a later period, with red figures. 

n. Table. The largest Etruscan vases: 232. Achilles 
and Memnon. 238. Slave -discipline. 241. ^dria with 
relievos. 245. The heroes of Troy. 

in and TV. Presses. Vessels without representations. 
256a — f. Etruscan vessels: Charon. 

V. Fress. Apulian vessels. 258. A female juggler. 
259. Bath for females. 

VI. Fress. Kannelised vessels. 262. Large Hydria. 
263. Skyphos with handle. 

6. Picture-Oallery. 

Several of the former Prussian princes, esqpecially the 
Great Elector, the Kings Frederic I and Frederic the Great 
h&d, by considerable purchases, acquired a large number 
of valuable pictures wMch formerly were in the Royal man- 
sions at Berlin, Potsdam and Gharlottenburg^ *— and more 
particularly paintings of the Dutch and netherland school. 
By command of Hs Msgesty Eing Fredaic WQliam m 
the celebrated gallery of Giustiniani was purchased in 1815, 
and the collection of Mr. Solly, an Englishman, in the year 
1821. 

By smaller acquisitions the GaHery was afterwards 
still fiurther augmented. 
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Picture -Gallery. 

I. Section. 

The Italian Schools. The Acadenddam. 
fctt eiMi. 

The Italian SehoolS: of tibe 15. Century (Epoch of Cul- 
ture). !. 

I. Venetiah School. ' 

1. Marco Marcone <1560): Christ ^"Qi the two disciples 
at the meal at Emaus, 

2. Cima da Conegfiano (1517): Mary with the Child.' 

3. Giovanni Bellini (bom 1426, f 1516): Christ J)tonotiii- 
rCing a blessing. 

4. the same : Chnst, mourned by Mary and St. Jphn. 

5. Antonio Vivariiii:([1451): The worship of the Holy 
Three Kings. 

6. Giovanni Bellini: Christ mourned by his adherents^/ 

7. Conegliano: Mary with the Child. 

.8. Antonello da Messina (1450): The martyrdom of 
St. Se'bastian. ; : ' ' . ' \ , 

9. Andrea Maptedna (1430—1506): Portrait of a cler- 
gyman. ' ; ' 

10. 11. Giovanni Bellini: Mary with the Child. 

12. Gentile- Bellini; His portrait' and that of his brother 
Giovanni. 

13. Aiitonello da Messina: Mary with the Child. 

14. School of Giovanni Bellini: Mary with the Child. ^ 

15. Cima da Conegliano: St. Anianus heajs the pierced 
hand of a shoeinaker. ' - 

16. The same: Portrait of Giovanni Bellini. 

17. Conegliano: Mary with the Child.,' 

18. Ant. da Messina: Mate portrait. ,v ''^ 

19. Vincenzo Catena (f 1530): Mary with the Child. 

20. Marco Basaiti (1520): Mary with the Child surrounded 
by Saints. 

21. Mantegna; Judith with her maid, the latter carrying 
Holofemes' head in a basket. ^ 

. 4 
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22. Francesco Eizzo, call^ &3i Santa Croce : The worship 
of the Holy Three King9 from the East. 

23. Vittore Carpaccio (1622)^ St. Peter consecrating 
Stephanus and six believers as deacons. 

24. Girolamo da Santa Croce (l'520): Sainted family. 

25. Old-Venetian school: Male portrait. 

26. Girolamo da St. Croge: St. Sebastian. 

27. Andrea Mantegna : Mary with the Ohild, surrounded by 
eleven kngels. 

28. Thp same: Christ mourned by Angels. 

29- The same: Christ presented ii^ the l^emple. 

30. Girolamo da Libri (1472 — 1555): Mary with the Child 
between the two Saints Bartholomew^ and Hippoljrte. 

31. Palma Vecchio (1476 — 1550): Mary With the Child. 

32. Vincenzo Catena: Portrait of Count Eaimund Fug^er. 

33. Girolamo da St, Croce: The crowning of Mary. 

34. The same: Christ carrying the Cross. 

35. The same: Christ at the Cross. . 

36. Giovanni Bellini : Christ presented in the Temple. 

37. Marco Basaiti: St, Sebastian. 

38. Luigi Vivarini (1490): Mary with the Child surrounded 
by Saints. 

39. Vincenzo Catena: Mary mtH the Child. 

40. Giovanni Francesco Carotto (1470—1536): Maiy 
with the Child and two sijiging and playing Aiigels. 

41. Pietro degli Ingannati: Mary with the Child surrounded 
by Angels. 

42. Xndrea PrevitaK (1506): Saint Lucia with Magdalen 
and Catharine. 

43. Francesco Bissolo (1520): Besurrectioii of Christ. 

44. Bartholomeo Montagna (1507): Mary with the Child, 
On the left: St Francis and a friar; on the right: 
St. Uomobuono, the patron of the tailors' guild. * 

45. Andrea Cordelleagi, pupil of Giovanni Bellmi: Bridal 
of St. Catherine with tiie Christ Child. 

46. Francesco Marone (1474 — 1529): Mary with tiie 
ChUd. 
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47. Marcello Fogolino (1535) r Mary with the Child. "On 
the right: the Saints Fraticiscus, John the Evangelist 
and Hieronymus'; oil the left: Antonitis of Padua, Vin- 
centins Ferrerius and Bonaventura. 

48. Bernardo^ PArentino, bofm 1437, f 1531: Mary and 
the shepherds worshipping the Christ Child. . • • 

49. Petrus Maras^ Mary with . the Child ; with her a bi- 
shop, Saint George and two other Saints. 

' 'It. Lombat^ian School. 

50. Milan school: Presentation of Christ in the Xenq>le. 

51 . 52. Ambrogio Borgognone (1500) : Mary with tiie Cluld. 

53. Francesco Sacchi (1512): Christ at the Cross. 

54. Bartolonaejo Suardi (1529): Allegorical representation. 

55. Bernardino Conti (1499): Portrait of a Caxdinal. 

56. Cesare da Sesto (1500): Mary with the Child between 
St. Paul and St. IJieronymus. 

III. Tuscan Scjiool. 

57. Fra Giovanni da :&iesole, bom 1387, f 1456: The 
La^t Judgment. 

58. Filippo Lippi, bom 1400, f 1469: Mary caressing 
the Child; , 

59. Cosimo Roselli (1496): Mary with the Child. 

60. Fra Fiesole: Maty with the Child worshipped by 
St. Dominic and St. Peter. 

61. the same: St. Dominic, in consequence of a dream, 
welcomes St. Francis as a companion in the work of 
conversion. 

62. the same: St. Francis appears to the members of his 
^ Order, borne on a cloud. 

63. Cosimo BoSelli: Mary with the Child and little John. 

64. Pesellino: Deatii of a female martyrer. 

65. Florentine school: Worshipping of the Christ Child. 

66. Masaccio di St. Giovanni : St. Bemhard pulls his cloak 
uninjured out of the fire. 
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67. JJie same: St Bendiapd^ when a boy, is invested m 

priest in a oony^t. 
69. BofiDimca Okirlandajo (1449— 1495): Mary witii the 

Child. 

69. Fra Filippo Lippi; Maiy with the Gbild. 

70. the same: Maiy with tihe Child. . 

.71. Cosimo BQselli: Joseph of Anmathia^ Nicodemns and 
St. John at the gra?^. of Christ. . t , 

72. Filippo Lippi: Crowning of Mary. 

73. Antonio Poll^juolo (1427 — 1498) : The proclamation 
of Mary, 

74. ^rhirlandajo: St. Vincentitis Ferreritts. 

75. the same : The reSmrectioa oi (Sirist. 

76. the same: St. Antonius. 

77. Bastiano Mainardi (1490): Ma*y caressing the Child. 

78. Fffippino Lippi (1460 — 1506): Portrait of a young 
man. 

79. Luca Signorelli (1440 — 1521) : On the right : St. Clara, 
Magdalen and Hieronymus; on the left: Catharine^ 
and St. Antonius of Pa^a. 

80. : F»mcesco XSianaeei (1500): Portrait of a young girL 

81. Sandro Boticelli (1437 — 1515) : Lucarecia Tornabuoni, 
the mother <rf Pope .Leo ;X. 

82. Filippino Lippi: Mary with the Child, 

83. Ghitlandajo: Portrait !of:» ywngW4)nji,n. 

34. the same: Mary with the Child, between Saints. 

85. the same : Portrait of an ojd- man. 

86. Bastiano Mainairdi: Male ^^eartndt. 

87. Bala«lliiid^l(}aj^(1466— l524):Ma!7withthe{^^ 

88. D. Ghirlandajo and Francesco Granac(ji: Mary in 
Glory, worshipped by St. Fxands, St Jolm, Hieyx)- 
nymus and John the Baptist. 

. 89, Lor^nfco di Credi. (1454 — 1586): Mary woirshq)ping 

the Child. .; ' . - ' . 

90. E^&d^ del Gaxbo : Mary jifith the Child, surtomided 
.hjr Angela. •: :i: ^o 

90a. Leonardo da Viaci: Mgary with the Child. 
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91. Bidolfo Ghirlandaijo (1485— 1560) t Swnted femfly. 

92. Credit Worshipping of the Kings. 

93. Pier di Cosimo (1441—1521): Christ and St. John 
meet one* another as 1k^. 

94. Era Filippo Lippi, the same as 93. . 

/95. the same; Mary, as the mother of Mercy, praying 
for a large number of worshippers. 

96. Filippino Lippi: Christ at the Cross. 

97. Oranacci:, M^ay with the Child. 

98. Kafaellin del Garbo: Mary with the Child. 

99. Gdovanni Antonio S^gliano (^530) : The worshipping 
of the shepherds. 

100. Lorenzi di Credi: Mary worshipping the. Child. 

101. Filippino Lippi: Mary with the Child. 

102. Sandro Boticelli: Mary with the Child. 

103. Credi: Penitent Magdalen. 

104. Andrea Verocchio (f 14i88): "Mary with the Child and 
St. John. 

105. Marcantanio Franciabiglio (1483 — 1524): Bridal of 
Mary and Joseph. 

106. Boticelli: Maj^ with the Chfld and the two Johns. 

107. Pier di Cosimo: Mars, Venus' and Cupid reposing. 

108. Pesello: Mary with the Child. 

109. Balthasar Peruzzi: Caritas with three children. 

110. School of Filippo Lipi^i: Mary With the Child. ~ 

IV. BohoroU of Bologns anfl Eomagna. 

111. Cosima Tnra (f 1469) : Mary witti the Child sur- 
rounded 1(7 Saints. 

112. Lorenzo Costa (1600): Presentation of Christ in 
the Temple. 

1 13. Domenico Panetti (f 1537) : Christ mourned by his ad- 
herents. ■ 

114. Lorenzo Costa: Presentation of Christ in the Temple. 

115. Costa: Christ mourned by his adherents. 

116. Francesco Sacchi: St. ffi^onymis in the wilderness, 
discoursing with St. Benedietus. 
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117. Luca Longhi <t507 — 1^80) : Mary with the Child. 
On the right:. St Sebastiaa;; on the^ieft St. Fran- 
(asous. . . , . 

X18. Amico Aspertini (1474 — 1552): Worship of the 
shepherds. • > , 

119. School of Ferrara: The circumcision of Christ. ' 

120. Timoteo della Vite (bom 1470, f 1524): Mary with 
the Child. . ,. / . 

121. Francesco Frandia (1500): Chnst mourned bjrhis 
adherents. ' . . 

122. the same: Mary With the Chili^ sturounded by Saints. 

123. the same: Mary with the Cluld and little John. 

124. Timoteo deUa Vite: St. ffieronymus.' 

125. Francesca Franqia: Sainted family. 

126. Schoolcopy after the same: Mary with the Child. 

127. Fransesco Franci^: Si John the Baptist and St. Stephen. 

V. tj'mbriliii Schiool. 

The pictixres belonging to thisj school are exhibited in 
a separate room, which by the desire of visitors is opened 
by the servants of the Gallery. . s 

128. Tiberio d'Assiisi (1524): Mary wifl^ the Chili 

129. Fiorenzo di Lorenzo (floipfished about 1470): Mary 
with the Child. 

130. School of Bernardino Pftituricchio: Several scenes on 
one picture. 1) Si Felfccitas cec^iving her sentence; 
2) she is in consequence of it boiled in oil; 3) con- 
sultation of the judges- in a :rpom; 4) another female 
Saint is conducted to her execution; 5) she is put 
to death by tiie exeicyrtioiier* n * ,. 

131. Eocco Zoppo (1500): Mary and the sheph^ds wor- 
shipping the Child.. ■• '. ] 

132. Bernardino Pinturicchio (1464— 1518): The worship 
of the Holy Three Kings ; the younger m front has 
the features of young j^hael. 
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138. Giannicola (1478 — 1544): Christ on the Cross. 

134. PintiiriccMo : The proclamatioa of Mary. 

135. Kaphael Sanzio (born 1483, f 1520); school of Pietro 
Perugino: Christ standing in the grave. 

136. Pintraicchio : Portrait of Kaphael. 

137. Niccolo Alumno (1460— 1500) : Mary with thQ Child. 

138. School of Piefaro Perugmo, thought by 9onw to be 
an early work of Eaphael: Mary with the Child. 

139. Giovanm Qanti (f 1494): Mary with the Child sur- 
rounded by Saints. 

140. Pietro Perugino (1446 — 1524): Mary with the Chil^ 
and two Angels. : , 

140a. Giovanni Santi; Mary with the Child. 

141. Baphael, Sanzio: Mary with the Child. 

142. Pinturicchip : Occurrences, in the history of young 
Tobias. . 

143. the same: JIajy with, the Child. i 

144. Baphael Sanzio: In the middle: Christ on his grave, 
on both sides the Bishops Ercolano and LodovicQ. 

145. Kaphael Sanzio: Mary with the Child. On the right: 
St. HierjQpymus; on the left: St. Franci5cu3. 

146. Pietro Perugino: Mary with the Child, pn the 
right: St. Jacobus the Younger and St* Antonlus Ere^- 
mita; on the left: Pranciseus and Bruno. 

147. Kaphael Sanzio : Mary? with the Child and little John. 

148. TJmbrian school, perhap3 Andrea Luigi: Mary with 
the Child. i 

149. Bernardino Pinturicchio : Continnatipn of the scenes 
from the history of young Tobias* 

150. Kaphael Sanzio : Worhip of the Kings. , 14 the middle; 
the Christ Child lying on the ground. On the right: 
Mary, two Angels and St. Joseph. ,0|i the left: 'the 
eldest of the Holy Thir^er K^g? worshipping on his 
knees, while the procesaiott of Kings is coming down 
a mountain. The picture was originally executed for 
the high -altar of the convent church at JFerentfllo, 
where jt was greatly, damaged by damp air.. 
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3* CUuM. Italian School, from ISOO -^ 1650 (biglmt hlwam)* 
I. Venetian SehooL 

151. Girolamo ' Komanino (f 1565): Chri3t moiroed by 
Ms adherents. 

152. Giorgio Giorgione (1477 — 1511): Portraits of two men. 

153. Lorenzo Lotto: Portrait of Sansovino the sculptor, 

154. Lorenzo da Feltre (1511): Worship of Mary. 

155. Komajiino: Judith. 

156. Giorgione: Portrait. ' ' 

167. Komaninor Worship of Man'j. • 

158. Bernardino daPordenone: Tennis player with ahoy. 
158a. School of Giorgione: A lute-player with a girL 

159. Tiziano Vecellio (1477 — 1576): Cupids wrestling. 

160. as 159. 

161. Tizian: Portrait of the Venetian Admiral M^uro. 

162. Tizian: Worship of the shepWds. 

163. Tizian: The artist's own portrait. 

164. Tizian: Visitation of Mary. 

165. Pordenone: Christ washing the feet of the Apostles. 

166. Tizian: Portrait of Lavinia, daughter of Tizian. 
16T. Giovanni Moroni (1550^: Male portrait. 

168. Tizian: Worship of the ^hepherd3. 

169. Paris Bordone (1500—1570): Two chess pliers. 

170. Pordenone: Two portraits. ' 
170a. Tizian: The simile of the unjust steward. 
170!). Tizian: The simife of the Lord's vineyard. 

171. Tizian: Worship of the Kings. 

172. Tizian: Oircumicision of Chnst. 

173. Francesco VecdliO (,1541): Worship of Mary. 
174; Pahna Velcchio: Male portrait. 

175. Mpretto (1500— 1575): St. Augustiu. 

176. Morto daPeHre (1500): Allegorical jreprcsentation of 
Peace and Wat. 

177. Paris Bordone: Worship of Mary. 

I78i School of Tizian: Portrait of Andrea Navagero, am- 

uigmzed by VjOOQIC 



Picture-Galiery. 57 

bassador of the Republic of Venice J^t tlie Courts, of 
the Emperor Charles V. jand King JYancis I. 

179. Venetian school: Portrait of a man. 

.180. Bordone: Venus reposing, 

181. School of Tizian: Porb^t of Andrea Palladio, the 
celebrated architect ' ^ 

182. Andrea Schiavohe (1522—1582): The painter's own 
portrait. 

183. Palma Vecchio: Maiy wdrshipping the Christ Child. 

184. Moretto: Two portraits. " 

185. School of Criorgione: Landscape with a female figure 
reposing. 

186. Palma Vecchio : Portrait of the l)oge PriuK. 
/ 187, Moretto: Worship of the she|)herds. 

^ 188. Cariani: Male portrait. 

189. School copy after Tizian: Venus and Cupid. 

190. Hans von Calcar (f 1546): Portr^t of a cavalier. 

191. Bordone: Worship of Mary. 

192. Palma Vecchio: Mary with the Child and St. Ca- 
therine. 

193. Moroni: The painter's own portraitl 

194. Moretto : Worship of the shepherds. 

195. Style of Moretto: St. Sebastian. , ' ' 

196. Licino da Pordenone: The adultress before Christ. 

197. Moretto: Worship of Mary. 

197a. Palma Vecchio: The artist's daughter. 

198. Paris Bordone: Portrait of a Spai^sh yi>xmg lady. 

199. Palma Vecchio: Mary with the Child surrounded by 
Saints. 

200. Bonifacio (1494 -- 1553): The adultress before Christ. 

201. Batista Zelotti (1575): Worship of the Christ Child. 

202. Tizian: Mary with the Child surrounded by Saints. 

203. Copy after Tiziai: Sainted Family. 

II. fhe School of Lombardy. 

204. Ferrari (1484—1550): Sainted Family. 

205. Giovanni Pedrini: Penitent Magdalen. 
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206. Filippo Mazuola (f 1505): Male portrait. 

207. Antonio Boltrafifto (1467 — 1516): St. Barbara. 
207a. Antonio Allegri, called Correggio (1494 — 1534): 

Christ with the Crown of Thorns. , 

208. Milan school: Porixait of. Margherita Cd^ 

209. Benardino Fasolo (1518): Sainted Family. 

210. Marco d'Uggion^ (f 1530): Worslnp of the Christ 
Child. 

211. Andrea Solaria:, (15$f0): Christ bearing the Cross. , 

212. Milan school: Male portrait. 

213. Style of Gaudenzio Ferrari: Proclaijaation of Mary. 

214. Boltraffio: Mary with the Child. 

215. Pedrim: St.^CatJ^arine. m 

216. Correggio: lo embraced by Jupiter in a cloud. 

217. Bemarduii Luini (1460—1529) : Mary with the Child. 

218. Correggia: Leda, with the swan. 

219. Luini: Birth of Christ. . 

220. School of Correg^o u John the Bapj^st when a child. 

221. LeHo Orsi (1511 — 1587): Christ, mourned by Angels. 

222. Francesco Melzi (1550): Vertiimnus in the shape of 
an old woman telling Pomona of love. 

223. School of Correggio ; Worship of ijie shepherds. 

224. Luini: Mary, s '■. . 

225. Boltr^ififto: Portrait of a. man belonging to the Bo- 
lognese Bentivogli family. 

226. AureUo Luini (.f ,1593): Christ with, the Crown of 
Thorns. 

227. Boccacmi (f 1546); M^ with the Child worshipped 
by Saints. 

228. Gaudenzio Ferrari: Portr^t of j^ youth in armour. 



III. School of Tus^any^ JRpinje, 3alo^iLA and Feprrara, 

229. Marietta Albertinelli<1465.^1512): The Holy TMnity. 

230. Andrea del BresciaiiMnaj(1520): IJfory with^ the Child 
sitting in the lap of her u^iother Anna. , :, 
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231. Sassofenrato (1605—1685): Johanna of Arragon; 
I copy after KaphaeJ; 

232. Copy after Raphael : Portrait of Pope Julius, 11. 

233. Jacppo: CaOTccii called Pontormqr (1499 — 1558): 
Venus and Cupid, 

234. Sebastian delPiombo (1485 — 1547): Portrait of the 
poet Aretin(>. . 

235. Sefe. del Piombo: Male portrait. 

23^. Andrea delSarto (1488 — 1580): A mdracle from the 

- Legend of St. Antonius of Padua. 
23,7,:, Piombo: Christ mourned by Joseph and Mary. 

238. Bagnacavalla ( 1 464 — 1 542) : In the middle : St, Agnes ; 
on the right: gt. Petrpnius; on the left; St. Lewis. 

239. Pontormo: Portrait of Andrea del Sarto. 

240. Andrea del Sarto : Portrait of the artist's wife. 

241. the same: A miracle from the legend of St. Antonius 
of Padua. 

242. Salviati (1510-^1563) after Raphaers composition: 
John the Baptist in the desert. 

243. Garofelo (1481 — 1559): St. Hieronymus. 

244. Sloddoma (1610): Christ bearing the Cross. 

245. Marcantonio Pranciabiglio: Male portrait. . 

246. Andrea del Sarto : Worship of Mary with the Christ Child. 

247. Copy after Kaphael: Mary with the Child. 
247a. Raphael Sanzio: Madonna. ' 

248. Raphael: M£|,d(;«ma Colonna. 

249- Pra Bartplomeo di San Marco (1469— 1515): As- 
-eeusio^of Mary. 

250. PlautiUa NeUi (1524): Christ telling Martha that her 
sister has cho^n the better part. 

251. School of Raphael: Portrait of Count Catiglione. 
252.. 3choo^ of R^phaeU John the Baptist in the wilderness. 

253. Dosso Dossi (f 1560): Saints worshipping the Christ 
Child..: , 

254. the same :. Asc^sion of Mary. , < 
265^ . Garofalft: .Ascension (jf Christ.. 

256. School of Raphael: St. Paul preaching at Athens. 
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257. After Kaphael's composition r St. John the EvMigefist; 

258. Qarofalo: Proclamation of Mary. 

259. Sebastian del Piombo: Christ at the Cross. 

260. Garofaloi Worship of the Hdy Thre<J Kihgs. • 

261. Garofalo: Worship of the Kings. 

262. Garofalo: Christ mourned by his adhefcr^nts. 

263. Kidolfo Ghirlandajo: Worship of Mary. 

264. Dosso Dossi: Dispute of the Father* of the Church: 

265. Giulio K(miano (1492—1545): Discovery of the feutt 
of Calisto ; transferred from the wall on canvass. 

266. Lodovico MazzoKno (1481— 1530): Christ, when a 
boy, instructing in the Temple. 

267. ^Francesco Bachiacca (f 1557): The baptism of Christ. 

268. Contignola ^1525): St. Bemdrd imparting the rule 
of his Order to his disciples. 

269.^ Lorenzo Sabattino (f 1577): Interment of Christ by 
two Angels. 

270. Lodovico Mazzolino: Sainted Faniily. • - 

271. Giacomo Franeia (1525—1557): Chastity. 

272. Kosso di Kossi (1515): The four seasons. 

273. Lodovico Mazzolino: Christ, wbefn' a boy of twelve 
years, teadiing in the Temjile. 

274. Schbol of Ferrara: Visitation of Mary. 

275. Lodovico Mazzolino: Mary with the Child; on the 
left: Magdalen; on the righi:-St. Ahtonius Bremita; 

276. Polidoro da Caravaggio: St. Lucas. 

277. Adone Doni (1550):'Mary with the Child and St. John. 

278. Paolo Zacchio, called il Vecohio (1527): Majy with 
the Chad. ' .. / , IS . 

279. Giulio Bomano: A loving couple watched by an old 
woman, : . 

280. Innocenzio da Imola (1525): Mairy with the (SfflWt 
worshipped by Saints. < : . ' . ' . 

281. Giocomo Franeia: Mary with the Child. ' 

282. Ortolano (f 1525): St. Hieronymus. 

283. Giuliani Bugiardini (1471— 1556jf: WorsMp of the 
Christ Child. - 
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284« tlie same: De^th of Lueret^ 

285. the same: Madonna. 

286. Lnmardo da Pistoja (1510): Madonna* 

287. Oiacomo Francia and GiuUo Fraocia (1525): Mar; 
as Heavenly Queen. 

288. Pelegrino Tibaldi (1527 — 1591): Worship of the 
shepherds. 

289. Maieellino Ye^nusti: Chri^ at the Oliye Mount, and 
Christ roastc^ the sleepii^g disciples..; 

290. Cotignola: Bridal of Mary and Joseph. 

^91. Doipenico Beccafijmi, called il Mescherino (1484 r- 
1551): Mary with the Child and little John. 

292. Soddoma: The jeering of Christ 

293. Giacomo Francia: Mary with the Child; on the right 
St. Franciscns. 

8. ClUf. Italkul Sthoolf, flr^m 15(M>— lfi90 Q^oeh of Baeajr 
1. The Venetian School. 

294* SearselUno (1651 — 1621): A Guardian Angel defend- 
ing his protegee, against the allurements of Satan. 

895. Eftolo Veronese (1530 — 15^): Christ mourned by 
two Angels. 

296. Veronese: The finding of Moses. 

297. Carlo Caliari (f 1596):, Presentation of Christ in 
the Temple. 

298. Tintoretto (1512— il594): Portrait of a Procurator 
of St. Ma-tcus. . 

299. Tintoretto: as 298. 

300. the same : Mary with the Child worshipped by St. Luke 
, , and St..MkFk. 

301. Tintoretto: Male portrait. 

302. Bassano (1548—1592): Abducticm of Europa. 

303. Verones.e: Jupiter bestowing on Gieamanpia tie 2i.ttrir 
.. .1 ;b^t^ ef earthly ^power. ! . ; 

304. the same: Time brings the victory of religion over 
hereby. . .. '-, ,-. 
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305. Paolo Farinato (1622—1606): K^pri^sentation of 
Christ in the Temple. ' ' 

306. School of Tfeian: The portraits' bf two- womeii. 

307. Girolamb Savoldo (1550): Portrait of^ a Ven^iiaii lady-. 

308. Venetian school: Presentation of Ghrisi in the 
Templei .' ' 

3Q9. Veronese: Minerva arming Mars. ^ 

• 310. Tintoretto: Diana surrounded by ilnree Horaes, ter- 

^ minates her course flirough the heavens. 

311. Veronese: Juno and Apollo. 

31^. the same: Christ, Wien dead, is mourned by Angels. 

313. School of Tizian: Male portrait. 

314. Francesco Bassano: The good Samaritan dressing the 
•wounds of the Israelite. 

315. Jacopo Bassano (f 1592): Portrait of a man. 

316. Tintoretto: St. Mark instructing his Procurators. 

31 7.. School of Jaac^o Bassano r Wordnp of tiie Christ Child. 

318. Leandro Bassano (f 1623): A Procurator of St. Mark. 

319. School of Tizian: Male portrait 

320. Lorenzo Lotto (f 1526): The artist's own portrait. 

321. Venetian school: Astronomy and Architecture. 

322. Giovanni Contarino (1549 — 16(»): St. Sebastian as 
a martyr. 

323. Lorenzo Lotto: St. Sebastian and St. Christopher. 

324. Jacopo Bassano: CSuist at the Cross. 

325. Lorenzo Lotto : Christ's parting from his moiber. 

326. Veronese: A ceiling; Jupiter, Juno, Neptune andCy* 
bele contemplating a figure borne up to Heaven by angete. 

327. Veronese: Three Genii. 
328—330. as 327. 

These five numbers belong to the oeiUng No. 826« 

IL The Other SchoolB. 

331. School of Bologna: Crowning of Mary. 

332. Neroni: Mary with ibe Clnld;*on the right: Si L&« 
wis; oil the left: Si Clara. 

333. School of Bronzino : Portrait of a general 
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334. Giorgio Vasari (1512 — 15*14] : St. Peter and St. John 
bestowing a blessing. 

335. Loren^ Sabbatini: Worship- of the Christ Child. 
396. Girolamo Mazzuola (J5§5); Worslup of Christ. 

337. Gior^o Vasari ;.P,ortr^t of Cosmo I of Medici. 

338. Brpnzino : Portrait pl^ ,a* young * inan, 

339. Francesco Salviati; Psyche stealing npoh Ctipid in 
his sleep. ' * ' ' 

340. Bronzino: '^'he Bonaventura family of Florence. 

341. Sante di tito (1538 — 1603): Interment of Christ. 

342. School of Andrea del Sarto: Sainted Family. 

343. An imitator of Michel An'gelo: St. Stephen. 

344. Prospera I^ontana (1512 — 1597): Worship of the 
Holy Three Kings. 

345. Bronzino: Portrait of Bianca'Capello, wife of Fran- 
cesco n. of Medici. 

346. Francesco Brini (1600): Mary with the Child. 

347. Jacopo Ligozzi (1543—1627): Portrait of a Woman. 

348. Bernardino Lanino (f 1578): Sainted Family. 

349. LucaLonghi (t 1580): Worship of the Christ Child. 

350. Lavinia Fontana (1542 — 1614): Venus and Cupid 
with six other Loves. 

351. Unknown: The portrait of an eminent divine. 

8. dan. Italian Sehoola from 1090 — 1770. CAftar-Uoom and Decay). 
L Italian School. 

352. Cerano Crespi (1558 — 1633): Peice and mercy is 
promised by Heaven to a number of Franciscans, 
among them St. Clara. 

353. Michel Angelo da Caravaggio (1569 — 1609): Christ 
mourned by his adherents, 

354. the same: Male portrait. 

355. Giulio Procaccini (1600): Joseph^s cbream. 

856. Michel Angelo : Portrait of Ae Roman coquette Phillis. 
357. Daniele Crespi (f 1680): Christ praying at the Mount 
of Olives. 
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358. Luca Cambasio (152,7 — 168&): Carifeis. 

359. Michel Angelo: Christ at the JIouBt of; Olives. 

360. Francesco Mola (1^1 ~ 1666) : Tiiianph of Galatea. 
, 361. Lodovico Carracci (f 1619)^ Mary with the Child. 

362. Domenichino (158(1 — 1641): Si ffieronymus, 

363. Guide Eeni (1565 — 1642): Mater dolorosa. 

364. Annibale Carracci (f 1609): Christ at the Cross. 

365. Michel Angelo: St. Matiifew the Ev^angeUst. 

366- Pietro Bonzi, ealjed (ia Frutti (f J€30) The artist's 

portrait. 
367. Guercino (1590 — 1666): Portrait of Count Dondino- 
of Cento. 
y368. the same: Mary with the Child. 
/ 369. Michel Angelo :. Cupid as presumptuous ruler of all 
arts and sciences. 

370. Annibale Carracci: Sainted /Family.; 

371. Lodoyico Carracci: Feeding, of five thousand people 
through Christ, . 

372. Annibale Carracci: Landscape. 

373. Guide Rem: St. Antenyand St Paul as Hermits in 
the wilderness. : , 

374. School of Bologna: Portrait of a boy. 

375. Domenichino : Portrait of Scamozzi ^ the celebrated • 
.architefit;- :-'■'.- .. "; <^- . '■■.••■ 

376. the same: St Hiero&ymaiBw 

377. Guide R^ni: Venus a-nd (Japdd. 

378. Guerdno: Mary wiih the ,Chil4. 

379. Bartolomeo Scliiidone (f 1615); Mary with the Child. 

380. Guide Reni: Holy Trinity. 

380a. Guido Reni: Mary, as Queep of Heay^n. 

381. Michel Angelo : A youth in armour prostrating a Cupid. 

382. Lodovico Carracci: Veni,is anS Cupid. 

382a. Giovanni LanlraQCiQ (t581 — 1647): Miary Magdalen* 

383. Francesco, Mpla: Mercury lulling Argns to skep by 
playing on thye flute* . ;. .. ., , j 

384. Guide Reni: Fortune. ]. 
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385. Domenichino: The Deluge. 

386. Lodovico Carracci: St. Carolus Borromeus praying. 

387. Alessandro Tiarini (f 1668): St. John the Evangelist. 

388. Annibale Carracci: St. Paul. 

389. the same: St. Mathew. 

390. the same: Philippus. 

391. the same: Jacobus the Elder. 

392. Domenichino: Jacobus the Younger, 

393. Francesco Albani (f 1660): St. Peter. 

394. Alhani: Mary. 

395. the same: Christ. 

396. the same: St. John the Baptist. 

397. Domenichino : St. John the Evangelist. 

398. the same: St. Thomas. 

399. Albani: St Simon. 
.400. the same: Bartholomew. 

401. the same: Thaddeus. 

402. the same: Andrew. 

II. The Sj>anish School. 

403. Giuseppe Ribera, called Spagnaletto (1593 — 1656): 
St. Hieronymus. 

403a. Alfonso de Tobar: St. Joseph with the Christ Child. 
403b. AlonsQ Cano (1601 — 1667): Portrait of a divine. 

404. School of Velasq^uez : Portrait of the Infant Ferdinand, 
brother of King Philipp IV, of Spain. 

404a. Francesco, Zurbaran (1598 — 1662): A Franciscan 
showing St. Peter Nolascus a crucifix which, by a 
miracle, has assumed the true form of Christ at the 
Cross. . 

404b. Alonso Cano: Baleam striking his ass.' 

405. Bartolomd Esteban MuriUo (1618—1682): Portrait 
of a Spanish lady. . 

405a. Giuseppe Eibera: Sainted Family. 

406. Don Eodriguez de Silva y Velasquez (1599 — 1660): 
Male portrait. 

406a. MuriUo: St. Dominicus. 
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407. Juan Carreno de Miranda (f 1685): Charles II, King 
of Spain. 

407a.' Velasquez (?): Encamped brigands. 

408. Murillo: Magdalen (one of the hest pictured in the 
Gallery). - : 

408a. Velasquez : Male portrait. 

409. Pedro Campanna (f 1580): Madonna. 

410. Murillo: St. John the Baptist in Ms ydttft. 

411. Alfonso Berruguete (1480 — 1561): Orowning' of Mary. 

412. Luis de Morales, called el Diviiio (f 1886): Mary 
with the Child. 

413. Velasquez : Portrait of Cardinal Dezio Azzolino. 

414. MuriUo: St. Antony of Padua with the Christ Child. 
414a. Juan de las Eoelas (bofli 1560): Worship of Mary. 
414b. Alonso Cano: St. Agnes. 

415. Francesco Zurbaran: Christ fettered to the torturing- 
block after the scourging. • - . 

416. Eibera: Death of St. Bartholomew^. 

417. Spanish school: Faith, Love, Hope. 

418. Henrique de las Marinas (1620 — 1680): A ship 
freighted on a sea coast. 

IIL OontinuatiOb of .the Italian d-chO(Ol8. 

419. Sassoferrato : St. J6seph with the Christ Child. 
419a. Salvator Kosa (1615 — 1678): The artist's own 

portrait. 

420. Sassoferrato: Christ mourned by his adherents. 

421. Salvator Kosa: Sea piece. 

422. Andfea Sacchi (f 1661): Noah derided by his sons, 

423. Carlo Dolci (f 1686): St. John the Evangelik 

424. School of Bologna: Pera saving her fattier in the 
prison from death by starvation. 

425. Giuseppe Kecco: Ketired life. 

426. Carlo .Marratta (f 1713): St. Antony worshipping the 
• Christ Child. 

427. the same : Ascension of Mary. 

428. Claude Lorrain (1600— 1682): Landscape, 
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428a. Salvator Eosa: Landsc^^e^ 

420. Pietet 'Bysferact: liandscajle* ' ; ' - 

430. Polyd0r>(1646f-^17^):Laridscape. ' 

48k O^^jttd HenthofstV callerd 'defla Nottd (1650): The 

Angel rescuing St. Peter from prison. 
432. Orizottte (r666— 1948) : liandsoape. ' 
483. Pietro da 'Cortoiia (+1669): He^ottles with Cupids. 
434. Gerard Hohtiiorst: Esau J selling to Jacob his right 

of primogeniture. 
436i Cres(5enzio 4i Onofrio (1712):: Landsiiape with Venws 

and Adonis. . .„ "^ 

436. GiovaAni Lanfrinco : St Andre*. " " 

486a. Schodl of Claude Lorrain: Landscape with 'Armide 
and Kinald. 

437. SmtmiAh ofiftcer. ' ' - ' 
438w Jacob tan Huchfceilburg^: LindsoEipe. ' . 

439. Meyering (1645—1714): Landscape With bathing 
Nymphs. ; ^ ' , 

440. the same: Laridseape. 

441. Luca Giordano (1632—1705) He judgment of Pa- 
ris ^n the golden apple. 

442. Herrman Swaneveld (1635): Landscape. 

443. Michael Angelo dello'Battaglie (f 1660): Entity of 
a Pope in Rome. 

444. Honthorst: A merry party. 

445. Joachim Sandrart (f 1688): Death of Seneca. 
446a. Ketaro defiaTeeehia (1605—1678): A yoUthamd 

a girl. ' < 

446. Sebastian Con<ia ( f 1764 ) : Expulsion of Hagar by 
Abraham. 

447. (>fflo Cignani (1700): Venus and Anchises. 

448. Claude Lorraiji: Landscape, in winch some unknown 
hand has painted a Bacchus procession. 

449; Justus Sustermans (1597 — 1681): Death of Sx)crates. 

450. Joannes Glauber: Landscape. 

451. Padovanino: ^Ecce hoino.* 

452. Luca Giordano: Euclid. ' 
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453. the same: Archimedes. 

454. Giov. Baptista Tiepolo (1692—1769): A wcanan 
waited upon by her mai^. piter the bath. I 

455. Pietro Liberi (f 1687): Diaoa tca^isfonEp Actaeou 
who has watched her in the bath, into a stag. 

456. Giovan Francesco Boman^ (1617 — 1662): Queen 
Zenobia humbliiig heirs^ before tibie Emperor Aurelian. 

457* Justus Sustennans: The burial of Christ, 

458. Sassoferrato : Sainted Family., 

459. Batista Tiepold:;The iyee<eptiott ^ an eminent man, 

5. ClaM. The Frendi Sohgpl,. the Aoademiciaiu ft c , 

460. Hyacinth Rigaud (1659—1743): Pcartrait of Desjar- 
dins, the sculptor. 

461. Bouguignon (1621 — 1671):oMoonshine-landscape. 

462. Moyse Valentin (1600— 16^): Th^footwashijig of 
Christ 

463. Nicolas Poussin (f 1665): landscape. 

464. Pierre Subleyras (1699 — 1749): St. Januarius wor- 
shipped by tinree. .divines. 

464a. Caspar Dughet , called - Poussin (1613 — 1675): 
Landscape. ' ; . ; » : /: 

465. Pierre Mignard (f 1695): Portrait of Maria iMajicini, 
niece of Cardinal Mazarin. , i, , 

465a. Largilli^re: Male pprti;ait., ,. / 

466. Eu^tache le Sueur: St fei^mo,.. . • .: 

467. Poussin:; Jupiter, firhen m :ijrfaiit, is nouri^hied vrith 
goat's milk by a Nymph. 

468. Aptoine Wateaii (168^— 1)721 ): ,The pleasures of 
French comedy. . « , 

469. Franfois de Troy: A /fepp^e drinking ehocolate,; 

470. Wateau: The pleasures of Italian; coiiiedy. 
470a. Caspar Dughet: Landspapei. , 

471. Charles Lebrun^ (1619?^ 1690):; The famUy of Eber- 
hardt von Jabach, a banker of Colog^ and in the tirae 
of Lewis XIV. a celebrated collector of objects of art 
at Paris. In the mirror of ij^e room: Lebrun's porteait. 
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471a. Poussin: Landscape. 

472. Janet (1640): King Henry II. of France. 

473. Mcolas Lancret: Landscape with rural pleasures. 

474. Wateau: Landscape. 

475. Janet: Portrait of the Duke of Anjou, afterwards 
King Henry HI. of France. 

476. Moyse Valentin: A cavalier, while getting his fortune 
told by gipsies, is robbed by them. 

477. Nicolas Mignard (?): Ascension of Mary. 

478. Poussin : Phaeton intreating his fether Helios to go- 
vern the sunsteeds. 

479. Simon Vouet: Proclamation of Mary. 

480. Gerard Lairesse (f 1711): Young AJexian, afterwards 
Emperor Alexander Severus, is named Caesar in the 
Temple of the Vestals. 

481. Ljriresse: Thetis plungmg AcWlles into Styi water. 

482. ChodowiecW (1726 — 1801): Blind man's buflf. 

483. Raphael Mengs (f 1779): Sainted Family. 

483a. Rosa di Tivoli (f 1705): Orpheus enchanting the 
animals by his music. 

484. Joseph Vemet (f 1789): Tivoli near Rome. 

485. ChodowiecM : Cock-throwing. 

486. Poussin: Armide carrying off the sleeping Rinald. 
486a. Charles Vanloo (1705 — 1756): Lewis XV. of France. 

487. Louis Bologne tiie Younger (f 1733): Spring, Sum- 
mer and Autumn. 

488. Adriaan van der Werff (1659 — 1722): Woman wor- 
shipping a statue of Priapus. 

489- Antoine Pesne (f 1757): Frederic the Great. 

490. Canaletto (1697 — 1768): View of the Church of 
della Salute at Venice. 

491. Raphael Mengs: Portrait of his father, Ishmael Mengs. 
491a. Chodowiecki: Portrait of Joseph Banks. 

491b. the same: Portrait of Dr. Solander. 

492. Adriaan van der Werff: A shepherd caressing bis 
sweetheart. 

492a. Boissieux (f 1810): Landscape. 
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492b. the same: Landscape. . r . .f^- - ; . 

493. Canalettot'The Dsogea'. Palace attiYlQuiee. /:. 

494. Antoine Pesna::-.The portraits' of t fteorg ]Prederi(? 
Schmidt, the celebrated engrjuverv^apd :<^f his/.wifei.. 

494a. Anaa .Greuze:. A little girl Vith a Bojognese dog. : ; 
494b. Jean Baptiste Greuzo^ (f I805)r AvUttk girl^before 
a mtisjie bo^L \ / . 

495. Adriaan van der WerffrA Nynjph. '\ 

496. Pesne : Portrait . of one 'Mr* von JBrlach> ^nd his fa-* 
- . inily. He was a cap'tain in. the ^Swiss^gHards of 

King Frederic I. of Prussia.. , : , , ! , 

497. Adriaan van djftrWerff: Mary Magdalen. 

498. Ary de Voig/.vVenusiand. A(Jonis, 

499. . Angelika Kaufflnaim (1742-^1807):' Portrait of the 
artist herself. .^ .. ; i 

500^ Adriaan van^-deri Ww^; Lot is intoxioatedi .by .Ms 
daughters., i: -i' ■: ■ ' iv. •.: . •■„ r f 

500a. Count.Rotari (t 1764): Fdriyait of Accoranjboni, the 
Papal Nuneio in Dresden.; :» ' ': 

501. Canaletto: View of the Grimani I^lace at Venice. 

502. Adriaan van der Wierff: Sainted Family.. .: 

503. Canaletto : View of Jhe Dogana at Venice: . 

504. BfiitoQi if' 1787): Bridal of Cupid afad Psyche. .. 

505. Laireg«o: An old ' man ^viflg»driij3k to a boy; four 
wonaen- aw prds^t.- ' V h .. . 

506. Adriaan van der WerflF: Isaac biasing ]m. son Jacob. 

507. Lair«sr$e : ^A Faun ' and: a Nymph witMiolding a bunch 
of grapes from a little JPatm. * 

508. Bourgnignon: A» ca'valry .fi^it;, i. '; /. 
509«, Lairesse: A dying womani sigfiingj her will, i .. 
510. Adriaan van der WerflF: . Jajcofe' b&saiaig Ephraim and 



5li. Pieter van der.Werff (166&t— 1718^: .Christ mourn- 
ed by his adhereilti^. .\u . i : u-. 
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2. Section. Doteb and German j^ehopte. 

I. Class. Epoch 0f Bloom. 

512 — 523. Hubert and Jan yan Eyck (1420). 

- The principal work pf tb^ae brothers. The whole Al- 
tar piece, which they ^Qcuted for the Qhapel of the Vyts 
and Burlut femijies, in St. John's Church at Ghent, is form- 
ed by twelve, paintings divided into two rows! Jn the 
middle of the upper one the tord God is represented;, on 
the right Uary, on the left St. John the Baptist; on the 
wings at the right singing Angels and Adam; on the left 
Angels playing n^usic and Eve. The central picture in the 
lower row represents the worship of the Unstained Lamb; 
the .wiag -paintings show the chalnpio^s and pilgrims of 
Chris^. .WhJen the wings are closed, the upper row exhibits the 
proclauiation of Mary with two Prophets and two Sibyls; 
in the centre of the lower one are seen the two St. Johns 
and at the sides, the portraits of the founders of the Chapel. 
At the window there is an engraving affording a total 
view of the whole worjc on a reduced scale. The four 
central, pictures and two wings are still at Ghent ; the rest 
haviS' be^n purchased for the Gallery* for the sum of 
100,000 Thlr, Of the two large central pictures copies 
executed by Michael Coxcyen for Philipp the Second of Spain 
9xe exhibited i^ tjie Gallery. 
524. Michael von Coxcyen (1499 — 1592): Copy of the 

<!fo^er, central pictinre pf the altar piece at Ghent: 

tbe worship of the Unstained lamb. .. 
526,- The 9anie:;Copy of the upper central picture: The 

Lord God enthroned. 
526.^, Sc^^ool of the two van,Eycks: Worship of the Christ 

Child.- 
527.. Gerard vaA ;der Meire (?); Worship of the Holy Three 

. ' .^gs.. .; ■ '• i' :". ■ .. , ■ . . ' , •• ": ' 
528. Jan van Eyck: Christ-head. 
528a. Old Dutdi School: Christ with the Crown of Thorns. 
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528b. Hans Memling : Mary with the ChUd. 
528c. Old Dutch School: Portrait - 

529. Copy after Hans Memling: Mary enthroned. 
529a. Pieter Christophsen (1430): 

a. Proclamation of Mary. 

b. Birth of Christ. 

529b. the same: The Day of Judgment. 

530. Van der Goes (f 1478): Proclamation of Mary. 

531. School of the two van Eycks: Worship of Christ. 

532. Pieter Christophsen: Portrait of a young girl. 

533. Dirck of Haarlem (f 1479): Elias in the desert is re- 
freshed, by the Angel. 

534. Eogier van der Weyden the Younger (f 1529): Christ 
taken down from tihe Cross. 

534a. Eogier ,van der Weyden the Elder>(t 1464): On 
the left: Mary with the Child; in the middle: Christ 
mourned by his adherents; on the right: Christ ap- 
pearing to Mary after his resurrection. 

534b. the same: On tiie left: tiie birth of St. John; in the 
middle: the baptism of Christ; on the right: the 
beheading of St. John the Baptist 

535. the same: Central picture: the birth of Christ; on 
the right: the Emperor Augustus worshipping Mary 
and the Child who appear to him; on the left: the 
worship of the Holy Three Kings. 

536. School of the two van Eycks: Christ mourned by 
his adherents. 

537. School of the two van Ey(?ks: The portrait of Philipp 
the Good, Duke of Burgundy. 

538. The master with tiie weaver's shuttle, of ZwoU (1485): 
The worship of the Kings. 

539. Dierik Stuerbout: A Jewish family eating the Paschal 
Lamb. 

540. Goswyn van der Weyden: Worship of St. Augustin. 

541. Hughe van der Goes: Christ with the Crown of 
Thorns. 

542. Gerard van der Meire (?): Mary's visitatioii. 
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543. Dutch School: Christ at the Cross. 

544. School of the two van Eycks : Mary with the Child. 

545. School of the two van Eyks: Portrait of Charles the 
Bold, Duke of Burgundy. 

545a, School of the two van Eycks: Duke Philipp the 

Grood of Burgundy. 
545b. School of the two van Eycks : Mary. 

546. Copy after an imitator of Hans Memling: worship 
of the Three Kings. 

547. School of the two van Eycks : Male head. 
547a. The master of 1466: Mary with the Child. 

548. School of the two van Eycks: On the right: The 
proclaiming Angel; on the left: Mary kneeling. 

548a. Dutch school (1500): St. Sebastian. 

549. Dutch School: St. John the Evangelist. 

550. Dutch School: St. Clara and St. Agatha. 

551. School of the two van Eycks: Mary with the Child 
enthroned. 

552. School of Calcar (1500): Mary on her death-bed sur- 
rounded by the Apostles. 

552a. Old Dutch school: Mary with the Child. 

553. Hughe van der Goes: Christ-head. 

554. Jan Mostaert (f 1556): Mary. 

555. School of Eogier van der Weyden the Elder: The 
wings of an altar. Within: the Sibyl of Tiber shows 
to the Emperor Augustus Mary with the Child; 
without: the proclamation of Mary. 

556. Christopher Amberger (f 1563): Portrait of the Em- 
peror Charles V. 

556a. Heinrich Aldegrever (f 1562): Male portrait. 

557. Hans von Culmbadi (f 1540): Portrait of Count 
Fugger. 

558. Dutch School: A merry party. 

558a. Albrecht Durer (1472—1528): Male portrait. 

559. Lucas Cranach (1472—1553): Albrecht of Bran- 
denburg, Prince Elector of Mayence. 
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560. Hans Schseuffeleiii (f 1539): The institution. |0f t^ie 
Lord's Supper by Christ , » 

561. Quentin Massys (f 1531)*. Marv with tlje Child.. 
56la. Bartholomaeus Zeitblooin ( 1 500 j; St.. Pete?*. ' ' 
561b. the same: St. Anna. ' ' ' ' 

562. School of Martin Schongauer:Alta¥ with wings. In 
the centra: Christ at the Cross; -ea the right: St. Hie- 
ronymus; on tiia left:;yincentius Ferrerius* On the 
external,, side of the wings, on the right: Apolloma; 
on the left: a Saint vanquishing the Devil. 

563. Jeronynaus 3o^h (1450 — 1 5 1 8) : On the r;i^t wing : 
The creation of Ev^, the F^ll of Man and the |If r 
•pulsion • from , Paradise. On. the , Cj^ntc^l picture and 
on the left wing: Hell. 

563a. Hans Holbein the Younger (1498 — 15>54): St. John 

the Baptist and Magdalep. : . 
563b. the same : , St. Ifaur^ntius and St. Catharine. ; '. 
563c. the same: St. Margarqt and St. Vitus. 
563d. the ssime: St. Elisabeth of Thuringia; and, the pious: 

Emperor Henry H. . >, 

564. Lucas Oranach: A huntspian and a woman on a stag. 

565. Mathaews Grunewald (1500): St. Hieronyinns in the 
wilderness. . , >, . 

566. Lucas Cranach: Ad^im and pve. , 

567;. as 566. , ^ \ 

568. Lupas^ Crana(A:3Iary Jtfagdalen drying with her hair 

the feet of Christ. , , 

.669. Hans Burgkmair. (f 1559):, St, lUxich,. the tutelar 

Saint of Augsbujg. , . ; 

569a. Out of the time of Quentin Ms^^y 3: The worship 

ot the. Holy Thre« Kingp. -.■ . . ' .: ' 

570. ,Dutcb school: Porti|ait of ja, young girl. . : 

571. Hans Schseuffelein: On the right: Chriat'si parting 
from Mary; on the left: .Mary^ in h,er fainting conr 
dition, supported hj a wwrmn. , ; ,,! / . , . 

572. Sans Burgkmair: ^; Barb^a., , ,/ , i 

573. Successor pf flans M^emling: Christ at the C^oss. 
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574. Queiitin Ma^sysi: Male portrait. 

575. Conrad Fyol (1 470) ; Mstry with the ChUd and , St Anna. 
575a. On the right: St. Barbara; on? -the left: Sji. Pj^tharine 

(Belonging,, as interpial wing sides, to No. bi6). \ 
575b. The external wing sides belonging' to 575: The pro- 
clamation of Ma^. 

576. liucagl Cranach: Hercidfes at the spinhing^^eel. " 

577. Hans Holbein: Portrait of Geoi*g Prunsbefg, a cap- 
tain of the Emperor Charles. V; n 1 .,. «. < 

578. School of Cologne: Altarpiece witt wiugs. The cen- 
tral painting/ represents, the, worship of the Kings; 
the interior of ilie wings : St Catharinie a^d St. Bar- 
baaK^; the Qxterior : St; Sebastian and St; Christopher.; 

579. Lucas Cranach: Christ washing the feet of St Peter. 

580. ti^e »aiiie:j(iJhri8t pr^yiijg at the Mount of Olives. 

581. the same: The burial of Christ. - 

582. Georg Pens' ( 1500 fr- 1550); The paLOiter Erhard 
S(^we(fcz^ .at Nuremb^g. - ; , . /; 

583. Christoph Amberg^r.JPprtrait of Sebastian Monster, 
the cel^b^ajted <jospiographcr. . / , 

583a. Hans Holbein the Younger: St Northert and St, Agnqs. 

584. Bans.Burgkmair: Sainted. P^rmily. .;) , 

585. Georg Pens : Portrait of a young Hmn. 

585a. Anthoi^]^ rMoTOv (1518— 16.88): Theiportraits of two 
Canons at Utrecht. ^ . 

586. Hans Holbein th^ .Yoi^ngerr Portrait; pf Geprge Gy- 
.i^en,, Ml Engjish merdiaut / > : 

587. Georg Pens-: Portrait of th^.- wife ofSchWi^zer; v. 
.-.No... 582.-- -.. . . . . i : :• -. i' ■ ,- . 

588. Bartholomaeus de Bruyn (I520r^-155(^)^, Portrait of 
JEohaM von.iBybt JInrgpmasterv of Cplogi^e. \ 

588a. Upper -German school: Christ, anfi the S^tuaari^an at 
: the well,:/. ; ,;;. .■,';':. ., f • ' .-..: - .■ ' 

589. Lucas Grandch : Albrecht. of Brandenburg , 9^ 3t Hie- 
rp^ijIDus in thei.wildemesa. ., 

590i; the eism^: Johann Fr^ric the (^^oaero[us,,, Prince 
- Blector ^f Saso^y. 1 ' ; -,: 
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590a. School of the elder van der Weyden : Worship of 
Mary and the Christ Child. 

591. Dutch school: Male portrait. 

592. Hans von Melem (about 1530): Portrait of an old^ 
woman. 

592a. Hans Holbein the Younger: Portrait of Ann.Boleyn, 
Queen of England. 

593. Cranach: The well of youth. 

594. the same: Venus and Cupid. 

595. Hans Schaeuffelem: Male portrait. 

596. Hans von Culmbach : Female portrait. 

597. Hans Baldung Grien (1511—1534): Christ at the 
Cross. 

597a. Hans Burgkmair: Mary with the Child, St. Barbara 
and St. Catharine. s 

598. Dutch school (1500): Male portrait. 

599. Dutch school: Portrait of the Emperor Maximilian I. 

600. School of the two van Eycks: The Day of Judgment. 

601. School of Albrecht Dmrer: Male portrait. 

602. Christoph Amberger: St. Augustin. 

603. Hans Baldung Grien: Christ at the Cross, between 
the two sinnets. 

604. School of Calcar (1500): Scenes from the life of an 
unknown Saint. 

605. School bf Dilrer: Male portrait. 

606: School of Calcar: Altar piece with wings. In the 
centre: Christ taken down from the Cross; on the 
right: the birth of Christ; on the left: the worship 
of the Three Kings. 

666a. BaxtholomaeusZeitbloom: The handkerchief of St. Ve- 
ronica witii the &ce of Christ. 

606b. Suabian school (1490): Two altar wings; the birth 
.of Mary and representation in the Teiiiple. 

606c. Suabian school: Death and visitation of Maty. 

607. Westphalian school (1500): Altar with wings. Mary 
with the Child, the founder and foundress; outside: 
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Mary with the Child, Si Anna and [glisabeth of Thu- 
ringia. 

608. Joachim Patinir (f 1548): The sainted family on 
their flight to Egypt. 

609. The same: Christ with five disciples appoints Mathew 
as an Apostle. 

610. Walther van Ass^: Altarpiece. 1) Central picture: 
The proclamation of Mary, i^e Presentation (^ Christ 
in the Temple and the* worship of the Shepherds. 
Bight "wing, ^pper part:, the flight to ijgypt; lower 
part: ]Hie circumcision of Christ; left wing, upper 
part: the taMng down from the Cross; lower part: 
the burial of Olmst. 

611. Style of Quentin Massys: Madonna. 

612. Bartholomaeus de Bruynii Christ moum,ed by his 
adherents.^ - i. 

613. Hans von Melem: The Holy Trinity. . 

614. Luqas Ci:anach the Younger (1515—1586): Male 
pprtarait. ' 

615. Dutch school: Male portrait. 

616. Joan ^Nm Mabu^e ( 1470—1532) : Mary with . the 
Child. 

.617. Studio of JittcasCranach: Portrait of Dr. Martin Luther. 

-618. CwinajQh*. Luther as Younker Georg. 

618a. Cranach: A Burgomaster of Weissenfels. 

j619. • School of Cranach: Portrait of Philipp Melaachtbon. 

619a. BarthelBeham (1496—1540): St. Paul, St. Catherine 

and St. Agnes. 
613b. the same^ ^St. Crispin an* St. GrispiManus, tutelar 
. i Saints of. the shoemaker's guild: . . 
62(X ; Civetta i/( 1480 — 1650 ) : St. Hnbertus . .in worship 

before a stag carrying a crucifix between Jiis antlers. 
j621;. Jail Mftstaert: The saigated &mily . resting on their 

flight to Egypt. 
622. Upper-ijrerman school: M^e' portrait. , 

j6^3., Hans Baldung Grien: The Martyrdom of, St. Stephen. 
623a. Jacob Com^lisz (1512): M^e portrait,* 
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€24. Civetta: Male p^w+raii 

625. Dutch school: Adam and Eve under ttte tree of 
knowledge. ' *- ■ ' ' ' ' ' 

626. Hans Burgkmair: St. Hieronymus*. 

627. JMch school: Worship of the Hdly Three Kings. 

628. Upper-German school : Portrait of an 'old woman. 
628a. Up^ei'-G^rman school: Male portrait 

628b'. Upper-Oerman sdiool : PoWrail of a womani. 

629. Upper-German school': Portrait of a knight.' 

630. Dtitch school: Rest on the fl^ to Bgypi. ' 

631. Barthel Beham: Christ praying at tte "Mount of 
OMyesl--' ' ■ ■ ''■ -' 

632. Nicolas Lucidel, called Neufchatel (about 1561) : Male 
portrait. . ' 

6S2a- Anth^fiis Moh): Male portrait. - 

633. Upper-German school: Male portrait. • 
634. . .Upper-German school: Male portrait. 

635. Lucae Cranach: Portrait of Duke -Georg ^f Saxony. 

636. From the studio of Lucas Cranach: Frederic Ihe Wise, 
Prince Elector of Sarony. " . 

637. Lucas Cranach': Portrait^ of iMther's litfe, Catharine 
von Bora. ' 

638. Albrecht Altdorfer: On the rii^ht: St Prandscus, re- 
ceiving the scars, kneeling; on thb lefk: St. Hiero- 
nymus. 

639. Bartholomaeus de Bruyn: Mary with the Ch3d wor- 
shipped by a Duke of Cleve. 

2. COmi. Itpoe^ U Xnaiifcioa aid Beoagr. 

640. Joan von Matiuse: Noah derided by his son Ham. 
(Copied after a firesco painting of Michael Angelo 
BuonHroti, in ike Sixtine Chapel). > 

641. Lanzelot Blended (1580 — 1560) : The Day of J^Sg- 
meni 

642. Joan Mabuse: Adam and Eve. 

643. Bernard van Orley, called Barend van BrOszel (1471 
— 1541): Mary wi4^ the Child and St. Anna. 
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644. Antonis Moro: Portrait of Secretary Cornells Aemtsz. 

645. Bernard van Orley r Venus and Cupid. 

646. Dutch school: The massacre of the children at Beth- 
lehem. 

647. Adriaan Stalbent (1580— 1660): Worship of the 
shepherds. ^ 

648. Joan Mabuse: Keptuhe and Amphitrite. i 

649. Dutch school: Ascension of Mairy. 

650. Joan Mabuse: Madonna. 

651. Frans Prancken the Younger (1581 — 1642): The 
temptation of St. Antonius. 

652. ' Frans Floris (1520 — 1570); Venus and Cupid. 

653. Lambert Sustermann, called Lambert Lombard 
(1506 — 1560): Mary with the Child. 

654: Bartholomaeus de Bruyn : Christ and Tliomas the un- 
believing. 

655. Martin van Veen, called Martin Hemskerk (1493 — 
'" 1584): The judgment of Momus on the works of 

Minerva, Vulcan and Neptune. 

656. Lanzdot Blond^el: Mary with th^ Child. 
656a. Joan Mabuse : A young girl with gold-weights. 

657. Dutch school: Christ mourned by Mary, St. John and 
Magdalen. 

658. Lambert Lombard: The resuscitation of Lazarus. 

659. Joachim TJytewael (1566 — 1604): Lot and his 
daughters. 

660. Pieter Breughel the Old, called Bauembreughel 
(1553—1570): A brawL 

661. Civetta: Adam and Eve. v 

662. Frans Floris: Lot and his daughters. 

663. Dutch school: On the right: a youth saving an old 
man, a woman and a boy from a conflagration; on 
the left: a man letting' himself down from a wall, 
and a mother handing down her child. (A group 
from Eaphaers celebi*ated fresco paintings „The Con- 
flagrattion in the Borgo*, at the Vatican in Rome). 

664. School of Lower Germany: Altar with wings. On 

'uigiiizea oy vJiOOy IC 



80 The Old MiueuiD. 

the right: Proclamation of Mai^ and worship of the 
shepherds; on the left: The visitation of Mary and 
worship of the Holy Three Kings. On the trestle: 
the death of Mary; on the central painting: the 
crowning of Mary as Heavenly Queen (upper part), 
and the Apostles at the grave of Mary (lower part). 

665. Dutch School under Italian influence, after Baphaers 
composition: Christ mourned by his adherents. 

666. Jan Massys (1500—1570): St. Hieronymus. 

667. Dutch school: Mary with tiie Child and little John. 

668. Dutch school: Christ bearing tiie Cross. 

669. Pieter Aertspan, palled Langenpier (1507 — 1573): 
Two blind men leading each other. 

670. Eoelandt Savery (1576 — 1 639) : A parrot, two frogs 
and a crab. 

671. Jan Massys: Two moneychangers, one of whom robs 
the other. 

672. Frans Franken the Elder (1544 — 1616): Christ at 
the Cross. 

673. Frans Pourbus the To^l:]yger (1572 — 1622) : Henry IV. 
King of I'rance, ojqi his deathbed. 

• 674. David Yinckebrooms (1578 — 1629): Feeding of poor 
people and cripples at the gate of a convent. 

675. Cornells Metsys (1530-^ 1560): Autumnal landscape. 

676. Pieter Brei3^heJ the Younger, called H^Uenbreughel 
(1564 — 1638) : A scuffle between lancers and peasants. 

677. Pieter Lastmann (1581 — 1615): In a landscape Phi- 
lippus the Apostle baptises the Chamberlain of the 
Moorish King. 

678. Jan Breughel, called Sammtbreughel (1568 — 1625): 
The forge ef Vulcan. (Hendrick van Balen (1600) has 
co-ope|:ajted in this picture). 

679. Hans Jordaens (1581— 1643): The Jews crossing 
through the Bed Sea. . . 

680. David Vinckebooms: Landscape. 

681. Othon van Veen (1600):, Parnassus with the nine. 
Muses and Minerva. i 
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682, Dutch School: Madonna. 

683. . Frans Ponrljius the Elder (1540—1580) : Male portrait. 

684. Adriaan van Nieulandj(l 657) '.Landscape with dan- 
cing children. 

685. |. Style of Frans Pourbus the Elder: Male und female 

686.) portrait. 

687, Candido (1558 — 1604): Proclamation of Mary^ 
-6S8. Jan Breughel and JohanA Rottenhanmxer (1564 — 
1608): Bacchus feast* 

689. Pieter Gyzens:- Qcene in a Dutch village^ \ 

690. Johann Eottenh^nuner : Music, painting, poetry and 
architecture. \ 

691. Paul Bril (1656 — 1626): Landscape. 

692. Antonis Blocklant;( 1532-^ 1583):' The worship of 
the shejpherds in tjie field. .' 

693. Huiis: A bagpipe player is' robbed by an old woman. 

694. Pieter'Gyzens: Landscape with a hunting-party. 
6^5. Bartholomaeus van Bassen (1624) and Prans Frank 

the Younger: A procession in a church. 

696. Adam Elzheim,er (l5T4— 1620): Thirsty Cer^s is 
refreshed by an 61a woman. 

697. Hans Jordaens : The Jews passing^hrough the tle^^ea. 

698. Frans Floris : Vulcan showing' to tHe assembled gods 
Yenus and Mars whonji he has fettered and ^ho 'are 
stretched oh a couchl *' — ., . 

699. Christian Lodewyck Moyaert (1 630) t Silek and Satyrs 
at a vintage. ' . ' , \- 

700l Ludger tom Ring the Younger: Male jlortrait. ' . 

701. Ambrosius Francken (1562 — 1618): Christ bearing 
the Cross. ' ^ 

702. Anton Sallaert (1615): Skating on the Schelde near 
Antwerp. . 

703. Ambrosius Fraiickeii: Croesus showing his treasures 
to Solon. 

704. Marten de Vos (1531 — 1603): Cupid chastised. 

705. David Vinckebooms: A countiy wake. 

6 ' 
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706. Cpmdis Molenaer, called de Scheele Neel (154D — 

^570): Landscape with ,tlie good Samaritan.* 
':i6l. Jodocus Momper (f 1635): An oak forest. 

708. Ludger torn King the Tonijiffer: The interior of a 
kitchen; on the left a ro6tn m whieh the weidiAg at 
Cana is represented. 

709. Harten de Vos: A. picture painted on both sides. 
Oh the one side: CMst revealing Mtns^lf to' his dis- 
ciples after the Besurrection; oh the other side: Jonah 
is thrown into the jaws of a whale. 

710. iRoelant Savery:^dam and Hve. 

711. Adam Wfll^^l^ (1577-^1635): Naval battle, r 

712. Adriaan Thonaas; Ke^ (1544 — 15^0): Win^s of an 
altar piece, the central pictiure of which is wanting. 
On tiie right: a, kneeling kI^glLt pfaying for the tc- 
CQveiry; pf 6is chijl^^ in 9ie jresenqe of St. Johij the 
Baptist as tat^lar|r^|dnt; o^i the left: a wbmsm, a 
nun, a Utile girl and Si Apna. 

713. W. V. Bundelen:_Tiie, Propliet Elisa cursing the 
wicked boys who have, decided Hm. 

714. ,paul Bril; Huntpig-ptec^. ,. ; 
7J5. I^. Cietener: Sieg^ of a fortress, 

716. Dutch school: Cariias. . 

717. Pieter Isaac (1620): Portrait 9;f Ctoistiap IT. King 
j,^ .^ ;of.Deni9ark.,^, ^ . \^ , \^^' , \ ., ,\^- '\ , . 
71'^a. Savery: Orpheus* taming the aniniaJls By iis ndiisic. 

718. J^CQb Foiaq[uiersQ(l5§0 — 1§59): Landsc^ , 

7 19. I Pieter , Aertztep :J]A ' young potter ' with her chfl^^ 
'720. David Vinckebooms: ta a landscape Tobias is con- 

.;. ducted by an Mgel . .,.. ; , . ,^ 

721. Pieter Breughel the lounger: Christ bearing the Cross. 

722. . Abraham Bloemaart (1^67^—1647): The Angel com- 

manding Joseph in a dream, to fly to Egypt. 

723. Jan, Breughel: yiew of a canal; on the banks seve- 
ral bouses ajid.,^dmi^s, 

724. Dutch school: Christ l)eihg jeered. 
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725. ':Barthol<miaead Spnng^ (1546--il625): SShe Besiir- 

rectbwi ofChristr - 

726. 'Pinter Aertzten: Christ bearing tiie Oioss. 

727. Dutch school: Landscape with Jacob, Badiel md Lea. 

728. 9aki Brigtighel: Latotia trai^rming thej^easatnts who 
insnlted her into frogs. 

729. Pail Bril: Landscape.' 

730. Dutch school: Male portrait. 

731. Paul Bril: The tower building at BabeL 

739. Hfitos ^iH^n (1650): In a landsoape Diana ^with her 
Nymphs prepared for the chase. 

733. BUeck: Literior of a church. 

734. Cornells of Haarlem. (1574 — 163^) : . Bathseba watch- 
ed by King David in her bath. 

735. Dutch school:Pettrait of Mr. Hendriok Ton Westerhout. 

736. Momper: 'Lan^cape. 

736a: Ainto^ Pdlaanefdes, called Stevens (1604-- 1660): 

A concert. 
797. 'Jan ^^eughelr Nymphs of Diana on thediase. 

738. Prans Pourbus the Elder: Femjde portrait. 

739. Hendri^fc vto SteiAwyfek 4he nTonflger (about 1600) : 
^lAteri^t 6f a pristo. 

740. Anton Mirou (1640): Landscape. 

741. Palamedes: 'Porbrait 6f a young girl. 

742. Jan Breughel:^ A iforest*^tii sundry ^animals; -at a 
distance: 'Adam^and Eve. 

Hi. ^ttoeob^Gerittz'Cuyp: Portrait of^an ^Id woman. 

744. Paul Bril: Landscape. 

745. Abraham Bloemaart: Worship of the shepherds.* 

746. Jan Breughel and J6hami Bottenhammer: A battle 
between &eeks and Amazons. 

747. Pieter Lastmann: The sainted family resting on their 
f flight to Egypt: 

-748. BBeherjanzeMiferevWt (1567 — 1651): Portraitofan 
old woman. 

749. Eoelant Savery: Gipsies in an oak forest. . 

750. Theodor de Keyser (1620): A family picture. 

6* J 
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-750^ ComeMs Jftogefls^<1650): P^rtait <>f .an e\i§^j wmp- 

751. Pieter Snayers (1593— 1662): Landscape, ^ 

752. Cornells you BBarlem: A merry j^av^ of mea-o^d 
wooneiL J ■ . ^' r 

753* Paal Moredze ( 167 1 n?- 1638 ) : PorMt oC St y«99g 
woman. : - . • 

754. David Vinckebooms: Oak wood witi* lie Ai^el.feefi- 
ducting young Tobias. , \ j ; 

755. J. BartholoniaeQS van Bassen: A par<^. , .,::; 
756. : Dirk yah Delen (1640-^ jl669): Vi/8W of so^ie mgp^- 

ficent buildings* . / 
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. 757* .JaU' van Bavegija .<1580.>— 4^55): Ppriarait qf a^iaitn 

and his daughter, the former prayii^. 
758; iPetfer Paail Rubens (1677,^ 1640):. Pi^ait <rf Hp- 

lena Forment, the artist's second wife. /, 
758a»^Palam^des (1607 -^1688): /A djisjingiiistflifl jw;jky 

diuittg inra pa/rk.: i ' * .. .>. , 

759. 1 School, of Jafi Breughel; A Btut^ canaj. \\ .«^ : 

760. Hendrick van Averkamp, called de Stronme vfn Cam- 
pen (1620):. Winter landscape.) ; • i • . .i ' ; 

761. Rubens:. Portrait of a young man.. | j. - 
762.: th^f same: The crowning pf Maiy. ^ - . * * - 

763. the same : Portrait of a yo?mg .girl. : . , 

764. Dutch schooh Portedt of <>)m^s Trompi I^ftph 
Vice Admiral. , • , . . 14" 

765. Jan Breughd: St. Hnbertus. 

766. Frans Hals (1584—1666): Male portrait > , 

767. the same: Portrait of Johannes Aoronius , a Dutch 
clergymen. ; , 7 *. 

768. Antony van Dyk (1599 — 1641): Male portraii 

769. Dutch school (marked A. D.^W.): Ppr^t ofcAjd- 
miral Tromp. 

769a. the same: Portrait of Admiral Buyter. 

770. Van Dyk: Christ derided. 
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nok.DuMsL mhokit The workshop of . St. Imke the: EyM^: 

gelist. . - 

771. Eubens? The Christ Child and Jdm playingi/- .; 
772.' Moffiper: A Ifetherland village.' ,; 

773. ^dioolof Bubens: The Fattiei?^ of the Caiitrch, Hie- 
ronymus, Augustin, Aiiibrcysius and (Sregoriiis l^ieGreat; 

774. Eubens and Frans Snydera (1579 — 1657) t A stag tomt.^ 

775. Abraham Jansens (1567>— ^632) and Frana Snydersj- 
Vertumnus and Pomona. ; ; ; . .:? • 

T76. ' Sdkool ot Bubens : Christ and SL John- , .j 
777. Abraham Jansens and iVans Snyders: Meleager pre- 
senting to Atalantk the head of the Erymanthme hoarr 
778; Tan Dyfe': Christ mourned by his adherents** ■ 

779. Eubens: The Christ Child with little John. .- 

780. the same : Bridal of the Christ ChiM with St. Cattiarine* 

781. the same: St. Caecilia playing the- organ. 

782. ' Van Dykr Portrait of Prince Thomas of.Carignafi* 

783. Eubens: The resuscitation of Lazarus.: 

784. Gabriel Metsti (1615—166.7): The aartist's own por- 
. -"■ trait. ; • ■ * ' = • • , . ' - 

785. Eubens: Perseus delivering Andromeda.. . ;- 
^ 786. Van Djk: Portarait of a daughter: of Charles I. of 

England. 
787. Van Dyk: The penitent sinners hefoHs the Christ Child* 
7«8: Vani Dyk: Portrait of the. Infanta OWralsabdla Eu- 
genia, daughter of King Philipp H. of ;Spain. 

789. tiie same: Dancing children. = * .r 

790. the same: The cMldren of Chades; !.; of England: . 

791. Gerard Terburg (1 610 -r- 1681): An offider idmon- 
i^ ishing his dairghter. . 

792. G^riel Metsut The GeMi^s, a! I>tttch femily* . 
792a. the same: A cook. ' ^ » . 

793. Gerard Tei*m^: A 5c6ne from life. 
793a. C. Netscher: Pdrteait of a My. ■ ; i . - 
7^4.' Vin Dyk: The effusion of the Holy Spirit* ' . 
795. Jan Steen (1626 — 1679): Scene in the gai?den of 

atf Ind. ^ . - 
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796. Gubriel Met»a: Intemsw of a mi ^omaa mitk » 
physician. 

797. BiU>ens: Three gentLemen cm horsebiu^k^ 

798. the same and Snyders: Christ i])q>artuig to Martha, 
that her sister Mary has. chosen tto better part, 

799. Yan Dyk: The two St. Johns. 
7998. Isaac Mejtens: Male pcnrtarait. 

800. Frans Hals: Male portrait. 

801. t}ie same: Portrait of a wopaQ« 

802. Rembrandt van Kp (1606— 1669) : Dnke Adolphus 
of Geldem menacing his captive fiitiber. 

803. Ferdinand Bol (1610—1681): Male portrait. 

804. Gerbrandt van den Eckhoat (1621—1674): He re- 
suscitation of Jairi's little daughter; 

805. Rembrandt: The blind Tobias. 

806. the same: Joseph's dream. 

807. Jan Lievensz (b<Mii 1 607) : Isaac blessing his son Jaqob. 
807a. Roland Rogman: Landscape. 

808; Rembrandt: The artist's own poitrait 

809. FercUnand Bol: The portrait of an elderly woman. 

810. as 808. 

811. Rendirandt: Moses flinging down the Tablets of the 
Law. 

812. the same: Portrait of his wijfe. 

813. Govaert Flinck (1615 — 1660): St. Anna inatmcting 
little Mary in reading. 

814. G. Horst: Landscape with shepherds^ 

815. Govaert Flinck: Expulsion of Hagar. 

816. Jan Lievensz: Landscape. 

817. Anton (G.) Palamedes: Soldiers hdbre a lEum house. 

818. Abraham van Diepenbeck (1589 — 1657): Bridal of 
St. Catharine with the Christ Child. 

818a. School of Rembrandt: Male/ portrait. 

819. Ferdinand Bol: Portrait of a Palate. 

820. Gerbrandt van der Eeckhout: Presentaitkm of Christ ia 
the Temple. 

821. Salomon Eoning (1625): Portrait of a IUl)bi, 
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822. the same: Christ appointiiig St. Mathew an Apostle. 
823^. Jan Joris van Vliet (1635): Abduction of Pros'erpinsa. 

824. G. Horst: Sdpio restoring a captive giri to her pa- 
rents and bridegroom. 

824a. Samuel van Hooghstraeten (1627 — 1678): Male por- 
trait. 

825. Herschop : Portrait of a Moor. 

826. Salomon Eoning: Croesus showing his treasures to 
Solon. 

827. Herschop: The portrait of an Oriental. 

828. Bembrandt: Jacob wrestlii^ with the Angel. 

829. Qerbrandt van der Eckhout: Mercury with Argus 
lulled asleep. ^ 

830. Pieter Verelst (bom 1 614) : Portrait of an old woman. 

831. Cornells de Vos (f 1651): Portraits of a man and 
his wife. 

832. Bartholomaeus van der Heist (1618 — 1670): The 
portrait of a litfle princess with her foster-sister. 

832a. Jan Parcellis (bom 1597) : Seapiece. 

833. Jan Begnier de Vries: Landscape. 

834. Frans Mi^ris (1635— 1681): Portrait of a young man. 
834a. Van der Heist: Male portrait. 

835. AJdert van !Everdingen ( 1621 — 1675) : A fir landscape. 

836. Nicolas Berchem (1624 — 1683): A winter landscape. 
836a. Jan Wynants (1600 — 1670): Landscape. 

837. GodeMed Schalcken (1643 — 1706): A fisher-boy 
angling. 

838. Frans Mieris: A young lady dressing. 

839. Jan Lievensz : Porfarait of a Spaniard boy. 

840. Arthus van der Neei? (1613 — 1691) : A conflagration. 

841. Adriaan van Ostade (1610—1685): The artist's 
mother' sitting in a bower. 

842. Arthus van der Neer: Moonshine landscape. 

843. Gerard How (1613 — 1680): Mary Mfcgdalen. 

844. Pieter Meert (bom 1618): The portraits of a sea 
captain and his wife. 

845. Heinrich'li^ommers: Landscape with shepherds. 
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845a* Job Berkheyden (f 1698): Winter landscape with, 
sledges and skaters. ' . , 

845b. Isaac van Ostade (1617 — 1654):; Scene 'before k 
village- ipn, , 

846. Caspar Netschef (1639 — 1684): A lady playing 
the lute. .... 

847. Gerard Dow: Portrait of an old wom^n. , J 

848. Caspar Netscher: A female cook in a kitchen, 
848a. Karel du Jardin (1635 — 1678): Portrait of- a 

young man. 
848bi Van der Neer,: A Dutch- canal in winter. 

849. Jan Miel (1599 — 1664): Scene before a farm house. 

850. Caspar Netscher: Yertuinnus and Pomona. 

851. Hendrick van der Vliet ^(1650):. A woman sewing 
by the light of a lamp. 

852: AlderJ; van Everdingen: Landscape. 

853. David Teniers (1610.-1694): An alchymist in his 
laboratory. , 

854. Gerard Dow: A female cook. 

855. Adri^an van Qsta4e: An organ player, before a house, 

856. Teniers: Peasants playing at backgainmon. 

857. the same: The artist find, his family. 

858. Abraham jm den Tempel' (1618 — 167^) : TJie por- 
traits of a gentlema?i. pnd",his wife. / 

859.^. Teniers: Tmptatioii^ of St. Antonius.. , 

860. Dirk van den Bergen (1680): landscape with a shep- 
herds scen^. . ; , 

861. Alber Ouyp:; Lsjadscape. . ' 

862. Dirk van den Bergen: Shepherds scene. . , 

863* Jan Both (1610—1650): Landscape with hunting 
scene. The figures ar^; drawn by An(hries Both, 
hi^ brother. . / - .■■-.. 

864. Jan le Due (1636—1671): Three i^wedish oflfic€«ra 
in a bam. . / , . ' 

864a. David Teniers the Younger: Portrait of an officer. 

865. Jan van Goyen (1596— ,1656): Landscape. / ,-, 

866. David Teniers : Temptation of St. Antonius. 
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867. Jan Baptist Weenix (1621 — 1660):' Ermiiiia re- 
questing an old shepherd to shelter her. • * 

868. Gaspard de Cfa^er (1585 — 1669) i Christ, at the* 
meal of Etnairs, recogni^d by the twd di&cipljBS.. 

868a. J. Beerstraeten (1664 — 1687): Wiriterview : of a 
Dutch town. . : . ' . . 

869. Eembraildt's school: The heiid of aa^ old mane 

870. Cornells Huysmann (1648 — 1727) : ' Two muleteers' 
with their animals. 

87ba. Cornells Safileven (born 1612) : Cardplayers. ' 
871.' Cornells Bega (1610 — 1664): A lute player. 

872. the same: A peasant's family. 

873. Jan Molenaer (1620 — 1660): The painter's studio. 

874. Cornells Bega: Sailors at a tavern. 

875. Dutch school: Portrait of^a young gki; in a sitting 
attitude. 

876. Dirk Stoop (1610 — 1650) : A- flight between Tur- 
kish and Imperial cavalry. 

877.. Thomas Wyck(I6l6—168fe): A, seaport. 

878. Frans Seyders : A cock ' fight. ' , 

878a. Cornells Saftleven: Adam giving names to the va- 
. rious animals. . .. 

879. Jaques Jordaens (1593 — 1678) vIDustfation of the 
proverb: Such as the parents, such are the yoimg 
ones. . . . , , . 

880. Peter Wouvermann (1625 — 1683): The siege of a 
Dutch town through the, Sj)aiuards. 

8811 Jan van de Capeila (1675): Some vessels' on a calm 

sea. ; 

881a. Cornells Huysman: Landscape with three girl?.* 
88lb. the' same: Landscape with shepherds.' ' / 

882. Jan Regnier de Vries: An old tower with a pigeon 
house. ' . V. . 

883. Jan Fyt (1609 — 1661): A de^ hare, a cai, dead 
poultry & c. • ,, . * 

884. Jacob Ruisdael (1625—1681): Seaview. ' 
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884a. Adrifl^ ysu^i der Yeld^ : Landscape with pasjboral scenes. 

885. Jacob fioisdael: Landscape. 

886. Meinderi Hobbema (166^) : An os^k forest. 

887. Nicolas Berchem: Landscape with skapherds. 

888. Ludolf Backhniseu (1631 — 1709): A harbour, 
888a. A. Y. Bontbouts (1660): Landscape. 

888b. Willem Bomeyn: Landscape witii shepherds. 

889. Abraham Begeyn (165P— 1690): A herd boy with 
his flock. 

890. Mcolas Berchem: Scene before an inn. 

891. Johann Heinrich Boos (1631 — 1685): Shepherds in 
a landscape. 

892. Jan Hackert (1650): Landscape. 

893. Jacob Buisdael: Landscape. 

894., Adam Pynacker (1621 — 1673): A cascade. 

895. Ludolf Backhuisen: Seayiew. 

896. Nicolas Berchem: A gentle^la];L and a lady before 
a forest smithy. 

897. Adam Pynac^er: Landscape at sunset. 

898. Emanuel de Witte (1607—1692): Interior of a church. 

899. Philipp Wouverman (1620—1668): Landscape with 
" a fortress. ^ ' 

S(99a. Jacob Buisdael: A mountain landscape. 
9(k). Philipp Wouverman: Landscape with a hunting-party 
returning home. 

901. Salomon Buisdael (1613 — 1670): A Dutch canal 
with some boats.' 

902. Simon van der Does (bom 1653): Landscape with 
shepherds. 

902a. Karel du Jardin: Landscape. 

903. Philipp Wouvermann: Peasants loading a hay cart. 
903a. Adriaan van der Velde : A woman wil£ two cows. 

904. Ludolf Backhuysen: A hurricane at sea, with a ves- 
sel wrecked. 

904a. Emanuel de Witte : The synagogue at Amsterdam. 

905. Jacob Walscapele: A fru^ pictoe. 
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906. Jan Davidze de Heem (l^^ — 16i;6): Flowars ^4 
firuits. 

907. Nicolas Bercbem: Lapdscapc). 

908. Jacob yan der XJlft (1627 — 16«8); A military review 
on the seabeach^ of Scheyeningen. 

909. Johann Heinrich !Roos: Landscape with a hunting- 
party and sbei)I^erd9. 

910. William ya^ der V^l^e the Younger (1633 — 1707): 
Men of war at se^* ' 

911. the same, as dlA* * 

912. Begnier de Yriea: Landscape with flocks and herds. 

913. Alde^ yan Eyeijipngeii: Landscape. 

914. Salomon Buisda^l: Du^ landBcape. 

915. William yan der Velde the Younger: Sea yi^w. 

916. Jan yan Hagen (born 1635): Landscape. 
917^ School of Eubenft: Mary with the Child. 

918. Pieter de B^i ]^posi^ life. 

919. Jan Weenii (1644 — 1719): Poultry. 

920. Aldert yan Eyer^gen: Landscape. 

9?K. Eyert yan Aelst (i602— 1658): Dead poultry. 

922r Alexander Jl^^s^sen (1650): Poultry and firuits. 

922a. Adriaan yan der Velde : Landscape with shepherds 
and flo<^. 

923. ComeUs Poelenbwg (1586 — 1660): Pepitent Mag- 
dalen. 

994« BartholomaeusBreenberg (1620 — 1663): Landscape. 

925. Jan.Miel: Landscape with an ox and a herdsman. 

926. Hermann Sachtleyen (1609 — 1685): Scene on the 
bapk of the Bhine. 

926a. Isaac yan Nikkelen (1690): Interior of a church. 

927. Jm ^an d^ Meer de Jonge (1680): Landscape. 

928. Isaac MoucheroA (1670 — 1744): Landscape. 

929. Job. Qeinr. Boos : Landscape with seyeral animals. 

930. Jan yan der Meer de Jonge: Landscape with a flock 
of sheep. 

931. the same: Laj^scsy^e with sh^herds and floycks. 
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932. Peter 'Caimtz (t iTld): PoiJltry; ' '' ^ ^' 

933. William Ferguson: Hunting-piece. ' ^^ 

934. Simon de Vlieger (1840)1 Seawir. i - 
934a. Eobert vaji Hoeeke (1630); A caiup. : 

934b. Bartholomaeus vaaider Ast ilQi2): ^posQd life. 

935. Antoni Waterloo (f ];660): Lapid^aje. 

936. Evert van Aelst: Hunting-pieice, 

937. Heinrich. Sachtleve^i : Landscape* ^th peasants. . 

938. Cornells i^oelenburg : St. taiirenlius. ' 

939. Pieter van Beek (1681): Man of war at sea. 

940. AlexandjBr Adriaanssen: A breikfa^. 

941. Jan Looten (f 1681): A ^ag hunt. 

942. Eegnier Brakeinburg (16T0^: Scene in a tillage. 

943. Dutch school: A slaughtered pig. ' ' ' 

944. Dutch schooh Breakfast.' 

945. Geritz van Herp: A Satyri sitting with peas^ts at 
a meal, is surprisQfl at 'theiy cooling the ftod by 
blowing, whereas they prieviotisly farmed their hand*' 
by the same profeess. . . ' ^" '>' 

946. Jan Mobnaer: Ah itiherant singer" in a village. ' 

947. Anton Frans' van der Meulen (f 1690); Lewis XIV.- 
with hi^ courtiers pri horseback in tiie gardens of 

948. C. Pier^on (1631 — 1714): Eeposed life. 
949: Jah Moleh4.er: Scene at a village inn. 

950. Andries Sn^t (1650): Seapiece. 
95Oa.Berai6l0t Plamael (1614 — 1675): Scipio restwin^ 

a captive girl to her parents aiW destining the rati- 
' som for the- "bridegrooTii 'a^' a Aowrf. • - - 

951. Jacob van der TJlft: The Trajan Place at lloriie. 

952. Alex. AtoansSen: SeafisUe^. ' - 

953. JooSt epmelis Droogsloot (1 650)i A large nuinber ^ 
sick people and * cripplisis rushing upon the pond cf 
Bethesda, into which the Angel of the Lord is abtfut 
to de^cetid. ' ' • '• ''♦f^' ' • ' •' • •' 

953a. P. H,Mans (1660 — 1677): A Dutch Canal. 

954. Diiich school: A ^ugfitered ox. ^ • - ' 
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955. Theodor van,, TiUdea (1607,— 1676); Tlie Mmnph 
of (JaJathea. ,; ; . // / 

956. Comi^lis Po^nbiqrg: A scjeue from a narrative in 
Pastor fido. Ainary]JJ3, nomiaked, umpkQ by h^ 
panjion^, as i^ Wjhiijh of them g^ve tiie most |)leasaiit 
kisses, awards the prize to MyrtjlTwho is disguised 
as a girj. 1 . , I / ;.' ,, • 

957. Salomon Ruisdael:,ADutclj 9anal with many boats. 
^95$; rHemwai Sach;flef\ren; A, sceij«e fcosx the Pastor fido. 

Silvio, having by mistake wounded Dorii^da by his 
aiTaw,;*pr08apts to ,|ier- another. /^tli j^ request to 
pierce with it his own bosom. 

959. Otho Marseus van Sdbri^eck (1613^1673.): Two.his- 
sing serpents. . . ; r ' ' . 

960. Karel du Jardin: Landscg,p^. with aniipals. . 
960a.:Pi^te? Molji^ (borprl606)L: IiaftdsfCJapjB withjs^me tra- 
vellers. ' 

961. Willem van Aelst: peadijpoultry'. ,. .^ . 

962. ^a^ Weenix: Dead, poultry ^giwrded. by a d<^g. 

963. Jan Davidse de Heem: A festoon of fruits; in the 
ceutre a ; Madonna painted by Professor Begas. 

964. r.Abr^am van Diepenbeeck* .Clolia w^th her com- 

panions escaping from King Porsenna. 

965. Jan Asselyn (1610 — 1660):. A,.h^rbour. 

966. Netherland school: Ryins ..Q^ a, castle ai|d a farm- 
house. , . . . : 

967. Jan Fyt: A Nymph; of Diana hunting. , 

968. Johai^ Iiingelbaqh (1625 — 1687): Scene before a 
house. . . , 

969. August Querftirt (1696 — 1761): Stag hunt. 

970. C. W. Landsaeck: Scene at a fia,rm house. 
^71. Dutch school: A dog reposing. 

97 la. Abraham Begeyns: A large thistle with butterflies 
and birds. 

972. Jan van Huysum (1682 — 1749): A nosegay. 

973. Carl Ruthart (16^6): A conabat between bears and 
dogs. ^ 
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974. Ttitsk Sliydfete: OcWbatt "betWeten liears tod ^ogs. 

975. Willem yan Aelst: Wine vessels ^d Mtt plates. 

976. Daniel Z^rs (1590-^ l€60): F16#er 'i»»ife. 

977. Piiter Na^n (ISIO): Bre^dbst. 

977a. Nic6Ms>n VBrthdael (f6^^^ ISfiTry wift tlie Child 
surrbiind^d %nii flowers. 

978. Daniel Seghers and Erasmus Qaellinns: -Tlbwcir piece. 

979. CM RdtHart: A irtag hiftit; 

980. FMs Snyferst: 'A tt)n(5ert of Mrd»,^tlte dw\ being 
{he leider. 

981. H€indtt(*Versclraring (1627 — 1690)- Si^^ before 
a fortress. 

.9^2. AntAtfy Palamedes : A ' fi^t. 
983. Jacob Gillig (1670): Pishes. 
9§4. E. Y'Eaeck: Ventas 6hastisin^'eii"pid. - 
'9^5. GisbiftBonMorter (1^13^1683): A ^ffk gefese 

hunt 
985a. C. Pierson: A brefikfest. 

986. IMrk Stoop: 'A ^litk Wa<bng his ^h^r^ 'throngb a 
rockV" c^Ve 

987. t.-C. Vefbieebk (1640): A fi^ht of OrifeAtel cavalry. 
^•988. -Jiin ASselJ^: An didiSvfer md tWo • otii^r 'men on 

a road. 
989. Jan iPyt: Deer htmt. 
^9^. C.'Lilienbergh: Dead pdilt^y. 

991. Jan Miel: Several horsemen, on of wh^ buys so- 
mething t)f in old'^oilnan. 

992. Joan van Hu6htenbuf^h (1646 — 17»3): By dMer 
of an officer captive enemies are hanged before a 
village. 

993. F. Decker: A smithy. 

994. Pieter van Mol (1599-- 1650): Isaac bleBsing his 
son Jacob. 

995. Huchtenburgh: A parforce hunt. 

996. Jan van Hagen: Landsciape. 

997. Georg thiUpp'llugendas (1666—1752): The siege 
of a fortress. 
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Sd8. Jail Van fiuydutii: A. tiWgay. 
S99* Itaclid'Sflysch (1664— 1756): ,X 
1000. OeoFg Fhilipp Bugendas: A camp, 
iboi. Jan W*ii&>. A vlBS^el with flifwers. 
1002. Thomas Willeborts, called Bossaert (1613 — 1656): 

Bridal of St. Caaiarine With the CJhridt Child. 
1653. Sfandaart (I6i49 — 1719): A campscene. 
1003a. Peter J. van Liender (1750): View of a street with 
a (Sanal ih 1 

1004. Thcmiis.tdti liSSO): A'^etitlemah playing 
with" a girl '- 

1005. Karel van I 3 — 17^&)t iiandsdape with 
twp horses, i (^hild and ia man. 

itm. J6&iieer: 1 tie'd together, ^th their 

ccmductor. 
1667. j|bann Ku^etzScy (1667 — 1740): The artist'sown 



1007a. Pieter Nason: Portrait of a, man. 
ibbfe. -'Wiliem'Horilhorst (1650 — 1^66): Pbrtrtit of l^ce 
William II. of" Orange. 

1009. the same: The Princess Mary, daughter of King 
Charles I. of England, arid wife of WiUiam'II. of 
Orange. 

1010. Adriaen de Pape: An old painter instructing two 
boys. 

1011. Pieter van Slingelandt (1640 — 1691): A cook. 

1012. Nicolas Vercolje (1673— 1746): A young girl de- 
clining the acceptaiace of a partridge from a hunts- 
man. 

1013. Jan Griffter (1656 — 1720): Amusements in the 
opfen air. 

1014. Balthasar Denner (1685 — 1749): The portrait of 
an old man. 

1014a. Jan van Haysum: Landscape with shepherds. 
10t4b. Denner: Male portrait. 

1015. Lucas Achtschellings: Landscape with a farm house. 
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1016. Christian William Ern^t Dietric^j ( 1712 ^1774) : 
Bridal of St. Catharine with the Cnrist fctild. 

1017. William Honthorst: Portrait of the Princess Amelia 
of Sohns, wife of Prince Ftederic Henry of Orange. 

1018. Constantin Nets6her (1670^1722): PcMrtrait of^a 
general • ; , 

1019. Jan Griffier: A riyer with several ^hijs. , 

1020. Jan Gntsdorp; A lady and a g^ntlenian . in a 
garden. ' , ' ^ ' ' ' \ ' . '. ' <^ 

1021. A van 6aesbeect:'A woman occupied in sewing. 

1022. Joh^am Kupetzky; Portrait of his daughter. 

1023. Johann Alexander Thiele (1685 — 1752): Landscape 
jaear l?lauwi (in Saxon Helvetia). '" , / . 

1023a. Dietrich; Tivoli near feome. ' . ' ', 

1024. Caspar Netscler: Margrave I^udwig of Brandenljurg 
in his younger years. 

1024a Dietrich: Two shepherd couples before a jtomanrain. 

1025. WiUem van Mieris '(1662—1747): A lady feeding 
her parrot. , ., - r 

1026. PJiil4)P; VMi Dyk (1680 — 1753);'A girl^^'gatjierihg 
flowers for her little sister, .whUe a yoiing man is 
playing the lute. / \ . . , 

1027. Duteji school: Female portrait. , ' , , 

1028. Philipp van Dyk: A lady instructs a bpy in'dra- 
Tmig. 

1029. Jan van flaansberge (1700): Portrait of a young 
man. .^ 

1030. A de Snaphafan;. A lady at her toilet. 

1031. Michel Maddersteg (1659 — 1^09): The vessels of 
war • of Frederic I. King of Prussia , on the Spree 
near K(5penick. ^ 

1032. David Hoyer: The artist's own portrait. 

1033. Hols:, Interior of a church. 

1034. Johann Kupetzky: St. Franciscus with two nieinbers 
of the Order in the wilderness. 

1034a. Anton Graff: Portrait of C. W. E. Dietiich the 
painter. 
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- 1034b. Peter von i^nraad (1670): Male poxtrait. : 
1035. Peeter vaii'Br^eda (1661): A cattle maiiet J^ 
1036* Abraham/' Storck (1850): A naval battle. 

1037. Gerard van der Myn (1706'--^ 1763): P(wrteait of a 
lady in a- white dress; 

1038. Cornelius du Bois: View of a mountainous, tract. 

S. SeetioRi Antiquities and Curioiiities of 

Art 

I. CJabs: The Byzantines and the Schbols of CentraMtaly. 

All these /pictures are kept in separate rpoms which, 
by the desire of visitors, wilt be opened by the attendants. 

1039. Florentine school (1350— 1400): Altar with three 
divisions. In the cientral part: Mary with lihe Child 
and Angels singing; on the right: the two St. John^ 
and a Bishop , on the left : St. Bartholomew and 
Jacobus the Yoxmger. 

1040. Giotto di Bondone (1276—1336): Mary with the 
Child (On goldground). 

1041. Tuscan school (1250): Picture in- two parts. On 
the right, above: the visitation of Mary; in the 
middle: birth of St. John the Baptist; below: the 
dumb Zacharius; on the kft, in the middle: the 
sermon of St. John the Baptist ; below : the Judg- 
ment Day (On goldground). 

1042. Florentine school (twelfth century) : Scenes from the 
history of Christ. 

1043. School of Giotto: The Apostles at the grave of Mary. 

1044. Byzantine: On the right and left: Mary ^th the 
Child. 

1045. Byzantine: On the right: Mary with the Child; on 
the left: St. Spiridion bestowing a blessing. 

1046. Eussian (17. century): St. Catharine. 

1047. Imitator of Cimabue: Scenes from the history of Christ. 

1048. Byzantine: Mary with the Child. 

1049. Byzantine: Christ praying at the Mount of Olives. 
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1050. Byzantine: Christ bestowing a blesang. 

1051. Byzantine: Mary with the Child. 

1052. Florentine School (14. Centnry): A relic box, with 
Scenes from the history of Christ. 

1053. Byzantine (1400): Christ appearing to Magdalen 
after his resurrection. 

1054. Byzantine: Mary with the Child. 

1055. Andrea del Ga^gno (1408-^1477) :Ohri8t mourn- 
ed by Mary and by- S^ts. 

1056. Byzantine (1(550) by Emmanuel Tzane, the priest: 
The Lord sends the Angel for proclaiming Mary; 
on the right and on the left: 4 smaller pictures; 
on the right: 1) Jacob dreaming of the ladder; 
2) David playing the bass viol; 3) Ezechiel the 
Prophet; on the left: 1) Moses; 2) Aron; 3) Je- 
saia the Prophet; 4) Habatuk the Prophet 

1057. Byzantine: The dream of Joseph. 

1058. School of Gentil da Fabriano: Representations from 
the history of ChrifiEt. 

1059. School of Taddeo Gaddi: Christ mourned by his 
adherents. : ? . ; . 

1060. Style of Spinello Aretino:. Christ in Ms grave. 

1061. Russian: Scenes from the history of Christ and Mary. 

1062. Angelo Bizamano of Otranto: Christ taken down 
from the Cross. 

1063. Bartholo di Fredi (1356) : The soul of Catharine 
is by Angels borne up to Heaven. 

1064. Taddeo Gaddi (1300—1366): The crowning of 
Mary; the worship of the Christ Child; on the left: 
Chr^t at the Cross. 

1065. Benozzo Gozzoli (1424 — 1484): The Proclamation 
of Mary. • , . ; 

1066. Style of Masaccio: Scenes from tiie Legend of 
St. Bemhard. 

1067. Simon Martini^ called Simon Memmi (1284— 1344): 
Mary with the Child. ' 

1068. Sano di Pietro (15. Century): Mary with the Child. 
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1069. School of Siena: Olibrius, the general of the Em- 
peror Anrelian,' finds St. Msurgaret tending her &- 
ther'st flock and causes her to be conducted to An- 
tioch. \ 

1070. School of ffiena: Several Saints. 

1071. Style of Gosimo Boselli: Ascension of Mary. 

1072. Simon Martini: Majy with the Child. 

1073. Giotto di Bondone: The shedding of the Holy Spi- 
rit over Mary and the Apostles. 

1074. The same: A miracle by St. Franciscus. 

1075. Gosimo Boselli: Mary with the Ghild worshipped 
by Saints. 

1076. Alegretto da Fabriano (1850 — 1400): Mary with 
the GMld and two Saints. 

1077. Ambrogio Lorenzetti (1257 — 1342): Two scenes 
on one picture: I) Two nuns are in vain seeking 
help of a physician for their sick sister; 2) the 
latter is restored to health by the blessing of St. Ca- 
tharine of Siena. 

1078. Al^Mto da FaWiaDo: Christ at the Cross. 

1079. Taddeo Gaddi: Mary wiiii the Ghild worshipped by 
Saints and the Founders. 

10?50. The wings belonging to 1079: Scenes from the 
history of Christ. 

1081. The wings belonging to 1079; external sides.. 

1082. School of Pisa (1400): The face of Christ. 

1083. Taddeo di Bartolo (1410): Proclamation of Mary. 

1084. Florentine school: St. Laurentius. 

1085. Ambrogio Iiorenzetti: Scenes from the Legend of 
Pauhis and Antonius, tiie Ermits. 

1086. the same: Death of St. Paul« 

1087. I^co Pabnesano (1503—1537): Mary with the 
Child «nd Saints. 

1088. Agnolo Gaddi (1327—1389): St. Laurentius and 
St. Catharine. ) 

1089. After Taddeo di Bartolo: Ascension of Mary. 

1090. Neri di Bicci (1420): Worship of the Christ Child. 
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1091. .Pieta-dLoi:mzetfi:(ia50): Worship of the Christ Child. 

1092. the same: History of the Passion ofc Christ. 

1093. the same: On the right: Christ at the Cross; on 
the left: the birth of Christ. 

1094. Ambrogio Lorenzetti: St. Dominicus. 

1095. Style of Taddeo di . Bartdlo : An altar with wings : 
Mary with the Child worshipped by Angels -and 
Siints. H . . ., 

1096. School of Siena: Worship, of t^^ fChrist Child. 

1097. MasoHno da.Panicale (1387— 4416): St Helena. 

1098. Agnolo Gaddi: Worship of the Clnridt Child by Saints. 

1099. Imitation ofCimabue: Worship of.'tiie Christ Child. 

1100. Ainbrogi4 liorenafetti: Wortfiip <tf the Christ Child. 

1101. Roman school: Christ crowning JMDguy. as Heavenly 
Queens: . ' ' . * ,:/./, 

1102. Spincllo Aretino (1308—1400): The birth and the 
* circumcision of Christ. 

1103. School of Si^a;(l4(K)): Christ at the Cross. 

1104. Florentine school: St. Jocobus the Yonnger. 

1105. Lorenzo diPietro; called ilVecAietta .(1484-^ 1483): 
[«' ' On the right: St Catharine : to -vriiem Mary/ and 

Joseph appear; on the left: the warship of St. Ca- 
'. .r tharifie.-- • T >I • ' ' .■■. '\ • ^ ■ 

1106. the same: The birth of Christ' * ... 

1107. tJite siaiiire: Two saenesTfrom the life' of a female Saint, 

1108. Spmello i Aretino: ^ The i^tles mai]&festing .theit 
astoeishmeiit at the words of Christ: ^ One amongst 

. ye will betray me** i .^ : • ^ 

1109. Empp6Maradla(t 1505): Worehip offteChrtSt OMd. 

1110. School of Sieaa. (1300— 1350.) f (Scenes from the 
history of Christ. i ,; ; t: 

1111. SpineUd Aretiho: Proclamation of; Maryi> .7^ 

1112. Bartolo di Fredi: The worship, of tlw Kings. 
1113. Style of Taddeo Giaddir.The Karth-of Chrifit. 

1114. Florentine school (1400): Prodamatian of^Mary. 
1115.. PMeiitii« schod (1350—1400): Piraclalnation of 
'i: ' Msry. '• - ■''■ =. . i ;-. ••• 
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1116. Sdiooi ^of Siena: Presentation in the Teiii^le aiid 
burial of Christ. 

1117. Saiidro Botticelli (14»7r^l5l5): Proclaifiatida^ott* 
Mary. .• . ' 

1118. Flor^ateheseboel (1400 ):.. Warship ^-t^ Ohri* 
Child. ' . : V , / /r r. 

1119. ^JFlofe^itine, school: Mary with the Child ebthrdned; 

1120. SaAio di.PieFtrO':.< Birth, and worshiii of :tiie Christ 
Child. ' i: : . 

1121. To.ll2©f(intfirior sides),- ^on the> the right: St. Ofehh 
the Baptist and an Apostle ; above , tiie proclaim- 

• iAg Angel V on' the left: 'St.. Paul, and St. Peter?; 
' ^ove^ Pnodaniiiticm of Mary*. > . ' : 

1122. Domeme^^ .di Bartolo ^1438): Ascensfen of Mary. 

1123. Don Lorenzo Camaldolense (f 1413): In the middle: 
St. 1j9M4dM§ ^iid StU>Mkgd8lSi; ^'^^^ right: 
St. Hierohp&iis: 'On. the lefhi- St. Laurentiufe. • 

1124 SandarbiBotttceHi:' Venus. 

11251 :Eafe«lliil d(5l Gaiho <14i66— 1624): Christ in the 

■ gnKTOy iforahipped by Saints; i; 

112&.^ Mat*eo da Siena (1462/— 149 1):- Mary: with the 
i K:!lfild and: two Saints-. :- : '.: ; 

1127. ^'tbe'same:^ .Woi^hip iof thei Christ Child. - 

1128. .Antainio'Pollapolo (1427 — 1498)< St. StebastM; 

1129. Marco Palmezzano: Christ bearifig the Cross. 

1130. iftentil daiBabriano (1450): MJajy.withitke GMi, 
enthroned. .. ' . . ; *J 

1 131. Fra .YS^fB^ liipipi- (. 1400 — il46Q ) : St Flranoi^cus 
• priBs^uti^g a.U6okf to a* nun.u>- * * '. . 

1132. School of Sahdro Botticelli: On the leftt Julius 
: Caesarv^TirikwAn. Brutus is p^arsuaiding to^ come irttc 

' .ttie Senate? on the* .right! iBontia^ sho^mg to. Mar- 
cus Brhtus' /tiae -lYiound which, she: baa . given herself 
in order to-isonraioe! hiitt of [ker« fortitude.- .< 

1133. the same: The assasination of Julius Cies^r..: 

1134. Filippiao liippi: Mary: with tke Child. : 

1136; Taddeo di Baatolo : The Loard with . CMst. .t. : 
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1136. Don Lorenzo Gamaldolense : The Prodamation of 
Mary. 

1137. Bramantino (1529): Wolrship of Maiy and the Gbtist 
Chad. 

1138. Florentine school (1400): SeT^al Saints. 

1139. Andrea del C^tagna: St. Hieronymns. 

1140. Florentine school (1400): (hi the r^t: St. Peter 
cmcified with his head downwards; ontkeleft: iiie 
conversion of Sanlns. 

114L School of Siena (1450): St. Antimy? above: Mary 
and Christ. 

1142. Simon Martini: Above: Proclamation of Mary; be- 
low: St. Hieronymns, St. Dominic, St Angnstin; 
St. Agnes, St. Clara and St Catharine. 

2. Class. Schools of Venice and l^mbwif, 

1143. Antonio Yivarini (;l45lj and Bariiiolomeo Yivarini 
(1490): Picture in six- divisions: The effiision ot 
the Holy Spirit; on the right: St Antony of Padua 
and Franciscus; on the left: Bonaventura and Tin- 
cent Ferrerius. Above : Christ standing in the 
grave; on the left: St Hieronynnis and St John 
llie Baptist; on the right: St Qeorge and St PauL 

1144. School of Francesco Squarcione: Christ mourned 
by his adherents. 

1145* Venetian school: Portrait of Latira, the bdoved of 
Petrarca; a copy. 

1146. Antonio da Chevalc(»re: Sainted &mii;^. 

1147. School of Verona (1500): Worship of the Christ 

Child. 

1148. School of Padua (1500): Prodiamation of Mary. 

1149. School of Lombardy (1450): On the right: St Peter 
tiie Martyr; on tiie left: Ms martytdm. 

1150. Sdiool of Padua: St Hieronymns. 

1151. Unknown: Clnist 

1152. Bartholomeo Vivarini: A young Bishop^ 

1153. Style of Batista Frweo: Christ bearing the C^ftoss. 
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1154. Michel Gianbona (1470): Penitent Magdalen is borne 
up to Hei3.ven by Angels. 

1155. Jacd!>ello del More (1425): The Ardiangel Michael 
transpiercmg the Dragon. 

1156. Carlo Crivelli (1476): Mary Magdalen. 

1157. Venetian school: St. Andrew. 

1 158. Venetian School : Christ monmed by Mary and St. John. 

1159. Venetian Sdiool: St. Hierdqymus. 

1 160. Bartholomeo Vivarini : Combat of St. George with 
the Dragon. 

1161. Old Venetian school: Sfc Pet^ and St. Paid. 

1162. Greogorio Schiavone (1470): Mary with the Child. 

1163. Biigeri (1450—1500): In the middle: St. Hierony- 
mus bestowing a blessing; on th^ left: St. Magda- 
1^; on the right: St. Catharine. 

1 164. Francesco Zaganelli (1518): The Proclamation ofMary. 

1165. Luigi Vivarini: (1490): W6rship of the Christ Child. 

1166. Pier Maria Pennaehi (1520): Christ mourned by 
Angels. 

1167. Venetian school t Scenes from the history of Christ. 

1168. School of Padua: Ten Saints. 

1169. the same: Nine Saints. 

1170. Majjco Zoppo (1471 — 1498): Worship of the Christ 
Child. 

1170a. School of Andrea Mantegna: Christ in the grave 

ktoowmed" by Mdaf add St. John. 
1170b. Andrea Manteg&a: Death of St. Sdbasiti^m. 
1170c. the same: St. Ckistopher barrying^ the Cbist Child 

across the water. 

1171. Bamaba of Modena: Marywith the €hild. 

1172. Tornado da Modena (\d5i2): Tm Saints. 

1173. Carlo CriveHii In ; the middle: Christ monmed by 
St. John and Mary; on the r^ht: St. HiiBtonymus; 
on the left: St Mi^dalen. 

1174. By the artist of No. 1168: Pour Saints. 

1175. School of F^rara: A yom^; man betrothing himself 
to ar girl. '"■:-■.: 
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1176. Niceolo: €Fiolfiiio (1580): Mary bobie up % Faith 
in the shape of a young - girl. ' •' 

1177. ■ Bartolomeb Viyarinii Mary with the Child* ' ' 

1178. School of MUan: The eflusion of the Holy Spirit 
over Mstry Biid tiie* Apostle. '■•'^ ^ i 

1179. Pannegianino: The baptiismof Christ in the Jor-^ 
. dan river by St. John. ■ ^ - s 

1180. Gentile Bellini (1421 ^ 1501) : Mary with the OBM: 

1181. School of Mitan: Mary with the Child and Angdli^ 
playing music. 

1182. School of iPaduaii Miatry with- the^ Child wofsM^yped 
. > by Angels. " • .' i 

1 18a. Lib^ale da Verona . (1451 — 1537) : Worship of the 

Christ Ohild.^ s 
1184. School of Cimffi de Gpnegliaiio: Christ bestowing a 



1185; S^yle of Vittore Cjttpaceioi The^ffigbt to Egypt. 

1186. Oiovanno Mrfnaueti (1600): (Mht 'testowing a blee^ 
sing. ^ ' \ / 

1187. Andrear Previtali (1506 — 162»)i Chaiirt inoiinifea 
by his adherents. -- ' . : ' - . { 

1 188. Giovanni Paolo L'olmo : (1530)iiMary wtth the Chfld 
eiithroned; 6*i :flie right: St Pe<<ei^; m the-'lefti 
St. Laurentius. ' ■ 

3. Class. The Qerrnin uml NMIierl8ii<| .$€liQ^8. 

1189. School: <^f Cologne fl560): Aseenri[6n of Christ.. : 

1190. LttCts Cranach (1472 r--lf553): Venus and Cujjid.: 

1191. School of Durer: Portrait of a wonian; 

1192. the same: Male porttt-it . :' f' ' 

1193. NetheriflAd school (1^0) rOftlttie riglifc: Pl^oclkin^- 
tioiijf of Mttty; on the Mt:>Msdy and Joseph Voir- 
fidiilJping the (3irist Child. - 

1194. Victor and Heinrich Dispnregfi (1520): Christ at the 

Cr0SSi''f ^ , ":-•'' ' ' :- -;' '• .? " •' ,' 

1196. After Aibrecht Dtrer: The flight t& Egypt: .«:' 
1196. School of Upper Germany (1550): IMble portrait. 
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1197. After Luteas ivbii Leydein Worship of; the Kings. J 

1197a. School of Hans Holbein the/father. ' Christ's par- 
ting from Mniry.; i 

1197b. the saine: Mary covering h^r Son with i the lin^n cloth. 

11.98: Hierenymus Bosch (1450-- 11500):. Scenes . from 
sundry Legends of Sadats; ' s. .V 

1199. School of Cologne (1500): On the right: the Pro- 
damation x?f Maty; on^the left: Mary kneeling. 

1200. School of Upper /Germaiiy: Female portrait* 
120L the same (1500—1540): Male portrait. 

1202. Netherknd school'. Female porteait. 

1203. Lucas Cranach: Venus and Cupid. * 
1204*. Netherl^udv^^chod.: Chribfc at jfche €ross- 

1205. by a successor of Master Stephan Lothener: Wor- 
ship of the Holy Three Kings-- . * ' 
1206- by tiie same master: The Bmperor Conetantine the 
•Great • and }iis mothet Helena worshipping* the Cross 
d^f.Ohrist. - ' .\ . 

1207. School of Nuremberg (1400): St. Elisabeth of Thu- 
* •■ ' -''ringiak't ' :> =. • •. -u', •''••■ - .'> ^■ 

1208- \ff ttie.same hand as 1207: Mary.with thiB Child. 

1209. by the same as 1207: St. Peter tiie Martyr. 

1210. by the Battue ha;nd: St. John the'Saptiski!-- - 

1211. Dutch i^chool. (1500): Christ: holditig on* bis shonl* 
ders the lost sheep, as the symbol .of /the sinner. 

1212. Netherlahd school (1500): r€hifet^ with :tbe Omzn 
'. of Thorns. : / * : i • ). 

1213. School of Cologne (1480): Thie Day df Judgment. 
1213a; Silafbian. school: Deatti ^f Maty. - = •< ^^ .r: I 

1214. School of Cologne: On the » right: <)hrist before: th6 
High Priest Caiplas; in the middle :.fiatridt before 

; iPikte; oiitiife left:. Christ mourned -by hi& adh6r* 

12lhi €arillo: Mary with' thCiCMM: : < -> ^ 

1216. German school (1300): Joseph and Mary with two 

■. ■ ■'- -Jkngds. .' :^''. ^ • '. ■ . ."• <*/ : / .^ ' ':t 

121 7w Westphalian school (14. century): The face^of Christ. 
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1218. School of Upper iJennany (1 450— 1600): Mary 

with the Child. 
4219. Bohemian-Silesian school ( 1 400) : Christ at the Cross. 

1220. German school (14. Centiuy): The head of St. Peter. 

1221. Bohemian SUesian school (1400): Christ derided. 

1222. Jarenus (1450 — 1500): Scenes from the histoiy 
of ihe Passion of Christ. 

122S. Style of Jeronymns Bosch: Wcnrshipping of tiie Christ 
Child by the Holy Three Kings and &e shepherds. 

1224. Wilhehn of Cologne (1380): A picture iriih thirty 
five divisions, containing scenes from Hie histoiy of 
Christ. 

1224a. Michael Wohlgemuth (1434 — 1519): Crticifixion of 
Christ 

1225. School of Cologne (1550): Three Saints. 

1226. School of Cologne (1450—1500): Central picture: 
Crowning of Mary as Heavenly Queen; on l^e left: 
St. John the Evangelist; on the right: St. John the 
Baptist. 

1227. School of Cologne (1450 — 1500): Central picture: 
Proclamation of Mary; on Uie rigU;: St Peter; on 
the left: St Christopher. 

1228. School of Cologne (1500): Visitatiim of Mary. 

1229. School of Cologne (1450-^1600>: The worship of 
the Kings. 

1230. School of Cologne (inutation of the picture in Cologne 
Cathedral): lilbxj with the Child, the Holy Spirit 
and the founders. . 

1231. German school: Two Angels holding a Uburium. 

1232. German School (by the same hand as No. 1231 and 
1220): Bridal of St Catharine with the Chrint Child. 

1233. Jarenus : Above on the right : Prodamation of Mary; 
on the left: the birth of Christ; below on tiie right: 
the worship of the Kings; on the left: Presentation 
of Christ in the Temple. ' 

1234. the same: Above, on the right: the Besurrection; 
on the left: Ascensi<m of Clnrist; below, on- the 
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r^^: fusion of the Holy Spirit; on the left: the 
Day of Judgment. 
1234a. Martin SchaflGaer (1499 — 15S5): Six fenmle Saints. 

1235. By tiie Lower Bhemsh master of the Passion : Mary 
with the Child, several Saints and the family of 
the founder. 

1236. Westphalian school (1468): Worshipping of the 
Christ Chfld. 

1237. Genhan school (14. century): Proclamation of Mary. 

1238. Wilhelm of Cologne: Central picture: Mary with 
the Child, Catharine, Dorothea, Margaret and Bar- 
bara; on the right: St. Elisabeth of Thuringia; on 
the left: St. Agnes. 

1239. German school (14. century): The sainted Family. 

1240. Michael Wohlgemuth: Mary with the Child, St. John 
the Baptist and St. John the Evangelisi 

1241. Netherland school: Worship of the Kings. 

1242. Heinrich Aldegrever: The Day of Judgment. 

1243. School of Cologne (1481): The crowning of Mary. 

7. The Hangings (Gobelins) in tlie Rotunda, after 
Cartoons of Bapbael. 

These hangings were wrought in gold, silver, silk aaid 
wool, at Arras, by order of Pope Leo X, in two specimens 
of each. The one set of ten specimens is to this day 
preserved at the Vatican as a precious treasure; the nine 
specimens here at Berlin the Pope presented to Hemy VIIL 
of England. After the death of King Charles I. they got 
by public sale into the possession of the family of the Dukes 
of Alba, in whose palace at Madrid they were kept till the 
year 1823. In that year Mr. Tupper, the English Consul, 
purchased them; by him they were brought back to Eng- 
land and purchased, in 1844, by order of His Majesty the 
King. 

1244. Death of Ananias. 

1245. Christ delivering the key of Heaven to St. Peter. 
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1246. St. Paul and Barnabas, at liystra^ rending their 
garments in wrath at the. people who are about to 
bring them offierihgs. 

1247. EUmaiB the sorcerer smitten with blindness by 
St. Paul the Apostle. . • 

1248. Conversion of Saulus. 

1249. St Paul priiaching in the Areopagus at Athens. 

1250. Stoning of St. Stephens. 

1251. The DMraculous fishing-draught of St Peter. 

1252. The curing of the lame, by St Peter and St. John, 
at the Temple of Jerusalem. 

8. Communication-Gallery between the t)ld and the 
New Museum. 

Scul'ptuTes, 
121a. Victory on a globe. Bronce. 
122. Apollo. 

140* A boy, worshipping (of bronce); found in the Tiber 

and purchased by Frederic the Great for Rthlr. 10,000. 

I4@a. Gepius, of bronce; foiind in the. Rhine nearXanten; 

the eyes wanting, 
141a. MineiTa head; of gold bronce. 
141b. Double Herme. 
141 d. Autunm. 
14 le. Hope. 

168. The Dioskuri; double Herme. 
214. Ganymed; ^marble statue. 



From here a little flight of steps leads into the New 
Museum (Gallery of Flatter CaMs, Saloon XI; Roman 
Botunda), 
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1. The Mew Mnsenin as a Bnlldliig. 

The New Museum has been built by King Frederic 
William IV after his own plans. The decoration of the 
edifice was intrusted to Grovemment Architect Stuler. The 
artloving King desired to found a Museum which, in rooms 
appropriately decorated, should receive a collection of sculp- 
tures iBrom antiquity to modem time, i. e. afford a gene- 
ral survey of the whole history of art and comprise all 
those coUections which had tiU then been dispersed in 
various royal palaces, such as the Egyptian Museum, the 
Native Museum, the Chamber of Art Curiosities, the Cabi- 
net of Copper Prints, the Ethnographical Collection. 

It has been found impossible to adopt any definite 
architectonic style, in consequence of the obvious necessity 
of adapting the single rooma to their contents and of re- 
presenting, by waUpaintings, the mythological doctrines, 
the temples and the palaces of the nations, from which 
the objects exhibited have been derived. 

The principal front is turned towards the new Exchange 
building and has a length of about 340 feet. 

On the square situated between the New Museum 
and th6 Spree river the National Museum is being erected. 

In the centre of the New Museum, which is connect- 
ed with the Old Museum by a passage gaUery, is situated 
the Staircase HaU (100' high). 

The best general survey is afforded from the point of 
view within the Staircase Hall, the principal entrances to 
aU the different collections being visible from "this point. 
Here, too, are the celebrated WaU-Paintings by Kaulbach. 

uigiiizea dy vjv^v^t^in^ 



2 The New Museum. Lower Story. 

The ceiling of the Staircase Hall is constructed in gable 
roof form and adorned with groups of animals. 

The ceilings of the majority of rooms are arched and 
borne by pillars consisting in the middle story of marble 
monolithe, in the lower partly of brick work, in the second 
of gilt ii;on. 

All the floors are specially underarched and mostly 
adorned with magnificent mosaic work. 

The New Museum contains the following Collections: 

In the lower story: The Collection of Northern Anti- 
quities, the Egyptian Museum and the Ethnographical 
Collection. 

In the middle story : The Collection of Plaster Casts. 

In the upper story: The Wall -Paintings by Kaul- 
bach, the Chamber of Art Curiosities and the Cabinet of 
Copper Prints. 

The visitor first gets, by means of the Communication 
Gallery, into the Gallery of Plaster Casts (Koman Cupola 
Hall or Saloon XI) and would in this case do well to re- 
pair first to the Staircase Hall, in order to procee*d thence 
to the inspection of the various collections. We will first 
inspect the lower story and the porch. 



2. Porch. 

Four colossal pillars of Pyrenean marble support the 
Porch, which in ftiture is to form the principal enkance 
to the New Museum. 

At the window, A large group : The river god Nile, 
in a prostrate attitude ,^ leaning on a Sphinx, with many 
children climbing up on it, representing the gradual rising^ 
of the inundation ; the original iS preserved at the Vatican 
in Rome. 

By a side door the visitor enters a corridor leading 
to the Ethnographical Musetim. B«t we will previously 
inspect: . ^n.r^n]o 
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Northern Antiqaities. 



3. The CoUocUon of Northern Antlqnitios. 

a. The Wall-Paintings. 

The Wall -Paintings over the windows, by Heiden- 
reich, Eichter and MnUer, represent the chief points of an- 
cient Northern mythology after the Iceland Book of Heroes, 
Edda. (All the Wall-Paintings are executed in the stereo- 
chromic style. This style of painting is distinguished from 
fresco painting by the colours not being put on the wet 
lime, but laid on in its dry condition ; the painting is sub- 
sequently moistened with a solution of water glass). 

The whole repr^sentation is divided into two sections. 
The paintings on the right hand waU (counting from the 
entrance) represent the gods of light, those on the left wall 
the gods of the night 

First TOW (gods of light & c) on the right of the 
entrance. 

1. window: Hertha the wife of Odin, coming down 
to the earth in her chariot drawn by two cows, strew- 
ing fruits and flowers around her. Not (night) and Dagur 
(day), on their steeds Hrimfaxi and SWnfaxi, are pursued 
by the two wolves Skdll and Hati; on the right, on his 
throne, sits Odin or Wodan, the highest god or father of 
mankind; two ravens, Hugin and Munin, bring him intelli- 
gence of what is passing on earth. 

2. window: Baldur, the Northern Apollo, the son 
of Odin and Prigga, is killed by H5dur, his blind brother, 
who has been tempted by LoM , the god of darkness , to 
commit the deed. Nana, Baldur's wife, dies from grief at 
it in the arms of his mother. On the right: HiSda, as 
goddess of domestic life, spinning. 

3. window: Frey, the god of gaiety and of spring, 
is riding on the boar Gulinbursti over the bridge of heaven, 
refreshing the earth with rain. Dwarves are building the fa- 
mous ship SMbladner ; on the right : Freya, the goddess of 
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love, moving through the world in a chariot drawn by cats 
(emblems of t^demess). 

4. vnndow: Odin and Preya ride over a battle field, 
sprinkling blood and designating those of the fallen who 
may pass into Walhalla, the Northern paradise. The 
Walkpie are carrying the dead to Walhalla; on the right: 
Tyr the god of batties; he holds his sword in his left 
hand, the wolf Penris, who is stretched at his feet, van- 
quished, having bitten off his right hand. 

Over the dcx/r: Allvater, the primeval god, as a barrier 
between the gods of light and those of darkness. On his 
left: Walhalla with the heroes; on his right: the entrance 
to the lower world. Thither come all who did not die on 
the battle field; Balgur and his wife Nana, too, are seen 
ajnongst the hovering shadows. At the entrance to Hell: 
Hela, the goddess of the lower world. 

Second row: gods of darkness (left hand wall, reckoned 
firom the entrance). 

5. window: (opposite to the 4*^): Loki the god of 
evil and Surtr the prince of fire; in the middle: Niflheim, 
the outer hell. 

6. window: The three Nomas (goddesses of fete; they 
fix the duration, the happiness and unhappiness of life. 
Urda, the Noma of the past, pours water of the Urda spring 
on the roots of the tree Yggdrasil, the roots of which are 
gnawed by the dragon Nidhaeger (the all-destroying time). 
Around the tree are mnning four stags (the four seasons); 
on the top sits an eagle of multifarious knowledge and 
the squirrel Batatdskr is running up and down the trunk. 
Skulda, the Noma of the present time, spins the threacl of 
life. On the left : the Noma Werdandi, inscribing the decree 
of fate' on tablets; at her feet: the swans of &e legend. 

7. window: Sporting water nymphs; the bird Griffin 
guarding the treasures ; combat between the giants and the 
dragon. 

8. window: Dance of the fairies in moonlight. Ti- 
tana the fairy queen. Thor tiie god of thunder, in a cha- 
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riot drawn by wild goats, flourishing the gigantic hammer 
MjOlner. 

On the right and left aboye the doors: Interior of 
giants' graves. In a door recess : two views from the Isle 
of Kugen. 

b. The Antiquities. 

Most of them are arranged in presses and on stands 
and may, according to the periods of tiieir origin, be classed 
as stone, bronce and iron antiquities. 

As they are not yet provided with special numbers, 
visitors can only go by the inventory numbers with which 
the antiquities are marked. 

We will first contemplate the objects exhibited on 

the rows of stands all around the room, beginning at the 

first window on the right of the issue and finishing at 

the opposite window. 

I. row of stands (at the 4. window on the left of the 

entrance): Urns and ash vessels from Silesia. 

(The objects fastened on white plaster tablets 
are but imitations of originals preserved in the Ger- 
manic Museum at Mayence). 
n. and HE. row of stands (between the 4. and 3. window) : 

Urns and ash bowls from the Altmark. 
rV. and V. row of stands (between the 3. and 2. window): 
Urns from the provinces of Saxony and Westphalia. 
On the ground: Urns from the province of Bran- 
denburgh, among them many found near Berlin 
(Nb. I. 4074: Urn with remnants of bones, and a 
small urn wifh the remnants of a child, both found 
together in the vicinity of Berlin). 

At the wall No. IV. 161. 166 — 169: Imi- 
tations of golden swords and bracelets. 
VI and Vn. row of stands (between the 2. and 1. win- 
dow): Urns and bowls from the Ehenish province. 
At the jp&lar: No. H. 6336: Fragment of a boat, found 
in the moor near ScWeswig. 
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No. n. 6337 : Anchor, found near Schleswig. 

Vm. row of stands (at the 1. window in the left corner): 
Collection of small pitchers from the Ehenish Pro- 
vince. 

Between the 2. and 3. row of stands: a 
collection of imitations of curious battle hammers 
and katdbets ((German Museum at Mayence). 

IX and X. row of stands (between the 1. and 2. window 
on the right side of the room) : Ash vessels, urns & c. 
from the provinces of Pommerania and Prussia. On 
the floor; mill- and grinding-stones. 

XI and Xn. row of stands: Urns from Ditmarsh. 

Xni and XIV. row of stands: Urns and pitchers from 
Ditmarsh, the province of Posen and Lusatia. 

XV. row of stands: Urns and vessels from the New and 
Central Marsh. 

The Presses: 

We commence our survey with the press be- 
low the picture: „Titania and the dancing Elves. *" 

Z Press: On the top: urns, vessels & c. Within the 
press: bracelets, rings, metal wires, large bronce 
vessels & c. 

IL Press : Bronce trinkets, wires, key hooks, house idols, 
rifigs, coins. 

IIL Intermediate Press: Antiquities from the Isle of 
Eugen, such as: offering -faiives of stone, lance and 
arrow points, battle-hammers, chisels and some bronce 
antiquities. 

TV. Pres$: On the top: Vessels of clay, such as lamps, 
bowls, idols; glass articles, tabes, vases, lachryma- 
tory vials. 

In the Show Cases of .the Press: Front side: gold anti- 
quities. The place of discovery is stated on each 
object. 

V. Press: Iron iitensils. Weapons, swords, lance points, 
points of bolts, spurs^ bridle bits, horse shoes, helm- 
ets, scissors, keys, i^edles, knives & c. & c* 
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VI. Press (at the entrance door). On the top : Two idols 
of wood and bronce, a war trumpet & c. 

Within tlie press: several skulls found near 
Ehrenbreitenstein and in the Isle of Eugen. Animals' 
bones and teeth, antlers & c. 

VIZ Press (opposite to the VI): On the top: Model of 
a pale-work cottage. Within the press : a large col- 
lection of antiquities found in pale-works (Lake of 
Constance), such as: woven stuJBFs, basts, nets, firuits, 
bread, seeds, fish scales, knife and chisels of bone, 
antlers & c. , remarkable No. II 6340 : Imitation of 
a battle hanmier found near Eobenhausen. 

VIII Press: Stone Age: urns, vessels, offering -knives, 
battle axes & c. 

IX, Press: Stone weapons, urns & c. 

X. Press: Bronce antiquities. 

XI Press: On the top: vessels; within the press: arrow 
and lance points, amulets, antiquities of amber, pe- 
trifactions. 

XII Press (at the door of egress): Urns, sword blades, 
lance staves, arrow points; below: ash urns. 



4. The Egyptian Mnsmiiii*). 

The entrance is through a side door of the Porch. 

The Outer Court (Atrium). 

It is built in the Egyptian style, representing a faith- 
M imitation of the Atrium of the Kamak Temple; but, as 



N *) The C<41ecHon of Egyptian Antiquities wag founded by Fre- 
deric WiUiam III and considerably augmented by the purchase of 
the collections of Director Passalacqua, of Generals von EoUer and 
von Minutoli, of Minister von Nagler; it received still farther addi- 
tions by the journey of Professor Lepsius (the present Director). 
Formerly this collection was kept at the Monbijou Palace. 
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a matter of course, on a scale considerably reduced. The 
HaU surrounding the Court properly so called is borne by 
16 pillars, the painting and hieroglyphics of which repre- 
sent the ef&gies and names of the Egyptian kings and 
principal gods. (PiUars and painting are likewise imitated 
from the Temple at Kamak). 

The hieroglyphics of the cornice contain an inscription 
composed by Professor Lepsius, the translation of which 
runs thus : The royal sun eagle, the avenger of Prussia, son 
of sun, Frederic William IV, Philopator (the father of 
lovers), Euergetes (benefactor), Eucharistes (the gracious), 
loved by Tot and' Saf, the victorious master of the Khine 
and Vistula, the elect of Germania, has caused to be erect- 
ed in this edifice colossal figures, statues, effigies and sculp- 
tures, stones, pillars, coffins and many other good things 
brought from Egypt and Ethiopia*). 

Sculptures : The two colossal black figures of porphyry 
represent: on the right: Ejng Sesurtasen I. (2000 before 
Christ) ; only the right leg and the throne are antique, the 
rest is made up. On the left: King Eamses n. or Sesos- 
tris (about 1400 before Christ); this statue, with the ex- 
ception of the beard and right hand, is antique; the king's 
name is inscribed on the breast and the throne. 

On the ri^t gud 4eft in the court two colossal ram 
sphinxes with the sun disk between the horns; the ram 
on the right (of the spectator), however, is but an imita- 
tion. Whole rows of such sphinxes formed the entrances 
to the palaces and temples. 

Between the rams there is an altar ornamented with 
relievos. 

The tombstones exhibited all around the waUs have 
mostly been found in the tombs at Memphis; all of them 



*) The hieroglyphics were in 1832 deciphered by ChampoUion 
the Younger. 
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are adorned with hieroglyphic sculptures and on some of 
them traces of painting are still discernible : the represen- 
tations refer to rites for the dead, exhibiting the deceased 
bringing offerings to Osiris accompanied by his sisters or 
by his son Horus. Other representations bear reference to 
fimeral rites & c. 

The Wall- Paintings represent monuments and grand 
works of architecture of the ancient Egyptians and have 
been executed by Pape, Schmidt, Schirmer, Biermann and 
Grab. 

1. (Qn the left of the entrance): The Great Pyramids 
of Memphis. 

2. Interior of the Pyramid of King Cheops. 

3. The Temple of Hathor at Denderah. 

4. The Ramesseum at Thebes (tomb -monument of Se- 
sostris). V 

5. The Menmion statue at Thebes. 

6. The fore-court of the Temple at Kamak. 

7. External view of the Temple at Kamak. 

8. The Temple of Cerf-Hussen. 

9. The rock-tombs at Beni-Hassan. 

10. External view of the tombs. 

11. The quarries of Silsilis. 

12. The obelisks in the Temple at Kamak. 

13. The Temple at Edfu. 

14. Temple in the Isle of Phylae. 

15. Rock Temple of Abu-Simbel. 
16.' Mount Barkal. 

17. The Pyramids of Meroe. 

The ceiling -pictures mostly represent astronomical 
drawings, for instance, that of the southern side: the Queen 
of Heaven is adorned with the 36 constellations and the 
nuiober of etars is stated by balls. Beside the God of Earth 
the dates of the rising and setting of each asterism (copied 
from the Bamesseum at Thebes). 
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The Hypostyle. 

It forms a direct continuation of the Atrium: At the 
backwall stands the colossal statue of King Horus 11; on 
the right and left of this two priest apartments with sun- 
dry tomb-stones, altars & c. The front of the Hypostyle 
represents the doorway of the Temple of Eamses n,. at 
Thebes. In the frontpart of the Hypostyle there are two 
statues and the fragment of the statue of a royal ftmctionaxy. 

The wall-paintings contain representations frqm the 
domestic life and the industrial activity of the ancient 
Egyptians. There are, under glass, papyrus rolls, found 
in the tombs with the mummies ; they contain pray^s and 
descriptions of the transmigration of souls and figurative 
representations of the judgment of the dead. 

On the left of the Hypostyle a door leads, through a 
small intermediate apartment in which are exhibited a 
number of bricks maae of Nile slime, with the king's name^ 
and a great many purchase contracts for mummies^ in or- 
der to obtain particular tombs, — to the 



Historical Saloon. 

The WaU- Paintings are imitated of Egyptian pain- 
tings and relievos and contain representations of historical 
events, customs, hunting-scenes, battles & c; the different 
colouring characterises the different nationalities ; thus, the 
Egyptians, as the predominant race, are painted yellow, 
the subjugated races black' or brown, the gods green or 
blue. Above the row of wall-paintings tiiere is a frieze^ 
containing in rings the names of aU the sovereigns of Egypt, 
from Menes down to the Caesars. The central part of the 
ceiling is adorned with a row of spamow hawks. 
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Sculpturea (not yet numbered). 

1. Section^). At the entrance: the statue of the goddess 

Pacht with the lion's head, the key of the Nile in 
her hand. Partly under glass: quadrilateral monu- 
ment from the grave of a King Seti I. (discovered 
by Belzoni); the front side is well preserved; it shows 
the king before- the mummy of Osiris. At the win- 
dow: another statue of the goddess Pacht. 

2. Section, Figure of a sparrow hawk, of black basaltes. 

3. Section, Priest of the god Ptah, sitting, with his two 

sisters. 

4. Section, 1) Two colossal heads of Egyptian kings 

(with renmants of colour); 2) little pyramid of black 
granite, with a priest praying; 3) lion. 

5. Section. Several couples of sister and brother. 

6. Section, 1) Monumental stone with a furrow for the 

libations; 2) Isis suckling her son Horus; 3) sisters 
and brothers, sitting. 

7. Section, 1) Under a canopy, the youthful Queen Ea- 

macke; 2) Behind the throne, at the wall, a relievo 
representing King Amenophis (found in Ethiopia); 
" 3) on the left of the canopy a relievo set in green, 
with -several Egyptian princes and princesses; 4) at 
the window: the lion headed goddess Pacht. 
At the Window WaU: White marble heads of a later 
period. Ethiopian sculptures. At the third window: 
a curiously arched tombstone covered, with hierogly- 
phics. Between the 4. and 5. window: Fragment 
of a cornice of a monument erected by Philometor 
and Euergetes II. to the memory of thdr sister Cleo- 
patra. The objects exhibited in glass cases give us 
a distinct picture -of the domestic, industrial and re- 



*) The sections are formed by an interval of two pairs of piUars 
facb. 
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ligious life of thfe Egyptians. Cominendiig at the 
entrance, we see mmnnues of animals regarded as 
sacred, such as sparrow hawks, cats, ibises, snakes, 
crocodiles (in the press, below), ichneumons; there 
are also two well preserved human heads, an arm, 
hands, braids of hair, the mummy of a child & c. 
There are, moreover, amulets and little idols, gems, 
rings, bodkins, combs, metal, mirrors, trinkets, a* me- 
dicine chest, painters' utensils, gold articles, collections 
of coins, sandals and shoes, bows, arrows, lances, 
dice, firuits, lachrymatory vials, idols carved in wood. 
At the side of the glass case, freely exhibited: a 
chair, ropes, ship shovel & c. 

We now retrace our steps through the room and 
turning to the right, we enter the 

Hall of Tombs. 

(Entrance on the right, from the Hypostyle). 

On the right of the Entrance the statue of the goddess 
Hathor (the Egyptian Venus) in a sitting attitude; 
the upper body is made up. On the left, a glass- 
case with models of ships, baskets, beads, head sup- 
ports of munmiies & c. Very interesting are (on 
. the left of the first window) the two granite blocks 
(about 2000 years old) by means of which the hei^t 
of the Nile waters was measured; and a wooden 
sarcophagus. At the second window: a large sarco- 
phagus of lime stone, adorned with coloured hiero- 
glyphics (4000 years old); under the window the 
head of a sacred ofiferin^-bull. 

The other hieroglyphics' stones and tombstones 
in this hall have been found in various tombs ; their 
inscriptions mostly refer to Anubis, the guardian of 
the dead. . 

The tombs exhibited in this hall, have mostly 
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found their way to Berlin by the medium of the 
expedition of Mr. von Lepsius; their workmanship 
and their inscriptions prove them to have belonged 
to the time of Eiing Cheops. 
The entrance between the tomb chambers leads to the 

Mummies- or Astronomical and Mythological Hall. 

1) The WaU'Faintings contain representations from the 

mythology of the ancient Egyptians; the upper row 
shows rites for the dead, the lower exhibits the Egyp- 
tian Mngs sacrificing to the gods. 

The paintings of the ceiling represent the con- 
stellations, month -gods & c; the central painting 
shows the zodiac from the temple of Denderah. 

2) Scvlptures, Mummies <^ o. 

At the entrance and issue of the hall, on the right 
and left of the doors, the lion headed goddess Pacht. 

a) On the left of the entrance; Mummy -shaped sarco- 
phagus of granite; the lid represents the deceased. 

b) Farther on under glass: The mummy of a young 
girl of the name of Hathor; beside it: the sarcopha- 
gus belonging to it, of sycamore wood. 

c) Carved wood-sarcophagus, representing an Isis. 

d) Sarcophagus, of black porphyry, of a general named 
Petisis. 

e) Lime-stone sarcophagus in the form of a mummy. 

f) Granite sarcophagus of a general named Nechtnef. 

g) At the last window: Two wooden sarcophags, and 
under glass: a mummy with a bead net. 

On the opposite side a great many sarcophags and 
mummies, one of which (under glass near the door) with 
a bead net and ornaments of gold. Farther on: an open- 
ed mummy with gold bracelets ; in another glass case : head 
and back of a mummy (very well preserved). 

Vei^ remarkable is the wooden sarcophagus standing 
in the centre of the hall; it was, in 1822, found by Pas- 
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salacqua at the Nekropolis of Thebes. The deceased was 
a High priest Mentuhetep. The objects arranged round the 
sarcophagus, were found in the same tomb. — The Nile 
barges fimiish us with a distinct picture of the navigation 
of that time; in the one barge the body of the deceased 
is carried down the Nile towards the grave; between the 
two baizes stands a mourning sister of the dead man with 
the oflfering-vessfels. On the other side of the sarcophagus 
we see the remnante of the offerings for the dead, a fe- 
male figure, the skull of a sacred bull and the priests- 
staves of the deceased. 

The sarcophagus and the objects belonging to it are 
about 4000 years old. 

The glass-presses and the show-cases at the windows 
contain amulets, bulls' heads, fragments of mummies, lachry- 
matory vials, dressing -articles, children's mummies, linen 
garments, a wig & c. 

We now quit the Egyptian Museum and next inspect 

5. The Ethnographical Collection. 

The entrance to it is in the Hall for Northern Anti- 
quities. 

The principal portion of this collection is composed 
of that wMch Count Boss has left behind, and of the ob- 
jects acquired either through the voyages of the Prussian 
Prince Waldemar, or through transatlantic connections of 
the Koyal Seehandlung. 

The whole Collection is, according to the different 
parts of the world, divided into 5 sections, each of which 
begins with a new series of numbers. The numbers are 
marked on little tickets, the colour of which indicates the 
part of the world to which the particular object refers. 
Thus the numbers of section A (Europe) are on white 
tickets, those of section B (America) on green, those Of 
Section C (Australia) on violet, those of section D (Africa) 
on blue, and those of section E (Asia) on yellow tickets. 
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A. Earope. 

Press in the Passage Cabinet 1 and 3. Lappland 
magic drums. 4 — 7. National costume of modem Greece. 
8. Portuguese shield. 11. Plate with Kunic charac- 
ters. 12. Model of a reindeer sledge, carved of ivory. 
13. Moorish ointment box. 14. Kunic almanach. 
15. Moorish amulet. 17. Spanish cards. 

On the top of the press : plaster models of race heads. 

B. America. 

(I. Principal Saloon). 

At the walls on the right and left of the entrance: 
some pictures by Catlin, who for a long time has been 
living among those people. 1. Indian camp. 2. Wolves 
hunt of the Indians. 3. Elk chase in the snow. 4. Crow 
chief in his war costume. 

Free on a little stand at the doorwall: 85. Model 
of a Greenlander's hut, composed of Moss, reindeer- and 
seal-skins. 

(The numbers are on green tickets.) 

North America, Polar Countries , Labrador , Green- 
land & c. 

2. Lance. 3. Wooden club. 4. Knife of morse 
bone. 5. Wooden. figure found in a grave. 6. Screen 
for protecting the eyes against the dazzUng whiteness of 
the snow. 7. Bow. 8. Snow shoes (to facilitate run- 
ning on the snow). 9. Lance with a barb. 11. Arrow. 
12. Snow spade. 13. Seat of a canoe. 15. Angling- 
utensil. 16. Hatchet. 17. 18. Models of Greenland 
canoes. 19. Lances. 22. Harpoon for seal catching. 
23. 25. Lances. 29. 30. Vessels made of whalebone. 
31. Knife made of bone. 38. Kope. 39. Leathern bag 
fot seal catching. 40. Arrow points. 41. Glass beads. 
42t Harpoon points. 43. Sealskin dress of an Eskimo. 
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44. Vessel made of whale bone. 45. Model of a wo- 
men canoe of the Eskimos. 46, as 39. 49. Wind 
bag. 50 and 51. Grreenland canoes (a present from 
Missionary Lunds). 53. Seal sMn boots. 54. Green- 
land dress. 56. 57. Seal skin boots. 58. Angling-rod. 
62. 63. Grinding- stones. 64. 65. Needles for knitting 
nets. 66. Sling. 67 as 65. 71 — 76. Harpoons. 
80 — 84. Models of canoes and sledges of the Eskimos. 
85. Model of a Greenland dwelling. 86. 87. Garments 
made of hides. 91. 92. Angling-strings made of guts. 
95. Eskimo shoes. 96. Sling. 97. 98. Gut strings. 
101. 102. Boat models. 

Northwest coast. 

103. Eskimo dress. 104 — 109. Parts of anEsWmo dress. 
110. Bows. 111 — 115. Angliug-utensils. 117. Head 
ornaments. 118. Brope. 120. Harpoon. 122. Bag made 
of seal bladder. 128 — 131. Head coverings and other gar- 
ments made of the bladders of sea-lions. 132. Dress of an 
Aleute chief, wrought of tree fibres. 139 — 142. Arrow 
points. 140. Wooden club. 144. 145. Snow shoes 
from Canada. 146. Embroidered leather coat ; shoes, trou- 
sers, saddles. 149. Whistle of a chief. 153. Battle 
axe. 154. 156. Indians' whistles. 157. Head ornament 
wrought of hair. 158. Scalp and knife of a Chippeway 
Indian. 163. 164. Cloak and leather dress of an lidian. 
165. Garments of Indian women. 166 — 180. Indian 
blankets and garments. 183. Erected free in the room: 
Indian tent of painted hides (8' high). 184. Fur cloak. 
185. 187. Buffalo hides. 194. 198 — 208. Embroidered 
Indian shoes and mocassins. 209 — 216. 223. Indian 
whistles. 268. Tomahawk. 276. Snow shoes. 

At the wall: Portraits of Indian chiefe with their wives. 

Central America; Lower Itissisippi, Texas, Mexico & c 

337. 348. 351. Painted oars. 349. Ammunition bags. 
372. Califomian bows and arrows. 373. Indian bows and 
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arrows. 376i Powder flask of buffalo horn. 380. Mask 
head. 381. Quiver with aiTows. 387. Bows and arrows: 
390. Offerings-bird. 994. An ornament ooi6po«ed of mother 
of pearl and glass corals; (California). 400 and 407.' Bmt 
model. 406. Shoes adorned with porcupine quills. 409^. Horse 
blanket made of bear's hide. 411. Cloak made of seal 
guts. 412 — 415. Garments of chiefs, among them: 
41r5. shirt 417. Mexican dress. 461. A lasso for catch- 
ing htfrses. 463—469. Modem wax figures from Mexico. 
470 — 500. Id<>ls 6t day, stone & c. 

In the low presses of the window recess: A large 
collection of antiquities, such as idols, heads, knives, knee 
points^ petrifactions & c. from Mexico. 

n. S&.I0011. 

So^itU America, Peru, Boliyia, Cbf 11 H^ u. 

The^^^^r^^ (on the left of the entrance) contsfins^ 
a copierus ioUection of incense- and offfering-uteiiBils, Whi^-' 
Ibs, figures, ckycks, rattles* & c. of clay.' ^- 

710,-Eeinivian canoe made of seal skin pipes. 752. Ar-*' 
rows. 7 89* 790. ' Blow ^pe with < poisoned arrows* in wooden 
boiesl' 794; Irwiiakj belt wrought of bast. 795. Head or- 
nament of an Indian, made of featbeirs.- 796. 797. Ham- 
moeki ornamented with^ feathers. SOS. Indian arrows. 
805. 806. Bows and mttows. '809'. Blow pipe of an Indian.' 
810. 811. Head oriiaaajents ofjndian chiefs, niide of feathers. 
822. A magician's rattle 8?6. Head o'rnameni «28. Quiver. 
830. Box for poisoned arrows. 836. 838. Indian musical 
instmments. 841. 842. Flutes. 848. Hunting -sandals. 
850. Poisoned arrows^' 863,^ Bbis. -^84 — 900. Head or- 
naments of Indiana and chiefe, mostly adorned with feathers. 
904. Head ornameut, made of b^tles' wii^gs. 905. Feather 
apron of a Warau Didian. 907. Crum of the Warau In- 
(fians. 916. Lookmg-glass, cmih and colour box for pain- 
ting the bodies of Indians. 920 — 922. Clay vessels for 
domestic use. 933. 939, 940. Hammocks wrought of string. 
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941. Soom^e used at funeral rites. 943: Indian spindld 
with flax^ 944; 947.. Apron, for Indian yomett. 950 
—953* Oniameaiktal neckcbains, partly of animals^ teeth. 
956. Cigaprs of'thfi Garibbee Indians* 962.. Colour box. 
961. 966. Aprons. 967. Cloai. 969, Baskets in whick 
the Indian women carry their children^ 971. Standing free 
under glass: Model of an Arrohwak dwelling. 974 

— 981. Sceptre qf pwrot feathers-, mei in dancing. 982 
-^ 989, Garment trimmings made.ef feathers. 9©3. 994. Bdt ' 
and apron ornamented wiSi feathers and beads! : 9^. Collar 
ornamented with feathers and teeth. 1014 — 1018.' Feiather 
chaii^ for trimming garments^ 1,020. Head geajr. 1027. Head 
covering, made of oroeodile bid^ 1029— 103i. Musieal 
instruments and hat of the natives. 1048. Mouse trap. 
1053. Apron ornamented Tdtb:b^s. 1052. 1056. Pan. 
1059. 1060. Musical instruments of Negroes. 1063." 
1066. -Bird's besflj; - and gourd as a powder hbrn. '' 1068 
— ^1070^ Jjeather: dress of a Brasilian herdsman. ii07i.. Bas- 
ket made of coooa*nut fibres. 1072 — 1077. Lsuio^, and 
arrows of the savages^ 1080. CloaJc of a Garoapawa Indism^ 
made/:. of ba^t : 1082. Battiei shirt, of ba^k.' 1088 

— 109$. Bows, arrows & o. 1102;— 1104.'<HammJock8 of 
the natives. 1109. A plaited bo£ 1113.- 1114. Bridle 
bits for wild horses. on the Rio Grande. 1141. Neok or-^ 
nament 1143 — 1145. Sundry Neck wmaments* 1149* 
1150. E^jrrings and neck ornaments composed of beetles 
and shells. 1153 — 1161. Aprons and Neck ornaments. 
1182* H^wnmock. 1187. 1189. Necklaqes ornamented with 
shells & c. 

C. Aastralia^ 

(The numbers are on violet coloured tickets). 

The Sandwich Islands. 

1. Club of the savages. 2. Battle axe. 3 tt- 6. Weapons 
of the natives. 9. Apron. 11 — 15. Neck ornaments adorn- 
ed with teeth, bones & c. 19 — 21. Helmets ornamented 
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witk feathers. 22. Gloak mad^ of fea&ers. 25j Blowpipe; 
27. Idol adorned with ttiotlittr of pearL 28* WeapoiL 
29. Idol. 81. Wind iAstnmrent. 33. Head gear made of 
feathers aoid human hair. 39—41. Neck ornaments. 49 

— 52i WeaponsI of various kmds, feuch as:, clubs, bows^ 
arrews k c. 66. Bird trap. 59. Ean of pftlm-lea£ 
62. Sword studded with shark's teeth. 63 — 67. Weapons. 
71. Large head of an idol, ornamented with feathers (from 
Owaihi). 90. Net of cocoa*nut fibres. 

The Harguesas-9 Society- aud Friendship -Islands. 

99 — 106. Sundry weapons. 107—109. Bodkins for 
fixing head gear. 110* Neck ornament, 115. Idol 
127 — 144. Weapons, neok ornaments, flutes & c. 145 
— 158. Shell trumpets with mouthpieces. 158 — 160. Head 
gear adorned with tortoise sheU and mother of pearl 
162 — 166. Neck- and head ornaments. 172 — 180. Ang- 
ling-hooks. 185. (staAdiftg ifee):-l)bum covered with hu- 
man sfcin, feoBpi Otahfitee. - ; . M" i , 

Fidshi Islands, New* Hebrides, New Caledonia. 

186 — 2S0. (at the wall) : Weapoma; such as lances, 
spears & e* 202. Oars. 204. Model of a New-Zealand 
boat. 253- Fan wrou^t af reeds/ 254. Oar. 265. Battie 
axe. 266—269. Clubs, . battle hammers & c 282 

— 284. Javelins. 

New- Zealand. 

290 — 294. Clubs. 295 — 303. Sundry weapons. 
310. Idol of stone. 311. Flute. 316w Stuff wrought of laree 
bast. 318 — 385. Utensils, weapons. 339. Shell trumpet 
363 — 365. Arrow points, of stone. 378. Garment of a 
savage female dancer, of tree bast. 380. Head of a New- 
Zealand chief, wilh ornaments. 382. The cloak of the 
same chief 385. Cloak made of reeds. 386. Stuff of co- 
coa-nut fitoes. 391. Weapons ornamented with mother of 
pearl. 403. Fragment of a boat with carving. 404. Or- 
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namented wotadeB diiest. 40& Shield of a Bttive. 411. 
413* Qnivw with arrows. 412. Head g&ax decorated wfth 
feathers. 421. 4^. Battle axes. 422; 433. Kew-Zealwd 
Blrields. 436. Head covering of a satvage* 438 — 441. Wea- 
pons, utensils,: flutes. 440. 442. 444. (krs. 460. 458. Woven 
stnffs. 463. Shield. 464. Oar. 465. 466. Quiver witili 
arrows. 468. 469. Sundry arrows. 470i 472. Battle axes. 
471. Shield with j^ainting. 490. 503—506. Neck- and 
ear-ornaments. 507. Ornament of a New^-Zealander, made 
of human teeth and stones. 524 — 526. Idols (526. with 
human hair). 530. Breedies made of cocoa -nut fibres. 
542. Ornament made of human hair. 559. Ai^ling hook. 
562. Ornament composed of teeth. 

On flic table in froint of the priess, undor ^aas : War 
masks ' of the natives, wrought of tortoise shell; also: A 
New^Zealand suit of armour. 

D. Africa^ 

The Sonth: Capeland, the Caff^fi^^ Sottentots. 

1. Vesisel made of stra\t^. 3.' War bugle. 5* Lance 
with poisoned pomt. 6* P^omedaffpows joints. , 7~10. 
13« SpeATfiL 9. Woman's aproo. 14. Quiver of a Bushr^ 
man, with poisoned aitowl 17., Musical insiarument of the 
Gaffers. 16. 19. 20 — 24. Clubs and spears. 28 -.80. Battle 
axes. 31. Hat of a Hottentot, plaitpd of hair. 32. Ham- 
mer. 33 — 38. Battle axes. 89 ^^ 41. Boxes made of finiits. 
43. Sandals. 48—50. 55 — 60. Axjnri^a. and (4iams. 
65. .Shield. 66. Reed hat 67.: Feather cloak of a 
Hottentot. 70. 71. Bow. 72. ^ear' adorned with black 
ostrich feathers. 73—75. Bows* 82. Fjtoning-bniiah. 
85. Club. 

The West of iirica. 

86 — 90. Sacrificial utensils of clay. 102 — 109- 
Trinkets: and ornamental objects. ^ 129. Hat of palm- 
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leaves. 144. A cup. 146. Model of a boat. 151 
— 161. Sacrificial vessels. 175-T-183. Braidings of bast 
and such like, besides spears, lances, garments & c. 

Ceatral Africa: Sudan. 

193 — 197. Musical instruments. 200. Neck irons 
for slaves. 220. 221. Bag and braided stuff of aloe leaves. 
2^ — 230. Swords. 234. Spoons. 236. Whistles 
239 as 234. 243. leathern case. 249. A quiver with 
arms. 254. A Hat made of bambob. 260. A Powder 
flask. 

North Afriea: BarMry, Lybia^ NuMa^ Abessinia, Tmtis^ 
Algler^ Fez^ Morocco^ Egypt & e. 

26h 282. Waistcoat and Wdk^chief with gold 
embroidery. 2d3. 264. A Veil and garment with gold 
embroidery. 291. £gyptism neck trinket. 395. Musical 
inskument. 297< the same as 295. 310. 311. A black 
and white Bedouins' cloak. 312. 314. Whistles from 
Algier and Morocco* 316. 317. Tobacco pouch. 321. 
324. Whistles. 327. A hat of reeds. 330— 845; Iron 
arm -clasps and chains. 350^ Amulet 366. Shield. 
870. Belt. 371.. A tube. 375. Head (wnaments. 
380. Sword. 381. Lance points. 384. Battle axe. 
394. Ivory arm rings. 450. Head coverings. 451. 
454. Whips made of the hide of the hippopotamus. 
459. Sandals. 465. Utensils for crocodile catching. 
466. A shield of the hide of the rhinoceros. 467. Shields. 
470—474. Clubs. 475. Poisoned arrows. 476. A 
net 478. Bag of hippopotanms hide. 479. Trap fw 
catching gazelles. 485. Head covmng made of Thmo- 
ceros Mde. — 

There are also clubs, shields, musical instruments. 
557. A drum. 558. 559—^563. Trinkets, neck laces, 
earrings & c. 595. Arrows with iron points.. . 
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E. Aslii. 

(The numbers are marked on yellow tickets). 

Borneo^ Sumfttra^^Jayai CjBl^besi^ the Philippine . 
Islands^ Siam^ Birma & c. 

Nro. 9- Head ornament. 22 — 35. Garments. 
27 — 39. Suii of armour made of hides. 42 — 44. "SMelds 
braided of ttamboo: 49. 51- 52. Screen and itead cove- 
rings of' reeda; 61 — 66. Tatooed sculls of chiefe in 
Borneo. 92 — 100. Daggers. 126. Head ornament. 
128. 135. Quiver and two poison bottles. 141. 142. Trinkets. 
145- 1)niameiit adorned with Ijuinpn te^^ 1547^178. (At 
{he wall): Oar and weapcms^ - 182. 185. Malay guns 
192 — 196. Malay daggers, partly poisoned. 203. Poi- 
soned dmas. 214. Idol from Sumatra. 213-^245. Sundry 
weapons. 246 — 249. Bamboo baskets. 275* Idol. 
280. Armotir. 2^. Lanc^ adorned with bcn^e hair. 
290-^312. Garments, towmg them women's diiirts with 
fine embroidei^. 299. Idol.. 306. Head covering of 
bamboo. 312. Silk dress. 315. Idol. 827^ Writing 
tablets t>f tree bark. 3^. A flute. 334. Abook wtth 
palm leaver 337. Drinking-vessds. 338* Eatable In- 
dian birds' nests. 342 — 350. : Idols. , 352 — 3B5. 359 
—361. Bar Wocks. 383 — 388. Musical instromente. 
401r Accordion of bamboo. 415 — 417. Parasol&.! 429 
—451. Qlgects of silver Filigree.. 464. Pattys. 
465. Sandals. • 473 — 476. (at the wall): Weapons.. . 

On the tables undar glai^: Models of houses ft c^ itt 
Sumd^, Java & e. 477. . House, built on a tsree. 
478 — 481. "tidian village. 482. A grave. 486 
— 488. Models of ships. -489-- 512. Models of Indian 
houses, stables, bridges; models of Chinese houses. ' 

Standing /free: 1061. Bedstead of sandal wood 4* car- 
ved and made for being taken asunder; (a pitesent from an 
Indian prince to Prince Maurice of Naiisau. Within H^ 
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bedstead:^ toee ctea^ers with Indian mMcai iisttum:eits 
-(clockwork and drams). On the right and left of the en- 
trance door of the HI; Saloon: two Indistn bahn^ts^ d^domed 
with i^ecious. stones* (covered). Behind banners (hovered). 

&lasS'Cases on tables between Pres^e^ and other objects. 

In the second division the sections are iEormed by 
an interval of four pilars or presses each. 

Idols from Java and Fore-India, of stone, alabaster & c 

Under glass oil the table at the window: models of 
(Msese vessels, among th^m two men of war. ^^ 

In the third section: Idol? from Java, Bali, Fore-lAdia. 
Under glass on the table at the window: Masks for war 
of Au^ralian natives, on the top: a New-Zealand 6uit of 
«naonr. tinder glass on the table at the wall-^side: Mo- 
dels of ships, boats & c. of the Mal^iys. Oil a press: Fi- 
gure of a New-Zealand man. 

In the fourth section: Idols from India, Java & c. 
Under glass at the window: 

5C^ — 518. Models of huts, stables, bridges, vessels 
of >tlie Indians, at the opposite wall, under glass. 614. An 
Infiaki plantation. 517. Model of an Indian palace. 

In 1*e fifth section on a press: Model of a Bedouins 
head. Under glass at the window: 496— 502. Models df 
dwelling houses, stables, bjfcskets & C; dii Borneo, Sumatra. 
Wall- side 477: Dwelling of a native on a ttee for pro- 
tection: agaSnst savage beasts. 480* Model pf a plantation. 

Standing free: Idols from Siam, Java. 2846. Model 
of a Chinese Temple. * ' 

In the 6. section. Indian ^nd Chinese* idols.- Under 
glass? 2«87 — 2839. Models of Chinese viUarf. 1061. Bed- 
stead of sandd wood; within it: musical instHiments* 

^ HI. Saloo|i, . 

JFore Indiiu Ccfylon^ 

619. Staff of ivory, used in religious rites. 528. A 
im: 537 — 539. the same as 528. 547. Silver figure. 
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548. Id(d of silv^. 552. Cart drawn by oiea, ivory 
work,. 553 ~ 556. The decorations oroameiited witii jew- 
els, which Prince Waldemar of Prussia received from the 
King of Onde. - 557. Elephant with canopy, ivory work. 
562. Idol of sUver. 565 — 570. Trinkets of goH and 
silver. 577. A flask with parfiimed oiL 579. Bepre- 
sentation of an audience of an Indian Prince 4 ivory. 
583. 584, Flasks with fine oils, 598. Fan* 602. Idol 
of bronce. 610 — 614. Indi^ day figures. 666. The 
Wishnu idol. 667, Idol of rock crystal. 677. Mmr 
cianj a stone figure. 689. A bamboo, bc^ket 680. 
690. sword adorned with jewels. 691. Dagger adtomed 
witii precious stones. 708 — 711- Little ivory boxesu 714 
-— 716j Littl^ bo^ee^ 717. Ivory comb. .763. Ame- 
dipine jQhest for traveBing,. 818. Dre8$ of m IndiaH 
Sheikh. 821 — 823. Swords. «28. Musical instrumeni 
829. Plates. 831. Plate of w^ytber of peajfl adorned 
with jewels. 835. Vase ; (gilt silver), $36 — 838. Uten*- 
ails of metal. 839 — 845. Silver vessels. 85a Coral 
bracelet. 851 — 855. Braedets of gold, silver, cdral & c. 
862. Battle a^e and match gun. 864. 866. ^8. Large 
match gUAS (Indian). 872. Musical instmment 875. Idol. 
879. Pow^r fla^ of fine workm2tti3h^, 889* Metal 
box wiUi silver ornaments. B93. Musical instrument in 
the form of a crocodile; 897. Belt. 1108—015. SWord, 
ifi part veiy ptecious.- 919. Cap with jewftb and gold 
embroidery. 

In a small press, extra: 971 — 973. Weapons and 
dress of a Circassian chief. 977. Pahn leaf covered with 
writtng. 990. 994- The. same as 977. 1002. Budha 
Temple, 1005 — 1007. Idols. 1010—1013. Bowls of 
agate. 1317 — 1356. Chinese porcellaine, such as: cups, 
dishes, jugs, plates & c. 1017. Bridle harness of a horse ; 
a present from flie Sultan of Oude to Prince Waldemar 
of Prussia. 1030. An umbrella. 1031. Antilope's head. 
1032 — 1035. Umbrellas and fanuing^instnuxients made of 
peacock feathers and palm leaves. 1039 — 1047 : sundry 
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weapons, 1050 — 10&8. (standing free, on the left <rf 
the window in the 3. saloon): Travelling -tent of Prinee 
Waldemar of Pms^a, with bedding carpets, lamp & c. 
1061. (v. after 512, 2. saloon). 1070—1078. Turirish 
weapons. 1114. Chessmen. 1141. 1145. Battle axes. 
1148. Turkish pipe. 1173—1176. Turkish regimentals. 
1189. 1190. Idols. 1194. Lance of the Turk in Ordi- 
nary of Queen Charlotte, wife of Frederic I. of Prussia. 
1195—1200. Sundry weapons. 

China and Japan. 

1490. Chinese military regimentals of a colonel 
1492 — 1520. Precious dresses and head coverings of 
Chinese mandarins, 1528 — 1652. Sundry small figures, 
such, as mandacrines, priests, salesmen, animals & C. 
1658. Precious press. 1665. Dressing-case of ivory and 
mother of pearl. 1666« Shield of tortoise shell and mother 
of peaj-l. 1671. Dressing case. 1706 — 1713. Ivory 
balls of fine open work (a so called Chinese puzzle.) 
1714. Model of a Chinese villa, made of mother of pearb 
1716 — 1717. Chinese clock towers (magnificent workman- 
ship of mother of pearl). 1718 — 1721. Clodc towers 
of ivory. 

Tnrkesr^ 8yrti^ Pesite; & c. 

122L 1222. Brass candlesticks. 1313. Large bowl 
of enamelled copper. 1473. 1470. Table ornaments of 
spangles, figures & c. (such as are carried in front of wed-, 
ding processions. 1842. 1844. Precious ivory chests from 
Chma. 1 731 . 1 736. Magnificent ivory bas^ts ; Chinese 
work. 1733. Precious set of chessmen. 1738. Glass 
box- 1 742 — 1 744. Models of tte feet of Chinese women. 
1762. EmUems of the dignity of a Chinese prince. 
1795. Fan of ivory. 1806. Letter holder of ivory. 
1856. Umbrella. 1871. 1873. Screens . of soap stone. 
1897. FoJding-lantem. 1991-^1997. Playing-cards of 
the Chinese. 2002. A set of dominoes. 8154. Birds 
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wad flowers of poreelaiue. 2155—2168. 2177— 2180. Car- 
ved figures of tree^foota.i . 2168. Air gun. 2281* Chi- 
nese gun. 2279, Toys with clock work. 2283. Wii^ 
figores* 2286. A ship with cieckworkj 2289. A sea- 
spider with clockwork. 2293—2359. Chinese utensils. 
2360 — 2393; Chinese musical instnunents. -2414. Pil- 
lows of the Chinese, wrou^t of bamboo. 2417 — 2490. "(on. 
the top of the press) Chinese and Japanese vases altd figu- 
res of porcelaine and glazed clay. 2516; A ffiiUtary hafc 
2515. Silk Embroideries. . 2520 — 2530. Books and print- 
ing types. 2531. Little staves for eating (used by the 
Chinese instead of knives & forks). 2575. Jannins in- 
strument. 

Th^ North of ^hIsl, Kamtscliatk% T^rtary^ Buchary^ 

Tybeth. 

2561. Leathern quiver with silver ornaments. 2570 
-—2584. Slips of writing and tablet from Tybeth. 
2571. Cap of a Cahnuck priest. 2573. Idols of the 
Oalmucks. 2590 — 2595. Vessels worked of Mammoth 
bone. 2600. A spoon of Mammoth bone. 2615. Tsff- 
^fcars' saddle, 26e3i Modelof aBudhateriipla ' 2668. M^k 
of an order. 

/ ^* CBbfaa «iii Japail^ ^ 

Hanging at the waH. 2600^-^2711. Chinese pictures. 
Japanese swords of coiisiderable length, spears and so on. 
^712 — 2720. Chinese pictures, landscapes, towns, charac-- 
tMistie sketdies, portraits & c. 2721. View of Canton. 
2724. Piotm-e on ivory. 2727 — 0731. Birds worked 
of coloured straw. ^ 2732—2745. Musical in^trumwits^. 
2774. Japanese bedscreen. Free in the saloon. ^ 2771. 
2773. Large* Chinese figtures with' screnens (on-th* 
right and left of 'the entrance door) Standing free in 
the saloons 2*^88. Sedan-chair.* 2787.. ; Japsilese ca-i^ 
binet. -2788. Chinese bamboo - cteilr. ^7^. Shaving 
uteadls iof tiie Chinese. 2823. Cabinet. 28g4i'f<Model 
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of a Chinese temple, j 2830 r— 2882. Lairge p£q)er-4antenw 
from China. 2843. Table ornament^ ^t 299:8: Japa- 
neae table inlaid with edloured straw tepresenting two cocks* 
Belore, the tent' of (irince \A^ldemar: Two suits of aranociF; 
2720. Bridle and saddle hameira , 'a • pisesefrt ^rk the 
Empei;or of Japan to JQng William I. of Prussia. 

dn a table under gfass: 

173. Modd of a Calmcuck: camp. 174. A dwieUing 
tent of the Calmucks. 175. Tents of the Kirgese. 
176. Kurd tent. 177. 178. Lapland camp- and ik)ol- 
honse. 179. Village of the Tartars in. Crime€^. 180. Palace 
of a Tartar prince in Crimea. 181. Coffee-house of the 
Tartars. 182. 183. Models of a Caucasian chuifdi and a 
house. 184. Persian village. 185. Model of a Russian 
vilkge witk a chapel. ^ 

We now quit the Ethnographical CoUection and passing 
tturou^ the corridor into the porch, we ascend by the great 
staircase into the Staircase Hall. 

$. The Stair-Case Hall. 

Opposite , to the staircase: there is a gallery borne by 
four magnificent marble pillars. Before the gallery stand 
copies of the two great horse ta,mers (Castor and Pollux), 
of Phidias and Praxiteles ; originals at Rpme, Monte Cavallo- 

We first contemplate: 

7. The Kaalliacli VaU-pajlnUiigs. 

The six large principal paintings represent the ohief 
epochs of history and tiie development of culture, and are 
separated from each other by -two intermediate pictures. 

' AH the wall-paintings are executed after ttie cartoons of 
KiiuH)ach by him&elf and bis pupils Detmers, Muhr and 
others in the stereediromical manner (water glass painting). 

Sovctiiem Wall, ^ :^ ^" 

- a. TkEe Legenfd (above the; entrance door leading to 
the Cabinet of Art Curiositiei^ A female figure, wreathed 
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intii ivy, is sitting: on a ^mta' grave; tiie two ravens of 
Odin; Hogin and Munin are bre^Uihing in mysterious vrhis*^ 
pers good and evil tales into her ear; at ber feet the be*^ 
holder sees a grave wi& wes^ns and fte royal dissdeiii. 
First (Nrifioqial painting: 

The Bestrnction of the Tower -building ai; Baj^lon. 

In the clouds above appears Jehova with two atogels, 
who at his bidding destroy the work which is displeasing 
to him. The throne of Nimrod falls into ruins , Babylon 
itself is destroyed, the languages of peoples are tiurown into 
confusion. Nimrod the tyrant sits on a throne, defying 
Ood, while his wife imploringly clings to his knees, en1xea<- 
ting him to fanmble himself. On his right there are idola-* 
trous priests defying the divine wrath; the idols are thrown 
down from their pedestals and have slain the tyrant^s chil- 
dren. On the left of the tower the beholder sees the sla« 
ves rising in rebellion during their woi%, behind them Qm 
overseer with the scourge made of human bones, driving 
the rebels to Ivofk. But ffirtWi^ cin d[i6c> the deliverance; 
in their desperate fdry the slaves are stoning the builder 
of the tower (on the right in the foreground.) Separated 
into three principal races the nations emigi'ate; on the 
left arfe the Semites, protected by their patriarch, who 
sj^reads his atms over them in blessing. Especially beauti- 
ful is the group representing a mother with, her child in 
a basket, the chilcl is ipe^Sresliing hipisetf^by a>grap#. In 
the centce of the foreground iire^the iftamites, representing 
the African races; their priest embraoing^ M^ idol is tiding 
on a buffalo; A young female with ^nsnous features is 
striving to kiss his gaament^ On the right moves the pi|o* 
cession of ihe Japhetites , youths on fiery horses, the first 
h<»:seman characterising the Hellenes, tiiie second on th^ 
brown horse represenluig the Gennans. 

The margins surrounding this painting contain repre- 
sentations from anci^ Indian and Persian ihytbology, hi- 
stcMfy & c. ; painted grey in grey. 
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fimnediito paintliifft: b) The Bgyptiim Isis canymg 
on her arms her son Horns with the Catos-flower and the 
toy ol the Nile; beside her itnubis with a dog'« head. 
c) Moses witti the tablets of teo law; at his feet the 
golden calf, which a bo j is shattering to pieces. 

Betw^een these two paintings is a small ptotnre paist^ 
ed grey in grey, representing a warlike expedition of Ram- 
ses n (Sesostris the Great). . • 

Second principal-painting: 

Homer and the Greeks. 

In a small barge the celebrated blind Homer in ap-* 
proaohii^ the coast of Greece, the Sibyl rowing ihe poet 
praises the deed« of Achilles, whose mother, the silver- 
footed Thetis, smronnded by Nereids^ is emerging from the 
sea , in order to listen to Homer's singing, ijronnd the 
shores the Greeks assemble, artists, poets and statesmen. 
In the foreground on the beach Pericles the stetcsman 
with his papil Alcibkdefi, beMnd them Solon witii liie 
law tablets and MnesMes the bnilder of the Frophilees; 
the prophet B^fcis is writing his oracles on stone;' a little far- 
ther on thei poets and singers, Orpheus with the lyra^ Hesiodv 
Aeschylos^ SojAocles, Burypidea, Aristophanes, Pikdar* Art 
and science attain tiieir highest state, ^f development Oh the 
left the Parthenon, -stiH in. the oonrse^ of erection; . a little far- 
ttier in the foreground a st^ne.ol Achilles and of Phidias 
who is looking up to the G^ds^ the latter approaohirig on the 
rainbow; in front of ihem Cu^id vfitb the gra^&, then A- 
poUe with the jnmses, Jupiter and Juno on a throne over 
the smoke; of a fimeral pile, around Which. yowths are dancT* 
ing. — i 

lotentiediate painttega: -A) Teiiiis, Urania with Eros 
(Love) and Anteros {oount^-love). e) Solon sitting on a 
bench, in a white garment, a chest at his feet contains the 
bloody laws of Brake with rope and hatchrii; the sageiholds 
meditatively the pencil in his haird, in order to mitigate the 
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seifeiiiy of^ihelaifs. A^biooming begrii^loQkalf expiotantly 
at the tablets. ; :. - 

Between the two paiditingis, in grej: Alexander the 
great, by ^his :^de hid teaser AristdteleB, ^/before -him 
the wife of the vanquished Darius with her ehiidren. 
TIm margins around the seoond principal pictupe contain 
scenes from the history and mythology Qf Egypt aaid Greece. 

Third principal painting: 



The Bestructioii of Jerusalem. 

In the sky above are, ^ enthroned four prophets who 
had predicted the downfall of Jerusalem f Isaiah, Jeremiah, 
Hesekiel and Daniel, beio*w them aare hovering the aven- 
ging angels sent by God. On the Mt the burning temple 
in which the last champions have deepairingly sou^ re- 
fuge, while TituSy the victorius hostile general, fdlowed by Ms 
Romans, is holding his enti^ over the ruins of destroyed 
Jerusalem. In the centre of the picture tiie' high -priest 
with wif^ aM children' is piercii^ his. bosom with a digger, 
his wife entriBats him: to Mll^h^ likewise, lest she should 
fsdl into ihe htods of the Boman slayers. Ihthe foreground 
rich Israielites hiding their treasures and ejecting ^afli 
in a gloomy revery; Another Jias just rushed oipon Ms 
o^v^ sword in order to a^oid seeing the destruction of hk 
people; on the left Ahflsveros, the wiaEndering Jew pur- 
sued by avenging fiuies, wsandering restless over the earth, 
behind him a mother who, impelled by the frenzy of hun- 
ger, is flourishing the knife against her own child; on the 
right of tiie high -priest a Roman warrior is eflfecting the 
abduction of a maiden. Protected by angels a Christian 
&mily. is; singing psalms, emigrating into a distance, in 
order to seek a new home. Jew children implore pro- 
tection and aid, a blo<aning boy is. stretching a isri^piiig' hand 
to them, the old Jerusalem ^sappears and from its ruins 
flourishing Ghristianiiy arises. 

The margins around tMs picture contain scenes from 
Jewish and Roman history. 

Digitized by VjOOQ IC 
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Ihtermediato pi^iires:.f) (Over the doot). History^ 
A grave female figure is inscribing the deeds of heroes into 
the book of history, g) (on the left of the window): The 
Soulptitre: A female figore with a chisel aad haaannen : Two 
g^iii, ancient md modem sculpture^ are carrying a statue of 
ApoUo of Belvedere and a Crucifix, h) Painttng (oa ^:- right 
of windows). A cheerful female figure wreathed with roses ; 
Jwo genii r^'esent the. art of painting of the middle ages 
and of modem times. , , ' 

Northern Wall. 

Intermediate painting: i. Seiemce. (Above the door of 
the cabinet of copperprints). A female figure adorned with 
ivy is sitting in a meditative attitude, on her lap a book 
with the Pythagorean doctrine, beside her the gemus of pro- 
gress holding torches. . >. . : : : • < 

Fourth principal picture: 

, The Battle of the Hmisi 

. Attila, king of the Hunsv ^tlso tailed fiodegisel (the 
scourge of God) .devastated with his wild herds all the 
countoes through which they came. Theur pnogress was 
fii!st checked by the battle of Ghallons-sur-Mame; here 
Attila was opposed by the Westgoths and the Germans 
under Aetius. The legend reports that the combat was so 
fierce, that even the dead eould not red;, but that they 
awoke in the night and recommenced the furious stmggle. 
This legend is represented by the picture. 

lu the foreground below the battle field is seen, the 
dead ai-e awaking, they move upwards and hasten to renew 
the combat; especiaDy fine are the two female figures in 
the right-hand corner and the combatant near them, who 
is still partly lying in the sleep of death, and hearing the 
noise of the combat he gropes about for a sword. 

In the clouds above stands Attila carried by slaves 
on a shield, while the Christians opposed to him are coura- 
geously huitying forward to conmience the fight nnder the 
leadership of iSeir general Theodorich. WMle Attila is 
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^iiridfaing the scourge as a symbol of idafeiy^ tbr€llMitiaii3 
are rallying around the cross, the sacred symbol of Christ** 
iftfilty. 

Tho BuufQifis around this picture contaiai reptemiSL'^ 
tations from noriiienr and Oriental mythcd^ aad history, 

latermedute iNctures: k. Roma (Italia). Two genft 
are carrying the bundle of reds with the hatchet and the 
papal tiara, emblems of ancient and new Rome. 

1. The Emperor Charles the Great on a thiione mih 
a law book. 

Between both pkter^s^ painted grfy m grey a' cen- 
tral painting: I>ttke Lorenzo of Medici receives at Flo*- 
renz tiie greek scholse's who have been expeUed from 
Constantinopte. 

Fifth principal picture: 

The Crusaders before Jerusalem. 

For the first time alAer so 'many suflferings the Cm- 
saders filter upbn tibe sacred soil, and, stpnding on some 
hills they behold Jerusalem^ the object of their wanderings, 
in the early morning light. Before them sii choristers 
earryiug a irelit-boi followed by Geoffrey of Ballon, king 
of JeruBalem, on a white hoiise. And now appears to them 
Christ, wocshipped by Mary aad ttemartyre, in the lelouds, 
2mA Qeoffirey of Bouillon presents to him tiie crown of Je* 
ru^Jem wMe putting the erown of tiiorasjfjn his own head. 
Among the knights are seen Tancred aad Bbhemund, on 
the ground slain Saracaies; in the foreground Imeels,: sur- 
rounded by penitents, Peter of Amiens, the Mar, stretching 
his arms in prayer towards the celestial apparitioxk. On 
the left of this group there are knights & singers, among 
them a knight who is escorting the lady of Ms heart, carried 
by Moors on laurel boughs towards the hoiy sepulchre. 

The margins around tiie painting contain scenes from 
Italian and. English history. 

Intermediate pictures: m. Gwmaniav A cuirassed 
female figure r^diug in a book. n.. Frederic the €treat 
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sitting on tlie thron. - B^tw^aen the two pictures, pain* 
ted grey ia grey as central painting: The landing of Vasco 
de Gama in the East -Indies; above it: The holy alliance 
between Ruasiai, Prussia & Austria (1815). 
Sixth principal picture: 

The age of the Beformation. 

According to the community of ideas all those cele«i- 
brated persons of the fifteenth and sixteenth century, who 
have in any way contributed to the great movement of 
the Reformation, are exhibited in this picture. All the 
figures are portraits. 

The painting itself represents a large principal nave 
in the interior of a chm'ch and side chapels both on the 
right and on the left. 

In the nave stands on the topmost step of the oltar 
Doctor Martin Luther, lifting his translation of the Bible 
with both hands above his head, on the left of him Justus 
Jonas, on the right Zwingle the reformer of Switzerland, 
by his side Calviuv and Bugenhagen (beside Jonas) who is 
presenting the encharist in both fornis to the Erince Electors 
JoHn Fj?ederic and John the Constant of Saxony. Behind 
the two Ppince* Electors stands Gustavas Adolphus King of 
Sweden, in full, armour; on; his right Albert^ Elector of Bran- 
denburg (with a red cap) and three citizens. 

On the left of Luther, .Calvin presents the encharist to 
some magistrates; befoi-e him, kneeling: William of Orange, 
(with a bald' head) and 01denbai?neveldtv the Swedish chan- 
cellor, with a red cloak; behind the. commumcants: Hugue- 
nots, among them Admiral Coligny and Maurice of Saiony. 
' Along, the round wall behind: the forerunners of. the Re- 
fonnation, on the left, sitting on a chalir: Wycliffe with a 
white beard, then John,GeiJer of Kaisersberg (preacher at 
Strassburg), John Wes^l (preaeher at Groningen) and John 
Huss, who is putting his right haAd on WesseFs shoulder. 

On the- right of iMtker: Peter Waldus (founder of the 
Waldensian sect) in conversation, with Arnold of Brescia; 
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beside them: Abailard studying | Ssuranarola liie Domiidi^itfi 
and John Tauler, preacher |it Strassburgh and Cologne 
(1350). 

In th^ golery above: Women' and children;, listening 
to the sermon. - ; . ::t . ; c 

On the left hand pillar: Queen Elisabeth of Eng- 
land listening to the wor^ of Essex- (xrith^a plumed hat); 
beside him: Walter Burlei^ and Pttincis Drake; in the 
foreground in a white garment: Archbishap Gramuer. Be- 
hind them: the martyr Thomas' Moms. : ; 

In the side ehapd on the Ze/if; Above: Copernicus 
expounding his system: behind him, witii a telescop: Galilei; 
on the right: three persons; with tiie spectacles Tycho 
de Brahe disputing w5th Keppierj among them: Cardanus 
the mathematician, sitting and absorbed in meditation; on 
iiie extreme left: Giordano Bruno the philosopher, ascending 
the stejis. ^ . . 

In the side chapd^on the right: Quite above, paintrng 
on a scaffolding: Albrecht D(toer$ his colour grinder who 
is ascending the ladder, has ihe features of William von 
Kaulbach. At the pillar stands John Guttenberg, holding 
in his- hand the first prmted sheet; behind him: Lawrence 
Koster; Peter ^scher (bronce artist of Nuremberg). On 
the right, with a white beard: Leonardo da "Vinci, holding 
out his hand to young Baphaer leaning against the wall: 
Michael Angelo, standing with his arms crossed. 

Group on the left in the Foreground: Columbus, 
with a white beard , laying his hand on a globe ; on his 
left: Behaim the navigator, with the compass; behind the 
latter; Andreas VesaUus the anatomist and William Harvey 
the physician (discoverer of ttie laws regulating the circu- 
lation of the blood). On the right of Columbus:* the pro- 
saist Sebastian Frank (in the green garment); behind him, 
lifting his hands in astonishment: Paracelsus; a littie &r- 
ther on: the botanist Leonard Fuchs. Quite in the fore- 
ground: Bacon of Verulam and Sebastian Munster the cos- 
mographer (with the compasses), both kneeling. 
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"Ghroup on the right inthe'^foregrdurtd.-' Hans Sachs, 
the shoemaker and poet of Nuremberg, sits on the j^ound, 
t5(teposing poetry; at his right; ,Snakespeate, ctossiijg his 
legs ; behind th6 latter Cervantes; Vifli the book I>pn Quixote ; 
Dumonlin (as a Capuchin friar) jjtteside him : Car4i4al" Nicho- 
las of Cusa and UMch von Hutte^ (in the'fcuirass and 
-vrtth the laurel wreath: On an elevation, standing together: 
the humanists Erasmus of Rotterdam and K^chliu. In 
the. comer on the right, laurel wi'eathedt Petrarca; Whind 
him: Vives, Ficinu3, Pico 6f Miratndola, Campanella and 
Machiavel. 

In the right hand cor7ie>;!Alntique sculptures'; ^mong 
them: Jacobus Balde, the tatin poet i(1640). 

Central 'group before the steps ^ the oltar i tjlrich 
2asius sieizing- the hand of the Protestant Elberha^rdt von 
der Tato- (in u red velvet dress) ; betweeA tl^ein : Melanch- 
thon; pointing to Luther. V ^^ ' ^ ' 

The hiargins around' thi'^ picture contain fepresenta- 
ii^ns from the history of the French and (jermans. 

Intermediate pictures: o. Poetry', in the shape of an 
inspired female surrounded by three Grenii. . 

p. The grapMcal art (at the mndiow wall): A 
female figure with two <5kiiui carrying portfolios .filled With 
copper prihts. ' 

q. Architecture (at the window wall): A grave female 
figure, with two Genii carrying a thodel of the Partjienon-r 
Temple and one of the Cologne Cathedral, types of ancient 
and modem architecture. 

) . . .' 

The Lwge Frieze.. 

The large frieze over tiie wall-paintings around the 
whole Staircase Hall is likewise designed by Kalilbach 
and executed grey in grey; it exhibits in httmourous chil- 
dren's- and arabesque -figures the history of the culture 
and development of mankind from the Chaos down to 
Alexander von Humboldt with the „ Cosmos.* The whole 
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representation forms a supplement to the large wallrpain- 
tings. . 

The presentation begins a the lonn, (southern) walL 
t Ma^ i^ forpaed by Prometheus and animated by Mi- 
nerva? . a human couple creeps out of stork eggs and i& 
welconaed by a monkey. Somulus and Remus are, suckled 
by a shtC-iyoif and faU to blow^ ; Nimrod th^ hunter pur- 
sues a stag; various Egyptian deities. Farther on: Pan 
with the. flute ♦ Apollo with the lyra;: a .dog lick the col- 
ours . from the pallet of Zeuxis tfce painter ; the architect 
listens to a speech of that natural artist, the beaver. Ot- 
pheu^ CAchants the animals Ijy his music; Aristotle and 
Plato dispute about the univ^se. A fenfale spinner pon- 
templates the worlpng of two large spiders. Pandora opens 
her liijx, frpm which' issue thope evil spirits: calumny, hatr 
red arid war, ,Tben follows the Roman histpry:. Captives 
kneel to the feoman standard, with.thQ insoriptiqn: S. P. 
Q. R. (sepatus pop^lusq^e romanus), I'he ^^^yp^xblicap Bru- 
tus sentences Iu& ^ons to death; Mucins $caeyola holds his 
hand intot' the flam^;/^ tnump^^ j):ifpc^S^Wpf^f^ 
Farther on: ia pomb^t.of ,the fiomans Willi (the Germans; 
Roman warriors . are dazzled ^]^y tji^ ^j^endour.^f a, Cross* 
Downfall of lloman antiquity, : cJi^i^acteriSed by toree jiemale 
figures: Nemesis (retribution) Ate (the goddess of, fate) and 
Ananke (necessiijjf). . . ,. ,.^ ...jj^p. .r., .j 

^. . Northern lo'tig W<^K, iij-'l' .« > / -!>•• 

, , An astronomer is earii^^tly piiser>fing therapQn through 
a telescope; another student is reading i^:aI|.,Enoyplop^edia. 
Jack Vapour with winged wheels ; two boys are mea- 
suring the globe. Father Caucasus . drives his children 
abroad. Odoacer aAS'Theod^fl^^W^Uhe crown from the . 
last .Ronjian^ IJpm^rorj Roiau1u$ Augustus. Begi|ming of 
j|)ie lU^igrati^n. or nations. , 'B?ni!e|ssed ito a . c^^v. a. Ro- 
man j^ijet, ^n,(^. a pe^^gogu^}^ Baptism ^.of pagans. Over 
tl^ft.pictiire: „The Crusader? /]^^ Jerusalem f, peginsthe 
repre.3entation of the rejUgwyis; , fe]:f da in the middle ag!e§L 
Jfirst theiCrusadesj Peter o^Aini^ne ri^^g on jpm a«s, pr.ea- 
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ches war against the Tiirfo; conquest of the noly sepulchre; 
St. Bemhard 'studies the Kotan; tlieii: th^ ?ope' excommuni- 
cating the Emi^eror; conflicts of the Popes with' seculat 
princes. The friar Barbam guided infantiiie art by leading- 
strings. Bacon unyeili^. the picture at Sul^ (nature); inven- 
tion of gunpowder by' Schi^arz ; Copernicus discovert the 
solar system; 'alchymists 'seek for the philosophers' Stone 
and are duped by the devil. Two rtionks are. jostling their 
heads against^ each other (religious dissensions); the ter- 
mination is formed by modem representations : Goethe with 
Ms „ Faust," Jacob Grimm aaid Alexander von Humboldt 
vrith „ Cosmos **, .-■ ,r. i ,' , .^, , .'/ 

The representation on the western and eastern window 
wall over the p^iiitings: Sculpture, painting, ardhitdcture 
and art cf engraving, refers to persons and events of the 
moclem history of art. . " ; ' ^ 

EoixMe7}t photographs bf'KavIhcwJis^m^ 
in different mes as well as engravings (of ^JBichens, Ja- 
cobi etc.) in stock at Mr, Edward Qqaas, Stechbahri 4 riear 
the Royal castle, "' ' • 

8. Chamber of Cariosities of Art. 

On ascending the large side-stairpases in the Staircase 
Hall, the visitor, passing through the hall borne by Carya- 
tides (an imitation of the Acropolis at | Athens) enters ,' on 
the right, the Chamber of Curiosities of Art. / 

History of the Chamber of Curiosities of ArtrXi^ 
contents were formeriy kept at. the Rojral Castle; it was 
founded by the Great Prince JHectoi* Frederic William, 
though already his ancestors, iBspecially the Prihce Elector 
Joachim' E., had, by numerous purchases,' formed the origin 
of this Collection. Undfer the successors of the Great Piinc^ 
Elector the Collection was partly augmented (particulstrly 
under Frederic I; onthe otjier hand it lost considerably 
under Frederic William' I. the father of Frederic the Great), 
who sold or gave away many rare olijects. Bui losses truly 
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irremediable,., the Collection sustaiqied, when iu 1806 Den- 
non, the JPirepioiii of the Ipiperii^l collections ^t Pari3^ came 
to Berlin,, c^-usjug <^ll, the article? pf any vahieto })^ packed 
up and sent to^s^ris* When the AJliep ^d inairched into 
Paris, those obj^is wej;e in part recovered, but one half 
of them had di^^ppearefi . withcfuji^ leaving a trace. , After 
the wars of independence (181^ — 1815)^ however, consi- 
derable purchases were made, fpr inst2|,i^ce : tte Collections 
formed by Minujtoli, Nagler, and Barthply. 

L Saloon. 
Models, Artistlcal Fnmltnre, Statues &c. 

Models : They are exhibited in foi^f large gla^ssrcabi- 
nets and nearly all of them are executed by G. Kallenbach. 
The objects exhibited being stated beside each, number, 
we will here enumerate only the. most distinguish^d. 

1, Moritz Castle, near H^Ue. 3. Kuins on the Pe- 
terberg near Halle. 5* The consent, of Paplinzelle. 15. Hou- 
ses at Cologne. 16. Saloon architecture in the Wartburg* 
20. Convent church at Eatisbone. 21. Church at Halber- 
stadt.^ 22. .Worms .Cathedral. Without a number, thus lar- 
gest -oi^ the liflfodels: The chi^f p«Mrtal- oi Sfeassl^g Cathe- 
dral 28, Blouses atElhing. 35. Augustine Coiivent ^t Er- 
ftiri .38. Gate at Antlam. 39. GMe at Stargardt (Pomr 
merania). .40. Gate at Prenzlau. 42. Erfurt Unversity. 
53. Erfurt Cathedral. 57. Magdeburg Cathpdi'al 59. Town 
hall. at Munst^r. 61. Houses at Greifswald and Stralsund. 
67. Town hall at ;Breslau. 77. Cathedral of . Friburgh. 
83, St. Mary's Chnrch at Prenzlau. 85. 86, Town hajl and 
house at D^tzic. 89. The Swiss monument at Luzem^ 
9G. The Swedes gate at Kdpigsberg i. N, 94}. Spire at 
Zarstoe-Selo. near Petersburgh. 96. St. Isaac's Churcji 
at Petersburgh, 97. Pulpit for Cologne Cathedral. 98. PuJ- 
pit in Magdeburgh Catiiedral. 102. Convent Church at 
Berlin. 105. StendaJ Cathedral. 1Q8. St* Nicolai Church 
at Berlin. 109. The Conventhall at Marienburgh Castle. 
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Artistkal farmtare &i% 

1. Moorish boy, carved of wood.. 2. The Mosoovite 
artistical cabinet (1670), ornameBited with jewels. The 
front side shows quaint ornaments in en^joaal, ivory and 
crystal 4. Camp chair used by Gustavus Adolphus, King 
of Sweden, at the battle of Lutzen. 13. Carved chest, 
with the death of the Niobides. 16 — 18. Armchair with 
rich gold embroidery. 19. 20, Two. chests with wood car- 
ving. 27. Handpress of nut-wood. 29. Chest with re- 
lievo: Neptune with sea-gods (16. century). 40. Cupboard 
of Philipp Melanehthon. 43. Doors of presses. 46. Choir 
chair from a church at Helenabrunnen. 57. A party of 
peasants singing and playing; wood -carving. 60. Oaken 
press with carving. 62. Dutch watch case, 67. Artistic^ 
cabinet in form of a temple with spiral pillars. 68. Trin- 
ket box of alabaster, on the lid the escutcheon of the 
Electorate Brandenburgh. 69. Table with mosaic work. 
72. Mirror with ivory frame, 75. Artistical cabinet of 
ebony wood with silver figures in relievo. 78 — 80. Mirror 
with carved wood-frame (16. century). 82. Artistical ca- 
binet with mosaic representations of birds and flowers, 
(Italian). 86. Chutoh p^w' of box-^tree wood, *with the alle- 
gorical figures of: faith, love^ hope and patience (16. cen- 
tury). 87. Cabinet ornamented with tortoise shell and gar- 
nets (greatly damaged in 1806 by Dennon, Director of the 
Paris Museums). 93. The principal piece of the collection: 
the Pommeranian cabinet^- wrought for Philipp II, Duke of 
Pommerania, by Hainhofer in Augsburg in the year 1617. 
The whole (5' high, 3%' in breadth) rests on four silver 
and gilt . griffins holding the Pommeranian esxjutcheon. The 
cabinet itself is made of ebony wood with numerous silver 
ornaments and adorned with stones. On the top of the 
cabinet: Parnassus with winged Pegasus. The, contents 
of the cabinet (they are not sl^wn) are exceedingly copious ; 
they consist of surgical, astronomical and mathematical in- 
struments, a medicine chest, a table service, watches, mu- 
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sical mechamsm , all kiads of games &c. , nearly all the 
articles being mad6 of silver. 98. Marble bust of the Great 
Prince Elector, by Ddbel (1706). 97. Frederic the Great, 
by G. Tassaert. 98. Model for the statue of Field Marshal 
Blucher, by Professor Bauch. 99. Model for the monument 
of Frederic the Great (Unter den Linden), by Professor 
Bauch. 100. (in the cabinet forming the passage to the 
Majolica saloon): Travelling-harpsicord of Queen Charlotte, 
wife of King Frederic I. 101. Spinet (Dutch). 103. Marble 
table inlaid with mother of peiarl. 104. German oak wood 
press. 105.' Magnificent carved mirror frame (Italian). 
107. The last will of Frederic William UI, wrought in silk. 
109. Bronce model for the statue of ttie Great Elector, cast 
by John Jacobi (after Schluter's original. 112. Arm chair 
of the time of Frederic the Great. 

In the comer: Cabinet, a present of the Emperor of 
Japan to King William I. 

118 — 220. (at the side wall of the mddel presses): 
wood carvings (German and Italian )» In the windows of 
the model saloon (southern) are glass paintings, mostly 
German. 

Historical objects in a recess vault. 

1. Figure of the Great Elector Frederic William, by 
D5bel. 2. Figure of King Frederic I. completely dressed 
(mask made by Ddbel). 3. Figure^ of Frederic the Great, 
in military uniform ; on the breast the star of the Black 
Eagle order. Dress and weapon have been used by him, 
the arm chair is from Sanssouci; the face is modelled after 
the dead-mask. 4. Battle cap (with felt*covering) worn by 
the Great Elector at the battle of Fehrbellin. 5. -7. Flutes 
of Frederic the Great. 6. Battle cap of the Great 
Elector. 8. 9. The escutcheon of Electoral Brandenburgh, 
embroidered on gauze. 10. Portrait of the Greait Elector. 
11 — 20. Set of ivory furniture; a present from a King 
of Kongo to Prince Maurice of Orange. =21. Cannon balls 
which at the siege of Magdeburg through Tilly, have- come 
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into contact in their flight. 22. 25. Turkish sabre and cap, 
conquered by Marggrave Charles Augustus of Brandenburgh, 
when he took Ofen by assault (1686). 24. Sword of the 
Great Priiice-^ElectOr, worn by him at the battle of Fehr- 
bellin. 26. DrinMng-vessel of the Great Eletrtor, in form 
of a musket. 29 — 84. Tortoise sticks and sword of Fre- 
deric the? Great, partly ornamented with diamonds. 35. 
37. Sticks of Frederic William L 36. His sword. 38. De- 
coration ribbon of Frederic the Great when Grown Prince. 
40. His military uniform, of blue velvet embroidered with 
silver. 42. 44. Sword of the Princes Ludwig and Henry. 
45 — 48. Sword of Frederic William H. 50. Sword of 
Pi-ince Ludwig, Brothel of Frederic Williaim HI. 53. 
64. Drinking- vessels in musket form, of the Great Elector 
Frederic William. 56. 58. Two crayon -pictures, painted 
by Frederic the Great, when Crown Prince, during his cap- 
tivity M Kustrin. * 57. Playing - counters of Frederic the 
G^eat. 59. Hawk's hood of the Great Elector. 61. Silver 
snuffbox of the Great Elector. 62 — 66. Boxes of Frederic 
the Great. 67. Musket ball which hit Frederic the Great 
at Torgau. 71. His stick. 75. Order of Bayard, founded 
hy Freleric the Great. 76. Watch of Frederic the Great. 
79. 80. Wedding rings of Frederic William I. and the 
Princess Dorothea. 81. Playing -counter -box of Queen 
Louisa. 83 — 120. 125. Tobacco pipes from the Tobacco 
College of Frederic WilHam I. 127. Sword with which 
Count Hardeck was, at Vienna, executed for high treason 
in 1595. 129. Sword, with which Duke Nicholas of Op- 
peln was executed in 1497. 130. Tortoise-sheH-stick of 
Pope Pius Vn. 133. Sceptre of jasper of Charlemagne. 
134. 135. Caparison and hussar's cap of General Ziethen: 
138. 140. Sword of Charles XIL of Sweden. 139. Sword 
of General Kleist. 141. Sword of the Cavalry - General 
von Seydlitz. 143. Pistol of Napoleon L, which the left 
behind in the carriage, in his flight after the battle of 
Belle-Alliance. (From the same source are the objects 
numbered: 170. Hat; 171. 172. PortfoKos; 173 
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— 176. Sweetmeat box tnd spopu of Napoleon I). 146 
— 149. Prussian orders of the Emperor Alexander of Rus- 
sia. 160 — 156. DeeoratiQU order of Blucher. 177. 
178. Lead cup with etchings,, made by the unfortunate 
Trenk during bis imprisonment. 18Z. Hat of Fieldmarshal 
Gneisenau. 190. Box with a fragmetnt of the standard of 
Pizarro, the conqueror of Peru (a present from Humboldt). 
191. Box with Faust's. conjuration of hell. 192—206. De- 
coration orders of Napoleon I. (taken as booty^ like 143). 
Without a number: Luther's chair* 

n. Saloon. 

Majolikes, Glass* and Clay-^rticleg. 

Majolikes Jire objects, forme^d of terra cotta, with co- 
lours burnt in, and yamish. They mostly consist in 
plates ^ dishes, pitchers, basins &c. The bloom of this art 
falls into the 16. century and m0st Brttcles of this descrip- 
tion were made in the Duchy of Urbino., The subjects re- 
presented are almost always biblical and mythological scenes, 
many after compositions by Raphael; Tizian, Michael 
Angelo &c. Landscp-pes ; are not met with . until a later 
period. The collection comprises about 600 numbers; it 
has originated in the purchase of the Bartholy and Nagler 
collections. 

Th6 .^aa$e« : 1 — 70. Coloured glasses, among which 
are the famous ruby -glasses of Funkel tiie Ohymist, who, 
in the reign of the Great Elector, had his labomtory in 
the • Pfauepinsel near Potsdam. 70. A goblet , two feet 
high. 9^ — 88. Glasses with card pictures. 97. Glass 
with the portrait of Gustavus Adolphus. 107. Glass with 
the portrait of. the Great Elector, Frederic Willam of Bran* 
denburgh. 121. Glass with the portraits of the Emperor 
and the seven Prince Electors. 165 — 189. Glasses with 
bla«k drawings burnt in. 196. Sceptre of Millefiori glass. 
197 — 220. Millefiori glasses, among them: balls, boxes. 
230. 231. Agate glasses. 260 — 330. Venetian glasses, 
831 — 333.' Puzzle glasses. 346. Goblet, from which the 
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Prince Elector Frederic JR is said to have dnmk brother- 
hood with Peter the Great. 353. Grlags in the lomji of a 
trumpet. 391, Crystal goblet with scenes ground in: Death 
of Zriny. 431—433. Venetian ice -glasses. 441. Large 
dish of Venetian milkglass. 463. Ship of glass. 

Cl^y articles : 5 — 30. Drinking-tankards x>f Delft^ware ; 
among them, No. 13: drinfcing-jug of DootpT Luther. 31 
—^71. Vessels of the porcellaiAe indented by Doettcher. 
75.. 81. 82. 84. 88. 99. Pitchers with representations . of 
the Apostles. 76, 78. 80., Tank^ds of Prince Electors. 

117. Inkstand and candle-stick of Delftware. 166. 169. Cool* 
ing- vessels of Aygtistns the Strongof ;ga:^]py^, 

This : saloon coAtains likewise tyv^ rem^kable tables 
with pictures: 

a. Table slab with pfiintings, such as: hunting-parties, 
tournaments, women in tbe batii, robbing qf ateveUer byr 
monkeys (by Beham, 1533). 

b. Table slab, with fine miniature paintings under 
glass (painted after EaphaeVs compo3itions , Italian). 

\ in. Saloon. 
^Ecclesiastical Works of Art ifco. 

The entrance is on the left , in the 4, ( principal) 
saloon. 

Wall presses: 1 — 11. Byzantine Crucifixes. 13. Col- 
lection of relics , with the Holy Three Kings. 14. EeUc 
box. 17. Cup cover and altar cloth ft-om Minden. 19. Em^ 
btoidered mitre. 28. Mary with the Chil^; alabaster. 30. 
35. 36. Kelic box firom the 12. century. 31. Fragment of 
a crosier. 39. Crucifix with the five cardinal virtues, 
41. Herodias with the head of St. John the Baptist; i^ry 
relievo. 43. Little altar of silver, made for folding in. 
44. Bisbop's ring with jewels. 80. Procession cross of 
wood. 115. Model of St. Mary's Church at Bethlehem. 

118. Liburium of gilt silver. 119. » Madonna; silver. 
120. Silver liburium. 122. Silver crucifix (firom Basel). 
130. Liburium of chased copper (15. century), 132. Wood- 
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en cross of open work (with upwards of 1000 ftgures)^ 
wrought by Albrecht Dflrer. i 38. Silver monile (clasp for 
fastehing the mass weed). 153. Cup with a host plate. 
157. Silver liburium (16. century). 158. Little silver crown. 

159. Silver liburium from the church treasure at Basel. 

160. Carving- work of ivory: Worship of the Holy Three 
Kings. 161. Liburium. 162. Little altar: Christ appearing 
to the Apostles. 179. Crucifix of coral. 183. Ib8. Gilt 
silver cups. 185. 192. Altar ornaments of ivory. The 
Day of Judgment and the downfall of the evil Angels (after 
Michael Angelo's composition). 200 — 211. Crucifixes. 

Standing free in the saloon: 215. Bronc6 candlestick. 
216. The famous Patroclus box; a collection of relics of 
gilt silver with 16 small statues (Christ, Mary, the 12 Apost- 
les, St. Bruno and Patroclus (made at Soest by master 
Siegfried, in 1313; the lower part contains 14 works of car- 
ved wood). 217 — 230. Scenes from the history of the 
Passion of Christ. 231. Healing of blind Tobias. 236. Pain- 
ted relic box, richly ornamented with gems (14. century). 
237 — 246. Scenes from the hisjiory of Christ, from his 
birth to his death; wood relievos. 260. Painted wood re- 
lievo: The birth of Christ. 261 —265. Mary as protectress 
of the people; St. Gereon, Barbara, Catherine and an un- 
known female Saint. 266. Mary with the Child. 267. Com- 
bat of St. George with the dragon. 268. The burial of 
Christ ;*paint€>d relievo. 272 — 276. The four Evangelists. 
289. Painted altar cabinet. 292. Norwegian crucifix. 
299. St. Laurentius. ' 308. Fragment of an altar: Christ 
at the' eross and the Apostles. 321. Bust of a bishop 
(16. century). 336. 337. 340. 342. Fom- Fathers of the 
Chui-ch; painted busts. 339. Italian altar. Above: (jhrisk 
at the cross; below: Mary with the Child. At the sides: 
Saints (by master JiUghesius; 15. century). 343. The 
birth of Christ ; wood relievo. 356, Crosier of ivory : Mary 
between Angels; Christ between Mary and St. John. 

Glass painMngs on the windows. 

I.' Window: Above: Mary between Saints; in the ceh- 
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trei the kiss of Judas (p^ted about 1150); St. Meinrad 
with a pilgrim. The same Saint , sharing his bread with 
birds and fishes; the proclamation of Mary; landscape 
with a female figure. Below: St* Benedicta; and St. Ca- 
tharine (1150). ;, , 

2. Window: St. George and St. Margareth. 
, 3. Window: Mary and St. John, surrounded by praying 
people (painted about 1250). 

4. Window: Above: The proclamation of ^ Mary and 
the birth of Christ Below: a woman, endeavouring to re- 
duce ^ man. Abbot Farcepiup gives money to a ipessen- 
ger, from whom it is subsequently taken by robbery. 

rV, Principal Saloon. 

(Saloon for small works qf ait of the middle -a^es 
and Tnodern time). 

Before the entrance to the 3. saloon there is a table 
with paintings after Beham (originajs at Paris): Scenes 
from the history of David; in one comer the portrait of 
the painter Beham. Under the table No. 170: Iron mea- 
sure from Trier. . , , * , 

T|iis , saloop contains, in twelve .presses, and pai^tly 
attached to the walls, nearly 6000 numbeTP. of all kinds 
of. works of art. Over each prega .is stated tl^e century in 
which the objects exhibited, wer? ina^e. 

1^ press (on thel^ft of the i entrance to the Star sa- 
loon [the third]): That saloon cpnt^Uijis a. ilfu-ge collection 
of iron 9bjects of the middle-agee, among them boxes, door 
knocker^., many artistical, locks, 'keys. ; 960* .961. Poor 
knockers. . 2^4^', ..Ifoor ornanj^ent in4h|B renaisisance style, 
adorned wit^i figu^s. , . ' s .; - 

2., presiJ; (on the r^ht of the S.* ,8?iloon)j CWlection 
of enamel wor^s: 171. 112^ M^daillons lyith Baccbfus and 
AriadnCi .173. Pish; D^p^ap^ pursued by ^poUo^ 174. Dish: 
Jippresenjtatio^i of the AjokaJypse» . 176..,Di$h with gold 
ornaments,, with the escutcheons of the Augsburgja. families 
of .Artzt and Welser* 176. Plate: King Abiwieleeh -e^ves- 
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droppffig 6n Isaac' and Keibecca.;' 177. 179 — 181. Plate 
with images. 178. Dish: The triumph of Titus, after Man- 
tegna. 184 — 186. Plates and dishes ridily ornamented. 
187. A bowl. 188. 198. 200. 201, Plate idth images. 
203. 204. Medaillons with a Bacchanalian revel and the 
combat of the Archangel Michael i?^ith Safan. ^68.-^ Por- 
trait of Pope Julius IL 211.^ 2i3. 314. After Dfcer. The 
resurrection of Christ and the taking him down from the 
cross. 216. Scene at an inn; after Dkvid Tetfiers:* 6li^. Por- 
trait of Ignatius Loyola: 219: 'the ascension of Christ. 
-220. The worship <^f the Christ Child. 221. 223. Scenes 
from the history ^f Dido. 222. The efflision of the Holy 
Spirit. 224. The resurrection, of Ohrisk; 225. Christ in 
the presence of Pontius PtlAtus (after Durer by Jean Cour- 
toys). 226. Altar with scenes from the passion of Christ. 
227. Altar with the proclamation of Maiy and the birth of 
Christ. 228. Chrigt;at the Cross. 229. Mary with the Child 
^nd little John (by L^oaardLimpSin). 230. Chrfet bearing 
the crosSi 231; Diana (by Courtoys). '233. Christ mourned 
by his adherents; 240. MedaillWi in an ivory frame: Ve- 
nus and Cupid. 245 — 258. Scenes from the passion of 
Christ. 268 — 278. Cajoleries of riien by women. 284 
—452. Medallions with heads, escutcheons, biblical and 
mythological scenes. 340. Girls bathing. 385. Alexander 
the Great in the tent of Darius (painted after Charles Le- 
brun by the brothers Huart at Gengve). 390. 391. The 
Great Prince-Elector of Brandenburgh. 396. 397. The Em- 
peror Leopold I. 401. 402. Lewis XIV. of Prance. 410. King 
Frederic William I. of Prussia, when ^ child. 415. Prince 
Henry, brother of Frederic the Great. 420. Queen Christina 
of Sweden. 424. Peter the Great. 425. The Empress 
Catherine H. of Russia. 428. King George IH. of England 
439. A man with a fiir cap, painted by Dingllnger. 455. 
459. Salt tubs with the deeds of Hercules. 456. 458. Bowls 
with scenes from the history of Moses (painted by Rexmont). 
457. Candlesftiek with a representation of the four seasons ; 
by Laudin. 460. Allegorical ^gures (by Rexmont). 463. A 
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jug; 469— 480 J Boxes & c. 488 — 487. Cups. 496. 
4^7. Bowls with Cupid and Fkra, by Laudin. 501 

— 503. Mat plates with scenes from the histories of Samson, 
of Herctdes and of Helena. 505.' The birth i>f Christ, by 
Sandrai 515. Dianfc. 516. 517. Mars and Venus, Apollo 
and Leukothea by Laudin. 521. Enth anil Boasr1)y Li- 
mosin. .529 — 536: MedaiUofls with Ernper<^r8' heads. 
537. Crosier. 538 — 724. Flat plates, fragments of a re- 
lic box & c. ' , 

3. press, opposite to the' 2. j^ress: iP'ke oldest carved 
works of wood, ivory & c, from th^' VI. -^XV. century. 

725/ Figure of a violin player. 726i Hutiflng^bugle 
of ivory. 727. 729. Hunting-bugles of ivoty (Oriental aiid 
€lerman). 730. Crown of^ gilt silver^ from the corpse of 
the Empress Anna, wife off Rudolph von Habsburgh, from 
the cathedral ti^easure of Basel). 731. Oriental box with 
ivory work, froifi! the il. century. 733. Blox of ivory,' with 
Wblicai scenes. 737. Fraglnent of a r^lic box. 738. By- 
zantine ivory relieto. 739 — 741. Trinket box (of ttie 
12, and 13. centtiry). 742 — 747. Chess-men of ivory. 
748 — 750. Draughtsmen. 794. Trinket trox. 795. Christ 
at Ifhfe cross. 796. Biblical scenes. 797. Christ in the 
grave. 805. The Apostles; ivory relievo. 809. The ascen- 
sion of Christ. 811. Book cover With the life of Jesus. 
813 — 818. Christ arid the Apostles. 8^. Christ enthro- 
ned, worshipped by Saints. 823. 828. Book cover with 
carved ivory ornaments. 827. The proclamation of Mary 
834. Mary with the Child and St. Antony. 835. Christ 
and Mary (formerly with painting ; 13. centuiy). 836. Christ 
and Mary surrounded by Angels. 855. Love scehes. 
861. A loving couple.^ 864. AMar with wings. 876 

— 884. Trinket box of wood, with carved ornaments. 
905. Trinket box with a representation 6f Love ricBng on 
a man. 911. Bunic alm£^ach. 

Back of the press: 927. 928. 930—934. Baptismal 
font and bowls. 935 — 938. 940. Jugofbronce. 952. Ca- 
nopy with a statuette of Mary; woo«ol. 955. The portrait 
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of Savonarola; terra cotta work, 957; Portrait of the Duke 
Maria Visconti of Milan. 961 — 963i. Statuettes of Mary 
and the Christ Child. 964. Mary with the Child. 965 
— 976, Medaillons of mother of pearl 978. Altar with 
biblical scenes. 981. Christ at the Mount of Olives. 
985. St. Caecilia. 986. 990. 992. Ltttle statues of silver 
(15. cent). 1001. Little altar with scenes from the passion 
history. 

On the press and on the four following ones; Busts 
of Sybils and biblical persons carved in , wood; from the 
house of Fugger in Augsburgh. 

4^ press* (opposite to the 1. press) XVL century. 
1021. Suspension -lantern. 1023. Nature, wooden figure 
by Jamnitzer. 1029. 1030. Venus. 1037. Mars, Venus 
and Cupid; iv<»ry. 1089. Adam and Eve. 1040. Susannah 
in the bath, observed by two old men. 1041. Clay- 
work of della BobMa: The slaughter of uaiants at Bethle- 
hem. ,1042, The Day of Judgmeni 1053. Christ withtiie 
crown of thorns after Michael Angelo). 1055. The scour- 
ging of Ghrisi 1061,. 1063. Wooden figures of Mary atti 
Barbai-a. . 1064. St. Margareth. 1065. Christ dead. 
1069. 5^rodias. with- the head of St John the Baptist. 
1073. Single combat of Albrecht Duper and Spongier in 
the presence of the Emperor JSfaximilian.- 1061. Eve, ivory. 
1082. Adam and Eve, wood. 1083. i Heretiles, when a child, 
throttles the snakes s^nt by Juno; ivory. 1084. Embroi- 
dered, frame of wood. .1()92* 1094. 1096. 1097. Knife 
cases^ (1095, Himting-bugle of ivory. 1098— 1100. Kni- 
ves fand spoons, 1102. A cup. in fbnn of n globe. 
1103. Trinfeet box (Indian).- 1104i JIautilus goble* ador- 
njBd with jewels. 1105. Fragment of a lauge goblet^ of 
ivory,^. . / . ..'.,. " . 

Emk of I the iirest; 1120 — 1123. 1126. Nuremberg 
wood relievos : Scenes from the bifltory of Christ.; 1137*iEffigy 
of AJtewht Durer. 1139. Ef%y of ,foh» Jimsir U43l John 
of L^d^n, king of ti/O Baptists, 1148. Picug. Mirandola, 
marble. 1150. Cleopatra. 1151. Adam and Eve; marble 

uigiiizea oy vjv^v^t^in^ 



The Chamber of Curiosities of Art. 49 

relieyo by L. Krug. 1152. Medallion: The Emperor Char- 
les V. 1157. Vanity. 1158. Anna, Mary and the Christ 
Child ; by Hans Schauffelein. 1 159. St. Sebastian. 1 160. Ja- 
cobus the Elder. 1162. The famous Jacob Fugger of 
Augsburgh. 1168. Ambrosius Forstenau. 1170. Bust of a 
man; by Hans Schwartz. 1185. Durer. 1190. Philipp 
Melanchthon; by H. Schwartz. 1201. The Emperor Maxi- 
milian. 1206. The Emperor . Charles Vi 1215. Medallion 
with 18 heads. 1218. The Emperor Maximilian and the 
Duke Frederic of Saxony. 1229. The Duchess Elisabeth 
Magdelen of Brunswick. 1230 — 1269. Nuremberg and 
Augsburgh carved works with biblical and mythological 
scenes. 1235. Loth and his daughters. 1249. Mars, Ve- 
nus and Cupid. 1250. Triton, blowing on a shalm (work 
of Albrecht Durer). 1307. Charles of Bourbon. 1315. WUi- 
bald Pii'kheimer, Medallion of mother of pearl. 1322. The 
Day of Judgment 1342. Crowning of Mary. 1359. Draught 
board with combats, hunting, tournaments; on the cover; 
the death of Dido. 1371. Sliver trinket box. 

5. press (opposite to the 3. press, at the window (con- 
tains metal works, astronomical ajid matiiematieal instru- 
ments, carvings in wood, ivory & c, of the 16, century). 
1376. Drinking-horn in the shape of a whale. 1383. Watch 
of the Emperor Rudolph E. 1384. Globe. 1392. The 
resurrection of Christ. 1393^ — 1397. Iron relievos: Christ 
held by Angels ; Maxy, St. John & c. 1398. 1399. Bronee 
relievos: Petrarca and Laura. 1,403. Relievo by Peter 
Vischer of Nuremberg: Orpheus aud Eurydice. . 1408. Jo- 
hann of Medici. 1410. The Emperor Augustus. 1413. Augus- 
tus and Vespasian. 1418 — 1420. Lead relievos, said to 
be by Michael Angelo : The worship of the shepherds, the 
crucifixion and taking, down, of Cluris.t, fropa the cross. 
1422 — 1434. , Watches , , cpmpasses , astrolabium & C- 
1435. Crystal vessel ^»^> scenes, cut in; the setting and 
the handlfli p^e wrought in gold by Benvenuto Cellini. 
1436 — 1441, Watches- 1442. 1444. Bronee dogs, wrought 
by^Peter Vischer. ; 1443. Bust of Peter Vischer. 1457. Ve- 
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nus and Cupid. 1458. Presentation of Christ in tiie Tem- 
ple. 1459. Holy Trinity. 1460. Crucifixion of Christ. 
1466. Durer's effigy. 1469. Two Angels, silver. 1484. The 
Emperor Charles V., in silver. 1487. The Emperor Bu- 
dolph n. 1490. John ofLeyden. 1492. King Philipp H. 
of Spain. 1502. Heiiry IV. of France and his wife. 
1527. Fall of Phaeton with the sun chariot. 1544. and 
1547. Poverty and religion on triumphal cars, thought to 
be by Benvenuto Cellini. 1565. Bronce door-knocker. 
1566. Tablet irom an Augsburgh tomb. 1576. Silver dish 
with a combat of Amazons. 

At the narrow side of the press: 1578. Satire on the 
Catholic clergy (of the time of the Eefonnation). 

Back of the press: 1590. Bronce plate: The burial 
of Christ (from the grave of Albreoht of Brandenburgh, 
Prince-Elector of Mayence). 1619. Set of drawii^g-utensfls, 
of silver. 1625. Horoscope. 16B4. Permanent almanach. 
1639. Astrolabium with compass etc. 1640. Sun dial with 
compass. 1662. Painted wood relievo: John Frederic of 
Saxony. 

6. press: XVn. century. 

1692* The Archangel Michael. 1695. St. Clara. 
1696. Scourging of Christ; wood. 1698. St. Sebastian; 
wood. 1699. Ehinoceros horn as a goblet; the pedestal 
is formed of a loving couple. 1700. Ivory pitcher. 
1701. Goblet of ivory: triumph of Cupid; on the M: Apollo 
1703. Ehinoceros goblet. 1704. Hercules killing the Cen- 
taur Nessus. 1706. Turenne; ivory. 1708. Atlas with 
the globe; on it: religion. 1712. Nautilus goblet. 
1714. Perseus rescuing Andromeda. 1723. Hercules. 
1731. ^Hercules defeating the Nemean lion. 1733. Cupid 
and Omphala; ivory. 1735. Hercules defeating the Lemean 
Hydra and the Nemean lion. 1737. St. Anna teaches Mary 
how to read. 1745. Stick knob wjth children hcflcBng up 
the electoral hat and the order of the Garter; wrought by 
DCbeler for Frederic HI., Prince -Elector of Brandenburgh 
(afterwards King Frederic I.) 1748. 1750. Stick knobs* 
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1763. The Archangel Michael. 1764. 1768. Death heads. 
1770 — 1777, 1781 — 1783. KeUevos: Effigies of Roman 
emperors. 1790. The Great Prince -Elector. 1800. The 
erecting of the cross. 1802. St. Sebastian. 1803. The 
bnrial of Christ. 1806. Christ, when dead, is mourned by 
an Angel. 1820. Girls bathing. 1838. Leda with the 
swan; ivory relievo. 1844. Ivory plate. 1845. Ivory ca- 
binet with the figures of the Apostles. 1851^ 1852. Dish 
and tankard of mother of pearl. 1853. 1854. Large ivory 
dishes with hunting-scenes in relievo. 1856. 18^. Trin- 
ket box. 

Back of tlie press: 1862 — 1868. Nautilus goblet and 
bowls. 1869. Pan observing Syrinx in secret. 1870. 
1871. Ivory box. 1873. Table ornament of ivory: Neptune. 
1874. The scourging of Christ. 1875. Scenes from the 
life of Christ; wood. 1884. The baptism of Christ; ivory 
pitcher. 1885— 1891, 1893. Pitchers, goblets. 1888. The 
four parts of the world. 1891. Discovery of Kallisto's 
fault. 1894^ Ivory pitcher with dancing children. 1895. Go- 
blet with dancing peasants. 1900. Venus ; mother of pearl 
relievo. 1901. Ceres. 1905. Leda with the swan. 
1907. Hebe. 1910. The death of Dido. 1912. The birth 
of Christ. 1913. Gustalvus Adolphus. 1918. Sacrificing 
Cupids. 1920. Duke John Frederic of Wurtemberg; mother 
of peart. 1928. Box. 1931. Combat of St. George with 
the dragon. 1933. Christ with the crown of thorns. 
1937. Ecce homo; wood relievo. 1938. Christ carrying the 
cross. 1939. Plight of the Sainted Family to Egypt. 
1957. Battle. 1960 — 1962. Wood relievos: Peasants 
playing. 1970* Tankard of stages horn, wilh ivory relievos : 
hunting-scenes^ 

7. press XVn. century. 1998. Goblet in form of a 
tulip, of rhinoceros bom. 2004. Ivory goblet. 2010. 2051. 
2052. 2054. Goblet wrought of narwhale bone. 2066. 
2067. Artifical eyes and ear, wrought by the celebrated 
Stephan Zick of Nuremberg. 2088. 2092. Spinning-wheels 
of wood and ivory. 2101. Venus. 2102. Copy of the 
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Mercury by John of Bologna, 2111. Copy of the Borghese 
champion. 2143. Gustavus Adolphus, wax work. 2152 
— 2154. Children, wrought by Quesnoy. 2159 — 2260. Por- 
trait medaillons, of wood, wax, metal. 2239. Wax me- 
dallion of (xustavus Adolphus, presented by him to Miss 
Jacobine Lauber of Augsburgh in memory of m affiront 
put on her. 2275, Aeneas saving his &ther Anchises from 
burning Troy. 2281—2307. Figures of musicians and 
beggars, of wood, the naked pajrts of ivory. 

Back of the pfe$8: 2426. GuBtavus Adolphus. 
2567. Drinking peasants; wood relievo. 2572. Draughts 
get of ebony wood , inlaid witti- silser^ esgraifed by Paul 
G(Sttig. — Artistical turned objects, bronce figures, works 
of wood, mother of pearl & c» 

8. press. (Continnation of the XVH. century). 2573 
~2631. Broace relievos & c 2598. Albrecht Durer. 
2699. Luther and Erasmus pf Rotterdam. 2602. ' Soli- 
man n., the besieger of Vienna. 2633 — 2636. The first 
watches, so-' called Nuremberg eggs. 2639. Paracelsus. 
2640. Melanchthon. 2641 — 2646. Watches. 2649. Trin- 
ket box ornamented with jewels. 2654. Burial of Christ. 
2656 — 2662. Sundry, bowls. 2757. King James L 
2784. Earrings (found in a tomb of the Convent Qmrch 
at Berlin). 2902. Painted cabmet. 2808» Basin and tan-* 
kard of serpentine stone. 2810. Strctfig box of King Fre- 
deric I. of Prussia. 

Back «f the press: 2840. Table ornament of gilt sil- 
ver: Diana riding on a stag. 2841. 2843. Giblets of gilt 
sttver. 2844. I^le omameat of gilt silver; by Christian 
Jamniteer, in I6I84 2859. Iron* box: Cupi4 as ruler of 
the elements. 2870. Joshua's battle with the Amalekites. 
2871. Aeneas flying with his Mker iAn0inmh .2873. 
2.874. Hunting-scenes (alter Bubens)i 2877. The judgpeiat 
of Paris oa the golden apple. 2889;. The Great Prince- 
Elector as St. George. 2893. Bowl of gUt silver v a. prer 
sent jfeom. the Jews of Halber?itadt to King Frederio I. 
2895. Bo]!rl of rock crystal .200Q. Ariisttcal cabinet or- 
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namented witk enamel fimits. 2905. Crystal vase adorned 
with jewels. 2907. Pitcher with silver relieros: Abmham 
expelling Hagar. 2908* Danish bridal crown; of silver. 
2909. 2910. Silver pitchers, with relievos. 2912. Triton 
rising on a maritime animal; coral. 2917. 2918. Joseph, 
Mary with the Child. 2923. 2925. Works of silver. 
2924. The Gre^t Prince-Elector of Brandenbnrgh. 2934. Sil- 
ver dish with Mars, Saturn, Venus. 2974. Venus and Cupid. 
2989. Death of Gustavus Adolphus at Lfltzen. 2992. The 
abduction of the Sabines. 2993. The judgment of Paris. 
3002. 3022. Bowb and plates of pewter copper & c. 3029 
—3035. Ostrich eggs with engravings by J. Bartseh. 3036 
— 3039. Bronce vessels. 3043 — 3056. Bronce statuettes & c. 

9. prett. Amber works of the 17. and 18. century. 

3081. Goblet. 3084. 3086. Small inlaid cabinets. 
3090. Little spinning-wheel of amber. 3092. Bowl with 
bachanalian scenes* 3097. Box with mythological relievos. 
3110. 3112. Perseus petrifying the warriors of Polydektes 
by means of tiie Medusa head; the judgment of Paris on 
the golden apple. 3113. Goblet. 3115. An inkstand with 
sandglass and dial, made by Schadelock of Dantzic. 3119. 
3121. Knife handles. 3126. The three Graces. 3127. Loth 
with his daughters, 3128. Venus and Cupid. 3129. King 
Frederic I. 3^130. The Emperor Barbarossa and Henry VI. 
3134. Sophia Chai-lotte, wife of Frederic L 3141. 3143. Go- 
blets. 3142. Amber cabinet. 3146. A poultry yard; amber. 
3147. Large dish of gilt silver with ivoiy relievos. In the 
middle the miracle Moses with the ore serp^; on the margin: 
six smaDer relievofi : 1) The finding <rf Moses ; 2) the miracle 
with the serpents in the presence of Pharao; 3) the plague of 
the frogs; 4) the Egyptians perish in the Bed Sea; 5) the 
battle of Joshua with the Amalekites ; 6) the festival of tiie 
golden calf. 3148. Cabinet with little Cupids. 3151 
—3156. Bowls and boxes. 3157. 3163. Goblets with 
sundry representations. 3164 — 3168. Cabinet witii ivory 
ornaments. 3172. Book cover ornamented with amber. 
3199. 3200. Two plates with fruit. ^ i 

'^ Digitized by UOOgle 



54 The New Mtiseiim, Ui^er Story. 

On the press : an altar inlaid with amber, 

i(X press (18. century). 

3201. Bacchus. 3203. 3204. Horses; wood -carving. 
3207, St. Nepomuck. 3220. Triton blowing on the shalm. 
3223. . OonTergion of Saulus. 3225. St. Hubertus. 
3226. Frederic the Great. 3239. Qtieen Louisa of Prussia. 
3249^ Atlas bearing the globe. 3253. .Adam ai^ Bve; 
ivory. 3254. Adam. 3255. Venus and Cupid. 3256. Nymph, 
ivory statuette by Kern. 3269. King Charles XEI. of 
Sweden. 3270. Equestrian figure of Augustus the Strong 
of Saxony* 3272. Creeping children; ivory. 8286. Mag- 
daleaa. 3291. Maiy with the Christ Clrild. 3293. 95. 
96. Statuettes of St. Sebastian. 3297. St. Hubertus. 
3300. A. teufe grinder. * 3303, 3904* Busts ; by Luck. 
3307. Harlequins. 3318. Hermaphrodite (after the antique 
original). 3319. King Tarquin with the SybiL 3326. A 
battle. 8332. Cleopatra with the snake, 3337. Madonna. 
3338. The judgment of Salomo. 3339. A friar. 3340. The 
Lord's Supper. 3343. The temptation of St. Antonius. 
3345. Jacob and Rebecca, 3346. A sacrifice. 3361. Por- 
trait of Kant. 3367. 3370. King Fredeiic L of Prussia 
with his wife. 3376. Count KCnigsmark, 3377. Herma- 
phrodite in a prostrate attitude. 3388. Nymphs. 3391. The 
adultress in the presence of Chrisi 3394—3396. The 
scourging of Christ; the crown of thorns set on Christ's 
head; Christ at the Mount of Olites. 3*99. King Frede- 
ric William n. of Prussia. 3400. Seneca. 3409. Clmst 
carrying tiie cross; silver. 

Back of the press: 3419—3430. Figures and heads 
of bronce. 3431. The Apollo of Belvedere. 3451. The scour- 
ging of Christ. 3459. St. Peter. 3463. Christ jeered. 
3469. 3470. Comical wooden figures: military sentries. 
3471. A ^oup of rope dancers. 3485. Death Iiead. 
3492 — 3506. Bronce figures (partly aft^ antique originals). 
3509. Bousseau. 3510. Voltaire. 3511. Pitt. 3513. Ve- 
nus. 3514. Frederic the Great. 3520, A sacrifice of Cu- 
pid. 3527. A monkey giving the crutch to an old man. 
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3540 — 3725. Mosaics, gems, mosaip images & c. (modem). 
3737. Or^ieus enchanting the ajiimals by his music. 
3745. Jupiter fuid Juno. 3755. Lems XIV on horseback. 
3756. The Emperor Joseph n. 3765. Landscape made 
Qf paper. 3773 — 3775. 3784.. 3785 Quiet retirement, 
bird's nest, little mouse & c. , carved in wood, by Parent 
of Neufchatel- 3782, Voltaire. . 

11. press: works of the 18. and 19. century. 

3795. Large enamel vase with scenes from French 
history, by Mention and Wa^er of Paris. 38?0 — 3835. Knife 
handles, stick knobs & c. 3830. Female head, half skeleton, 
jepresenting the mutajbility of beauty. 3855 — 3861. Ivory 
goblets. 3855. Altar jug, wrought by Schulz of Meiningen. 
3972. A review held by Frederic the G;rpat4 silver relievo. 
4046. Generals von Witzleben and von Kauch as hunts- 
men; clay. 4055. Draught's board; on the stones the por- 
traits of the generals in the war: of independance (wrought 
by BeriUon). 

Back of the press:. 4061. 4062. 4064. 4065., Candlestidk 
of stag's horn, with relievos. 4063. Frederic the Great 
with two greyhounds; ivory. 4106. 4106. 4113. Silver 
medals witti the image pf King Frederic William DI. of 
Prussia. 4112. Pope Pips. VII. 4114. 4115. Medaillon 
of the Emperor Mcholp,s. ^d his wife. 4117. The Emperor 
Alexand^ I. of Kussia. 4118* Frederic Augustus of Saxony. 

4155. Holy -waters box; on iti the flight to Egypt. 

4156. Medaillon: Thorwaldsen. 41^0. Sun dial. 

12. press (weapons, musical instruments &c.). 4225 
— 4231. Hawks' hoods for hawks -hunting. 4249. Iron 
sabre knob^ representing a combat between Centaurs ; dag- 
gers, swords^ hunting-Mves, bugles, cross bows, bolts &c. ; 
on the top of the press: helmets &c. 

The lower division of the press contains: musical in- 
struments, — guitars, lyras, mandolines. 

We only mention the numbers: 4283 — 4288. Lyras 
of the middle ages, mandolines, bagpipe, chopping -board. 
4318. Italian bugle. 4319. 4334. Powder horns. 4336. 
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4337. Battle axes. 4340. Box with models of a rifle, by 
Jacobi at Dresden. 4335—4347. 4351. Pistols and guns. 
4356. Arrow box. 4359. Herald's staff of the coronation 
of Frederic I. (1701). 4361. Powder horn. 4382 — 93. Lyra, 
chopping-boards, violins &c. 4388. pocket violin (model). 

At the vxdU and standing free in the saloon: 

On the 11. press: 4407—4409. Flower-pieces. 
4410. Wood carving, worked by a prisoner. 

On the 12. press: 4412 — 20. Sundry vases. 

At the 4. press: 4421 — 23. Heads of mosaic : Christ, 
Mary. 

At the 5. press : 4429. King Charles Gustavus of Swe- 
den; bust. 

At the 6. press: Escutcheon of John Sigismund of 
Brandenburgh; iron. 

4439. Looking-glass adorned with jewels. ^ 4449. Ivory 
relievo: The battle of FehrbelUn. 4462—4464. Birds, 
flowers & c. 4461. Model of a fountain, of amber. 
4465. 4467. Two colossal wind instanaeBts from Dan- 
tzic. 4466. Tube. 4482. The abduction of tiie Sabines, 
after Jean de Bologna. 4484. Large amber cabinet. 
4485 — 4487. Goblins with scenes from the Passion; por- 
traits &c. 4493. Artistical cabinet of silver. 4494. Clock 
of bronce and tortoise shell. 4497. Bust of King Char- 
les L of England. 4499. Magic lantern , by tiie optician 
DCbeler. 4500. Model of a temple, by WeHigen, quarter 
master of the Great Prince Elector. 



Between the large presses there are smaller ones, con- 
tainig a copious collection of seals, mosUy in impressi(ms. 
The last partly contains very rare seals and signets in 
cristal, stone and a collection of cameos and gems. 



Through the door of issue the visitor enters the gal- 
lery of the Staircase Hall, a point fording an excellent 
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Tiew af Kaiilb^h's pictures „The destruction of Jerusa- 
lem'' and «The battle of the Huns.« 



We now retrace our steps through all the saloons of 
the Chamber of Curiosities of Art and, opposite to the 
entrance door we walk into: 

9. the Cabinet of Copper Prints. 

(Director Professor Hotho). 

Open for visitors in general on Sundays from 12 
— .2 o'clock; on week days only students and such persons 
as have a special interest in the collection, are admitted 
and the officials have directions to produce the portfolios 
demanded. 

The collection comprises above 500,000 numbers and 
is excellently arranged. In three saloons the copious con- 
tents are exhibited according to schools and masters, thus 
affording the visitor a clear view of the whole history of art. 

In the entrance cabin>et belonging to the 1. saloon 
there is a large number of crayon drawings (mostly by 
Madame Tessard). 

On the right: 1. Portrait of Cromwell. 2. Landscape. 
3. Bembrandt's daughter. 4. Female head. 

On the leftK 5. Breakfast. 6. Landscape. 7. Mag- 
dalen. 8. Characteristic scene. 9. Portrait of a nun. 
10. Portrait of a patrician. 11. Eubens' sons. 12. Frede- 
ric the Great, when a child. 13. A mother with her child 
14. A village inn. 15. A man drinking. Id. A shoemaker 
at his work. 17. Keptune. 

The saloons themselves are, according to the colours 
of their waits, denominated the brown, green, blue saloon. 

A. Brown Saloon. 

By a barrier this saloon is divided into two parts; 
in the fore part the portfolios and single prints demanded 
are, on week days, laid before visitors. 
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The presses of this saloon contain tiie most valuftble 
copper engravings, drawii^s, water colour pictures, niinia*- 
tures &c. of all schools and ages. 

The great copiousness of the collection renders it 
impossible, here to enter into a detailed statement of the 
contents of the presses ; we will only contemplate the prin- 
cipal numbers which are exhibited at the doors of the pres- 
ses. The presses themselves are marked with Roman 
numbers. 

I. Albrecht Durer: St. Hubert; the Lord's Supper. 
IL Marc Antonio Eaimondi (after Kaphael): Saints, and 
the triumph of Galathea. III. van Daalen: Four male 
portraits (after Tizian). IV. Paul Eembrandt. VL The 
same : Christ taken down from the cross, and Christ before 
Pilate; at the side of the press: Original drawings by 
Ed. Mandel: Tizian, van Dyk, Count Schwerin and Lord 
Marshal. IX. Correggio: Madonna with Saints; van Dyk: 
The Emperor Charles V. Over the IX. press : a crayon- 
drawing by Madame Tessard: Frederic William HI. as 
Crown prince, and Queen Louisa of Prussia. Beside the 
press: Cleopatra, (a quill drawing by Caspar Netscher) and 
portrait of Cornelius Vischer, XT. Raphael Sanzio: Ma- 
donna; two Saints; Christ (original drawings by the artist). 
Xn. Raphael: The marvellous fishing draught of SL Peter; 
three German drawings; Rembrandt: The Lord's Supper; 
Zwoll: The worship of the Holy Three Kings. XIII. Mar- 
tin Schongauer: Saints. XIV. Albrecht Durer: Portrait. 
XV. Durer: Christ carried by men under a throne. 
XVL Durer: Portrait of Ulrich yon Hutij^ XVn. Burk- 
mair : Male portrait ; Holbein : A standard bearer. XVDI. Burk- 
mair: A Bacchanalian revel. 

In a recess aver the presses: Marble bust of Albrecht 
Durer, by Professor Ranch. XX. Le Sueur: A female 
Saint; Rigaud: Portrait of Charles van Loo. XXH. (after 
Rubens): Rubens with his family; Maay borne by Angels. 
XXTTT. Schmidt: Augustus m. King of Poland and Saxony; 
Frederic the Great (jafler Pesne by Wille); Raphael: Ma- 
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doDna, Saiftts, an Angel strefwing flowers (originals). 
XXiy. Raphael: Head of Mary; Euysdael: View of the 
city of Maestricht; Boos: Village inn. 

The presses; in the saloon contain, ,in portfolios^ those 
works of all schools and of all masters, which are most 
frequently demanded. We call special attention only to: 
Hildebrandt's water-colour-pictures (Voyage round the world); 
these pictures are, if d^ired, shown to tiie public by the 
officials. . 

B. Green Saloon. 

It contains the greatest artistical works of the collection. 
We mention only: 

1. (Number of the press). Prince Rupert of the Pa- 
latinate: The executioner of St. Joto the Baptist. 2. Lud- 
wig von Siegen: Portrait of the Empress Eleonora. 
3. J. Leblont: Cardinal Fleury. 4. Water colour pictures 
by Elsasser: Landscape. 5. Frederic the Great and Gene- 
ral Ziethen after the battle of Collin. 6. Durer: Female 
portrait. 7. Unknown: Portrait of the Countess Potooka 
(wife of General Witt). 8. George Fred. Schmidt : Oilcolour 
picture. '&. Martin Schongauer: A female Saint. 10. Diirer: 
Christ with the crown of thorns. 12. Zanth: Interior of 
a church, at Palermo (in printed colour). 13. G. Schmidt: 
Portrait of Chodowiecki the engraver. 14 and 18. Quill 
drawings by Kolbe: Oak tree. 19. Schom: Oak tree ; Gudin: 
Sea coast;. Lucas of Leyden: Susanna in the bath. 21. Vail- 
lant: Portrait. 21. 23. Durer: Margrave Joachim I. of 
Brandenburgh and his son Joachim 11. when a prince. 
22. Unknown: Oilcolour pictures. 23. Rembrandt: Male 
portrait. Andrea Mantegna: Madonna. 25. Hans Holbein: 
A knight with a lady. 26. Portrait of Dante (after Giotto). 
27. Holbein: Female portrait; Anton Graflf: His own por- 
trait (in oil); Werner: Male figure sitting. 

G. Bine Saloon. 

The presses in this saloon contain the copper prints 
of all schools and masters chronologically arranged: 
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a. I — X. Copper prints and iroci cuts of 

the ItaKan school (15 — 17. cen- 
tury). 

b. XI and XH. Spanish school (16 — 18 cent.) 

c. XV— XXIV. French school (15 — 18. cent.) 

d. XXVII— XXX. English andEussian schools (16 

— 18. cent.) 

e. XXXn— XXXV. Drawings. 

f. XXXVI — XLIV. Dutch school (15 — 17. cent.) 

g. XLVI — LXm. German achool (15 — 19. cent.) 
On the outside of the presses a great many of the best 

numbers of the collection are exhibited so as to afford a 
distinct survey of the art of copper engraving, from the 
time of its origin down to a most recent period. The 
pattern prints etdiibited bear no reference to the contents 
of the ptesses. 

We consider only the works, oilcolour pictures, crayon 
drawings &c. exhibited at the walls. 

1. 2. Copper print of the 15**^ century (Italian). 
3. Water colour picture by de Biefve : The Diie, oJf Alba 
witnessing the execution of the Counts of Egmont and 
Horn. 4. Landscapes by Blechen. 5. Qroup of trees. 
6. Madonna. 7. Director Schadow (pencil drawing). 8. Fe- 
male head. 9. After Durer; St. Eustache. 

Over the door: Bust of Marc Antonio Baimondi, the 
engraver, by Tieck. 

lOt Female porixait (oil picture). 11. Billoin: Con- 
spiracy of Protestant noblemen against the Duke of Alba 
(water colour picture after de Bief^e's original). 14. . Bar- 
bara Dietsch: Cat's head. 15. Views of towns, 18. Study 
for a landscape, by Blechen. 

At the outer wiiidow wall: Fresco works by Luim 
(taken off from the wall and tran/sferred on canvass). 

At the inner window wall 2, 3, 7 — 10, 12, 14, 
16. Crayon drawings after masterly works in the Dresden 
gallery, by Doris Stock (aunt of the poet Theodor KCmer). 
6. Cartoon by Hans BtQdung Grftn: Christ at the crosst 
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11, 13. Euysdael: Landscapes. 15. van der Velde: Sea- 
pieces. 17. Giorgione: Portrait of van Hochstraaten. At 
the wall: 19. Frescoes by Luini. 33. Franz Bohn: Cas- 
cade in the Brazils. 34. Madonna Sixtiiia by Mtiller. 
35. Water colour pictures by PhiUpp Hackert: View of the 
city of Rpme, 

Standing free near the door of issue : Table with shield 
of AchilL 

10. Wall-Paliitliigs of the Middle Story. 

After the new arrangement all the objects have got con- 
secutive numbers; we iSrst survey the wall-paintings in the 
saloons of this collection and vrill then pass to the sculp- 
tural works, as far as they are already arranged. 

The rooms formerly denominated Grecian, Roman &a 
saloon, according: to their contents, are now designated by 
numbers put pv^ tiie entrance of eacji saloon. 

The Wall-Paintings of the Middle Story. 

Saloon III (formerly Grecian Saloom) : Entrance under 
the large pjoirch of the Staircase Hall, on the. right: 

i. Over tjie. door: Ancient Athena with the Akropolis ; 
oft ;the Akrppolis may be see^ the Parthenon^ the entrance 
was formed by the Prophyl^es (painted by Grab). 2. The 
statue of Jupiter in the temple of 01yi»pi?k; tiie colossal 
statue eoftsigted of gold and- 'ivory; it -was ms^de by the 
famouis Phidias (and painted' after Kaulbach by Pape). 
3. The naonume|it,x>f Lysikrates at Athens; in the. middle: 
the- (mje statue , of Pallas Athene , made , by Phidias in gi-^ 
gafflic diniefl^ions (70' high); behind the statue: tiie en- 
trance p,te, the Pfophilees;. at the pides: the Parthenon 
and the Erechtheoft (pa^ited by Pape). 6. The temple of 
Pallas (not the.Zevstemple) at Ae^gina (painted by Schmaer). 
6. Ifbe, sacred grove and the temple of Zeus .at Olympia 
(painted by Grab). ' 7. View of Phigalia with the temple 
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of Apollo Epikurios at Bassa (painted by Schirmer). 8. View 
of Syracuse (painted by Biermann). 9. Tomb monuments 
at Lyk (by Max Schmidt). 10. Altar of Zeus Lykaios (by 
M. Schmidt). 

Saloon VI (formerly Cupola Saloon). 

The Cupids in the Cupola are painted by Hopf- 
garten. 

In the arched recesses: 1. (over the entrance): the 
combat of Theseus with the Minotaurus; in his hand he 
holds the thread of Anadne. 2. P^^seus delivering Andro- 
meda by petrifying the monster whose victim she is to 
become, by means of the Medusa head (over the door of 
issue). 3. Bellerophon struggling with ChimSra. 4. Hera- 
cles vanquishing the hind with the golden horns. 

These four pictures are painted by Dage, Steinbrfick, 
A Schmidt and Hopfgarten. 

Saloon VII (formerly Niobide saloon): 

1. (On the left of the entrance dowt): The Centaur 
Chiron bringing up young Achilles (painted by Peters after 
GenelU's oompositiw. 2. ( at the long wall on iJiie left) : 
Cheops worships a statue of Athene (painted by Carl Becker). 
3. Hyllus, son of Hercules, bringing his mother the head 
of the Calydonic boar which he has killed (by Kaselowsky). 
5. Peleus carrying off Thetis (by Kaselowsl^). 6. Angiy 
Ajax (by Henning). Eomulus ploughing with two bulls 
the borders of Rome (by Henning). 8. (beside the door 
of issue) : Prometheus, fettered by tiie gods, for punishment, 
to the rock, is lacerated by a vulture (by Peters, after 
Genelli's composition). 9. Daedalus making wings of wax 
for himself and his son, in order to escape from the La- 
byrintii (after Genelli, by Peters). 10. At tiie long wall 
on the right: Aeneas saves Anchises from burning Troy 
(by Henning). 11. Leukothea giving her veil to Odysseus 
to save him from his. deadly peril; in the background: 
Neptune, the angry god of the seas (by Henning). 
12. Achilles, at the death bed of his friend, receives from 
his mother Thetis the arms forged by Vulcan (by Henning). 
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13. Iphigenia carried off by Diana at the moment when 
she is to be sacrificed (by Henning). 14. Jason snatching 
the Golden Fleece, after having, with the help of Medea, 
slain the dragon that guarded it (by Kaselowsky). 15. Tor- 
ment of Tantalus in the lower regions (by Kaselowsky). 

16. Pelops winning Hippodamnia in a race (by Kaselowsky). 

17. Blind Oedipus flying is pursued by the Furies arid guided 
by his daughter Antigone (by Kaselowsky). 18. Mercury 
lulling, by his flute, Argus to sleep, in order to cany off 
lo who has been transformed into a cow (by Becker). 19. Hy- 
sipyle finding Archemoros, her pupil, killed by snakes (by 
Carl Becker). 20. Combat of Kadmus with the dragon 
(by C. Becker). 21. Orpheus inducing Charon, the boat 
man of the dead-barge, by his music, to ferry him across 
the Styx (after Genelli, by Peters). 

All these pictures are executed in the stereochromical 
manner (water-glass-painting). 

in the VIII saloon (formerly Bacchus saloon) the ceiling 
paintings represent vine tendrils. 

IX sfiloon (formerly Boman saloon): 

The two pillars on the right and left of the entrance 
are copies (painted) of antique mosaic pillars from Pompeji. 

The ceUing paintings show the escutcheons of ancient 
Italian cities, such as : Campania, Boma, Terina, Agrigent, 
Selinus, Bruttium, Neapolis, Tarentum, Kroton, HeraWea, 
Posidonia. The pillars in this saloon consist of Pyrenean 
marble. 

The wall-paintings themselves represent ancient Italian 
landscapes and edifices and axe executed, after the designs 
of Government -Architect Stfiler, by Pope and Seiffert in 
the encaustic manner (wax painting). 

1. (on the right of the entrance): The Forum Traja- 
num in Bome with the Trajan pillar (still extant). 2. The 
Circus Maximus and the ancient Imperial palaces at Bome. 
3. The Villa Tlburtina of the Emperor Hadrian. 4. The 
Thermes of Caracalla at Bome. 5. The Venus temple at 
Praeneste. 6. The Forum at Pompeji. 7. The Tiber is- 
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land at Borne. 8. The city gate at Pompeji. 9. Temple 
of Isis at Pompeji. 10. The Vesta temple at TivolL 
11. The tomb monument of Plautier near Tivoli. 12. Co- 
lumbarium of Livia Augusta at Borne. 13. Pompejan well. 
14. Dining room in the Laurentinum of Pliny the Youn- 
ger. 15. The porta nigra at Trier. 16. The triumphal 
arch of Constantine at Rome. 17. The Forum Bomanum 
with the orators' pulpit at Rome. 

X saloon (formerly Roman Cupola): 

All the wall-paintings of this cupola are executed in 
the water-glass-manner. 

On the left: Inauguration, by the Emperor Justinian, 
of St. Sophy's Church at Byzanz ; the Emperor stands with 
his nephew on a. throne, the model of the church at his 
feet. On the left the bishop inaugurating the temple; on 
the right the architect is borne about in triumph by the 
workmen. The whole scene is laid within St. Sophy's 
Church itself. . , * 

On the right: The reconciliation of the Emperor 
Charlemagne with Wittekind the Dufe^ of the Saxone^ (painted 
by Graf after Kaulbach's cartoon)* On. the feet of the 
upset idol , Charlemagne has erected .the cros^ and in a 
conciliating spirit he holds out his hand to Wittekind. 
In the foreground ^e Saxons^ tearing their hair, because 
their Duke is converted to Christiani^ j.o» tfee. right the 
four children of Haimon yiding on a horse ; v^rther on are 
captive heathen priests and the attendants of Charlemagne. 

Over the ^tairoaae leading to the Con^municfiition 
Gallery : The introduction of Ghristiamty as the religion 
of the State, through the Emperor Constantiiie the Great, 
(painted by Stilke). The Emperor Constantine, accoi^'- 
panied by hia mo^er Helena,- his wife Fausta and his chil- 
dren, holds his entry in Rome; t^e bishops EuseWs wd 
Lactjptius are doing him homage. On .tlie. right ,a priest 
proclaims tp the people the Milan edict, by whiqh tibe Chiistiaii 
faith was made the religion of the State* 

Above in the vgadtad To<if three^ni,gUer . picture^x ea 
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ti^ right: the Emperor Theodorich tlie Great; on the left: 
Theodosius; in the middle: art as the servant of religion 
(painted by Stilke). Over the entrance door (opposite to 
the staircase) is a portrait of the Emperor Augustas. 

In the angular comers of the cupola, in the form of 
medallions, the pictures of the ancient Christian capitals: 
Byzanz, Aix la Chapelle, Jerusalem and Borne. Each of 
these medallions is held by two allegorical figures (painted 
grey in grey), representing the cardinal virtues: justice, ge- 
nerosity, truili, strength, moderation, faith, piety and re- 
ligion. 

On ascending the staircases, the visitor passes into 
the Conamunication Galleiy and the Old Museum (Picture 
Gallery, Antique Sculptures, Antiquarian Collection ftc«) 

XL saloon (fbrmerly Middle^Ages-saloon): 

The ceiling pictures of this saloon represent in the 
nine cupolas the German Emperors, each surrounded with 
four comer pictures , representing principal cities of Ger^ 
many; those cities are represented by celebrated persons 
who have lived in them: 

' The Smperor Heinrieh L ( Quedlinburgh , Fiilda, 
Brandenburgh, Goslar); Otto I. (Hildesheim, Mayence, 
St. Gallen, Paderbom); Heinrieh 11. (Tegemsee, Basel, 
Bamberg, Merseburgh); Heinrieh IV. (Corvey, Worms, 
Speyer, Trier); Lothar 11. (Berlin, Brunswick, Erfurt, Mag- 
deburgh); Frederie 11. or Barbarossa (Marburg, Cologne, 
Strassburgh, Batisbone); Rudolph I. (Vienna, Friburgh, 
Mbeck, Naumburgh); Carl IV. (Soest, Marienburgh, Prag, 
Stendal); Maximilian I. (AUgsburgh, Nuremberg, Ulm, 
Wittenberg). 

• In the small side cabinet there is a ceiling picture: 
St. Bemward casting the Christ pillar (refers to the pillar 
copy from Hildesbeim, exhibited in the cabinet. 

XIL silooii (formerly stdoon for mjodern art), 

Tbe ceiling pictures contain representations of industry 
and trade. 

1. Art of engine building. 2. Art of forging iron and 
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weapons; 3. goldsmithfs art; 4. Mining: 5. Pamting, Seulp- 
ture; 6. Commerce; 7. Agriculture. 



Vhe Pli^ister Casts. 

The number? designating the single (^visions, are 
marked at the entrances and doors. 

I. Gallery. 

(Over the Egyptian outer cotiri). 

The entrance to the Gallery is in the Staircase HaH 
under the left marble staircase. 

a. Egyptian MpHuments. 

. The numbers quoted here correspond with large num- 
bers marked upon the various objects; the smftU mwaber-. 
tickets belong to a former series. . 

1—3. Bepresentation from the tomb of the Ptahno- 
firebe near the large pyramid of Gizeh. 4. Bust of the 
wife of the Ptahnofrebe^ from the same tomb m Nos. 1 
— 3. 5. Eepresentation from a tombtat Gi^eh. 6. Birds. 
8. A gazelle with its young ,^«ies:; 'W3th^,maan(%oHi,:Gizeh). 
10. Bufet from Gizeih. lla-^lle. Casts of inscriptions aQd 
copies from the ftmeral chamber, of the royal grandsoa 
Hemter. 12. Bust of King;ABlenaphis L IS. Head for 
study; original at Turin. 14 FI5agmeat^olf a smiill statue 
of a son of KingBamsea Ui. ISn. ThessaBae.a3.13.: 16* Frag^ 
meat of. a statue of the wife of Bamses II.; 17, Head of 
a kiAg. 18. Head of a king» for ^tudy; origmaJ at Turin. 
19. The same as 18. 21. 22. H^ds.of«fciags.;' 23. Larg^ 
bust of King Sethos n. ; original at Paris. 24. Male bust. 
25. Bust of King Amenoplus. L 28 — 86. Small effigies 
t>f animals &c. 37. Fragment of a figure of Queen Npf- 
retiti. 38. Queea Tii, wife of Amei3«)phi3 HI. : 39.: Fnjg- 
ment of a king's statue. 40. Pead of. Queae* l^esiirt. 
41. King Amenophis DDL . 42. Baaises JV*.!^:43. Ameno- 
phis IV. 44. King Amenophis IV. , looking out . of the 
kindow. of bis palace^. .45. Body guaxda .of &e i^$jm king. 
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46. King Tuthmosis m. 47. Sust from Thebes; original 
at the Berlin Museum. 49. Fragment of the figure of 
King Tuthmosis m. 62. Eoyal efBgy. 53. Sitting figure 
of King Amenophis IV. 54. His wife. 55. A tinimpeter. 
57. King Amenophis n., from Karnak. 62. Party of men 
and women. 65. Bearded head. 66. Sphinx. 67. Sphinx. 
64. Head for study; original at Turin. 73. Bust from 
Thebcs; 74. Large representation from a rock tomb of El 
Amama, exhibiting King Amenophis IV. with his wife Nof- 
Tetiti and children. 75. Eepresentation of a battle of King 
Sethos I; from Karnak. 76. King Menephtes. 77. Name 
tablets of King Bamses m. ; from Thebes. 78. 79. Effi- 
gies of kings* 80. King Amenophis E. 81. Bamses H. 
82. Bamses VE. 83. Bamses IV. 84. Bamses IX. 85. Se- 
thos E. 86. King Herhor. 87. Prisoners led before Se- 
sinchos. 88. Fragment of a figure of Osiris. 89. Sethos E. 
90. Sethos I. 91. Bamses VI. 92. A kneeling queen. 
93. Sethos I; original at Thebes. 94. Bust of King Her- 
hor. 95. Name tablet of Sethos L 96. Fragment of a 
figure of King Hakor. 97. King Psametichos sacrificing ; 
original at' Paris. 98. Fragment of an Ethiopian king's 
statue. 99. Bust of a princess, fromi Thebes. 100. Co- 
lossal tomb stone from Gizeh. 101. Stone dated the fourth 
day of the first water month of Bamses E. 102. Bust 
of Sethos I. 103. A king's head. 104. Bamses VE. 
107. Bamses E. 108. A king's head. 109. Bamses IV. 
110. Head of a princess. 111. Figure of the Prince Be- 
gent Sesonk. 117, Imitation of a large statue of Queen 
Tuaa (v; No. 167). 121. An unknown king's headl 122 
— 124. Head of Egyptian Mms. 125. Head of the Ethi- 
opian Sabakasf. 126. Bamses E. when a prince. 127. Head 
of Prince Suput. 128. Euergetes E. 129. Alexandros 11. ; 
from Karnak. 130. Kneeling figure of King Nektanebos. 
132. Busts of PhUometor, his brother Euergetes E. and 
his lister asd wife Cleopatra E.; original at the Berlin 
Museum; 133. 'Ptolomy IV. 134^148. Weights. 
149. Hyksos King. 150. Pillar wtfli inscription. 151. King 
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Amasis. 152. Tuthmosis m, 153. A king's head; origi- 
nals of 149 — 153, at the Museum in Buiak. 154. Statue 
of Tuthmosis IV. 155. 156. Two small statues. 157. Ame- 
nophis IV.; original at London. 160. Tuthmosis IV. ;• ori- 
ginal at Turin. 161. 162. Colossal busts of Tuthmosis m. 
and Amenophis n. 163. King Chafra. 164. Queen Ame- 
niritis.; 164. Sethos L; original of 163 — 165, attheBu- 
l&k Museum. 166. Amenophis m. 167. Head of Queen 
Tuaa, wife of Sethos I. 168. Bamses 11.; original of black 
granite at Turin. 169. Sethos 11. 170. Colossal sitting 
statue of King Sebakhotep; original tt Paris. 171. 
172. Heads of Kings. 173. Isis; original at Borne. 
175. Bust of King Sebakhotep; original at Paris. 176. A 
king's bust; original at the Buiak Museum. 177. Sitting 
iSgure. 178. Bust of Queen Arsino€, wife of Ptolomy n. 
179. The same queen. 180. Bust of Kmg Sebakhotep; 
original at Paris. 181. A king's bust. 182. Bang Horas. 
183 — 186. Heads from the lids of sarcophaguses ; originals 
at Kome. 187. Colossal head of a king; original in Lon- 
don. 188. Statue of Petetpu, a priest. 189. Bust of an 
Egyptian. 189a. Egyptian pillar; original itt London. 

b. Assyrian MoBmnentg. 

198. Lion of copper; original at Paris. 199. Obelisk 
of black marble, with cunic letters; original in London. 
200. Amulet stone; original at Paris. 201. Sacking of a 
conquered town; original in London. 202 — 205. Warlike 
scenes &c. 206. Demon with wings; original at Paris. 
207. The king with his attendants. 208. The god Nisroch 
with wings; original at Paris. 209. Crossing a river; ori- 
ginal in London. 210. 211. Scenes at a siege; original 
in London. 212. Adoration of the sacred tree of life; ori- 
ginal in London. 213—216. Warscenes; original in Lon- 
don. 217. The king reposing after the bull -chase; origi- 
nal in London. 221, The god Nisroch; orij^aal at Paris. 
22^2. A man with wings; original in London. 223. Tbe 
king; with Eunuch3. ?24, Lion with a hw»an fece: <m^ 
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gmal in London. 225 — 227. Winged figures, the king' 
with Eunuchs, two men carrying monkeys; originals in Lon- 
don. 228. The same a^ 221. 229. A so-called Assyrian 
Herkules throttling a lion; original at Paris. 230 
— 239. Persepolitan relievos, representing charioteers; ori- 
ginals in London. 

Sundry antiquMet: 240 — 246. Stones and fragments 
dedicated to tiie gods Tanat and Baal-Homman; found at 
Malza (on the soil of Carthago). 247. Tombstone of Baath- 
Baal, daughter of Hammal-Knth; from Malza. 248. Stone 
with Phoenician inscription. 249. Stone with the emblem 
of Basd; found at Susa, the ancient Hadrumetan. 

c« Grecian Seulirtiures. 

250—252. Eelievo from a Dorian temple of Assos. 
263 — 256. Relievos from Selinus; (253 and 254 from 
the metopes of a temple of the Akropolis); originals at 
Palermo. 257 — 260. Fragments of the metopes of the 
Zeus temple at Olympia: scenes from the history of Her*- 
cules ; originals at Paris. 261 — 266. Fragments from the 
Parthenon at Athens; orig. at Athens. 267 — 285. Casts 
of the Parthenon : combats of the Centaurs with Greeks ; 
orig. in London (281 at Paris). 286-^305. Casts of the 
frieze from the temple of Theseus at Athens: combats of 
the Greeks under Theseus with giants or Pallaniides; orig. 
at Athens* 306 — 324. Frieze of a monument of victory 
in Lycia: A battle between Persians andLycians; orig. in 
London. 326 — 347. Frieze from Xanthos . (from the 
same monument as 306 — 324); orig. in London. 
348 — 351. Belierot of the Harpy monument from Xanthos; 
wig* in London. 352---' 357. Frieze <j( a tomb from Xan- 
thos; orig. in London. 358. Believo from Samothrake, 
probably from the arm or back of a chair ; orig. at Paris. 
359. A lion's simggle wifli a bull, from Lycia; otig. at 
Paris. 360. The Lion Gate from Mykene in Argolis (over 
the large entrance gate at Mykene). 361 — 376. Relievos 
of the Mausoleum at Halikamass: Amazons' combats; orig. 
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in London. 377—380. EeMevos of tiie Fugger sarcopha- 
gus ( orig. at Vienna) from Atiiens : Amazons' combats. 
381 — 393. Eelievos of the Nike temple at Athens: Com- 
bats between Greeks and Persians ; orig. in London. 394 

— 397. the same as 380. 398. Uncertain goddess. 
399. Tomb-stone. 400. A woman in garments. 401. Head 
from Athens. 402. Horse's head from ithe Akropolis at 
Athens. 403. Combat scene, 405. Tombstone of Aristion. 
412. 413. Pillar formed of three snakes (413 head of a 
snake); from the Apollo temple at Ddphi; orig. at Con- 
stantinople. 414. Lid of a saiHM)pbagas from J^nisalem^ 
orig. at Paris.^ 415. Female head from Palmyra; orig. at 
Paris. 415a — 41 5e. Architectural monuments from Lycia; 
orig. in London. 41=5f. Dorian capiljal fr'Om Assos in Asia 
Minor; orig, at Paris. 415g — 415i. The fragments from 
the Zeus temple atAgrigent; orig. at Palermo. 416. Stone 
with inscription, from Aegina; orig. at Munich. 417 

— 420. Ancient Greek insieriptione; orig. at Athens. 
421. Inscription. 

n. The Staircase-H9.IL 

423-^445» Believos of the Apollo temple at Bassae 
near Phigalia ; the one half repr^s^nt£i tiie .oombat of The^ 
sens and the Greeks with thb Amazons, the other half: 
Centaurs fighting with Greeks;, original in London. 442. 

446. Medusa heads; orig. at Miihich. 446a- 446b. Colos- 
sal statues of the Dioaktiriv: Castor aaad Pollux, made hj 
Phidias and Praxiteles; the originals were found in fi«nt 
of the baths of Constantine; orig. at Borne; Montecayatto. 

447. BeliftYO^from a tomb; mig* at fi<H»e; Villa Albania 

448. 449, Tombstones ;^ Orig at Athens. 460. Tbi^stone 
of Bexileos; orig* at AthBois. -451.(4521 Tombstones from 
Athens; orjg. at Athens. 

The planter casts in; the other aaloons are still being 
arraaged and ^newly ^numbered. . A li^ of then! will be 
pubU^b^d immediately after; the eon^tion of the change. 
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The Silyer Treasure found atHUdesheim 

is arranged in the Gem saloon o^ the Antiquarian Collection and per- 
mission to inspect lit is readily given to any persons taking an in- 
terest in it. ' 



On the 17**f of October 18C* the objects in question were disin- 
terred in digging ditchieS for shooting', niear Hildeshbitai, and ft was 
at 'first supposed that ■ they had been wrought in the middle^ges by 
Italian or French artists; by subsequent careful investigatSon: it i^as 
Hficert^ned, that accident had here led t<y the discovery of a complete 
e(et of th^ isilter ' drinking -vessehi of a Ron^an. ThesiB vessels were 
of such perfection and beauty of workmanship, as, with the excep- 
tion of some objects found at Pompeji, no Museum in the world 
possesses. As to the time wh6n this silver treasure was concealed 
in the earth, nothing positive can, unfortunately, be ascertained. 
While, on the one hand, many affirm, — whicli is the most probable 
coigecture, — that the treasure was buried by Varus or some other 
Boman general during their flight after the Herrmann's -battle, others, 
on the contrary, are inclined to suppose it to have been concealed, 
where it was now found, as booty by the Grermans themselves. 

The beauty of the vessels shows that they belong to the period 
of the highest bloom of art and have probably been wrought by 
Boman artists after Greek patterns. Thus the inscriptions discovered, 
— Mallius, Boccius, Marsus, — are supposed to have been the na- 
mes of the makers. 

Nearly all the objects contain the statements of their weights 
on pounds, ski*uples and ounces, in punctuated inscriptions. 
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The silver treasure comprTses upwards of fifty articles, besides 
many fragments, handles , tripods &c. and the value of the mere silver 
amounts to above 3000 Thalers. (The silver articles are not marked 
with numbers): 

1. A high goblet, the interior tube of which is wanting, with orna- 
ments representing animals, in the Syrian style. 

2. Large water- or milk-kettle with magnificent ornaments : Cupids 
sporting with aquatic animals. 

3. Three beautiful bowls with mask heads. 

4. A bowl with mask heads and two lions* skhis tied together. 

5. Two bowl9 with bust in high relievo: Cybele and the lunar 

6. A large bowl with a fine figure of Minerva in garments, in 
high relievo (handle and foot are still existing). 

7. A bowl with the image of Hercules as child (in high re- 
Uaya), laii^li^i^gly throttling the snakes sent by Juofo. ; 

8. Fragmemts of silver arm- candle -ftickj. 

9. Sever^ bowls, in the form, of semi -globes, ornamented with 
jaarel and ivy b0^h«. 

10. Square plate? and little salved; drin^g -bowls, l)Andl(Mi» 
fr^m^ments of a tnpod, a, vessel for jeggs, pitcher, large yvater-kettle &c. 
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L The National Picture-Gallery. 

At present in the Eoyal Academy Unter den Linden, 
opposite to the Boyal palace opened every day from 11 
— 2 o'clock, holidays excepted. This gallery WiU hereafter 
be arranged in the National Musemn now in coarse of erection 
between the New Museum and the river Spree. Etitraace : 
Unter den Linden 38, or Universitats Str. 7. 

1. Achenbach: Forest landscape. 

2. Adam: A stable. 

3. The same: Battle scene. 

4. The same: The artist's studio. 

5. Ahlbom : Town and castle of Wemig«fodfe. i 

6. The same: Florence. 

7. Max Ainmiiller: Interior of Salzburgh castle. 
B. The same: A monk. 

9. The same: Chapel of Westminster Abbey inLond^. 
10. 11. The same J Interior of churches. 

12. Carl Friedrich Beckmann: The sacred staircase at 
the Convent of St. Benedetto near Subuwo. 

13. Oscar Begas: At the pump; 

14. Biard: Linn^, when a youth, bringing plants to Pro- 
fessor Bothmann. 

15. de Bi^fve: The compromise of the noUemen at 
Brussels in 1566. 

16. Biermann: The Wetteraarhom in Switzerland. 

17. the same: Landscape in Tyrol 

18. the same: The Conv^t of Bui^eis hi TyroL 

19. Luogi BM: Interior of the chnfch of St. Michel^ at 
Florence. 

20. 21. Boenisch: Norwegian fisheries. 

22. The same: An osdc tree. i . 

23. Franpois Bossuet: Andalusian landscs^^ 
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24. The same: A street of SeviUa. 

25. Braekeler: Interior of a peasant's cottage. 

26. The same: A^ woman pijling the grey hairs from aa 
old man's head. 

27. Chr. Brias: A game dealer in a kitcban. - 

28. 29. Helmich Btirkel: Views in Tyrol.' ' 
. 30. The same: A coimtry wake in Tyrol. 

81. The same: Landscape neax Velletri in Italy. 

32. 33. Alei. Cakme: Swiss landscapes. 

:' 34. Camphainsen: Gromfwellian horsemen at. an expedition. 

35. 36, Lttdwig Catel: Italian chararteristit scenes. 

^ 37. Colin: A tract of sea beach. 

/*^ 38. Peter von Cornelius: The sinking of theMbelungea 
treasures. 

39. Cretins: A knight's page with a girl. 

40. Eduard Daege: A Capuchk friar with a choirboy. 

41. DaM^: A hurricane at sea. 

42. Jules Dehaussy: The artist's studio; 

43. Dx>m6r: Purest landscape, 

44. Ducker: A policeman making a report to his superior. 
45.. Ebers: Smugglers. 

46. Elsholz: Feasants flying from the; enemy. . 

47. = Thomafe Ender: Chapel in a Wo6d. 

48. Enhub«r: An intoxicated eityguardsmaa. 

49. John Faber: The Gulf of Naples; 
-^50. Fregeivjt^B: €tei^Yd. 

51. The same: The Lake of GeneTia. 

i52, Caspar Friedrich: A viBagCi . i 

53. The same: Ships with the riaiBg moon: 

54. Funk: A nrin.^ < * 

56. Ed. Gartner: The spire of St Nikolai's ^shurch and 
thie Ptobstraa^ at Berlin. : ^ 

^i56. GiM:iMo(Eiks hidings the treasmtets : of .Mth^ ^ouTBiit 
from the approaching enemy. 

57. L. Gallait: A Capuchin friiurt '; ' 

58. The same: Count Egmont \a the /night i»*6edding* Ms 

execution.- ' = ;'.: '' '-. ; ■'' -'aA, /^- ;.'■'•:, .. ' 
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59. Gauermann: Tyrolese landscape. ^ 

60. The same: Tyrolese landscape. 

61. Grunewald: Landscape. 

62. Th. Gudin: Lighthouse at the French coast. 

63. The same: A sinuggling-yessel. 

64. Lonis Gurlitt: Coiurtry near Velletri. 

65. Haanen: A forest landscape. 

66. Hampe: Luther and Melanchthon in Luther's room 
at the Wartburgh. > 

67. The same: A fountain. 

68. The same: Girls in a balcony. 

69. HantzBch: At the dentitfet's. 

70. Hasenclever: Tasting wine* - 

71. The ^uae: The diplomatic newspaper^neaders. • 

72. Hasenpflug: TherErflirt Cathedral. 

73— 7&. The same: Interior! of HalberetadtCathedraL 

76. Fr. Hayez: Bianca Capello with Buonaveateri, her 
lover. 

77. Heine I Sunday^s. divine service in a prison. 

78. Helft: The DOge's palace, at Venice. 

79. Henning: A young Frascataniah. ^ 

80. 81. Karl Hess: Landscapes. 

82. Peter Hess: Scene at a Tyrolese iim. ' 

83. The same: Austrian soldiers. i 

84. The sanie: Ehiiideriiig Cossacks. • 

85. The same : Austrian Ulans- attacking a Frendi store 
: Waggon. ^ . : / : 

86. The same : Pallikars reposing on a mountein by the 
side of.runWj. . . ' 

87. von Heideck: Tyrolese landscape. • '. 

'88. The saaote:' Pallikars B«ffr ihe trains of a teiriple^ :' 

89. Ed. Hildebrandt: Seabeach. 

90. Th. Hildebrandt: A solifier i^riSii his; chMi > .' 

91. The same: A robber lurfcfaigi • 

92. Hopfgarten: Torquato Tasso^ Leonora of Este - an4 
her sister Lucretia. ^ . 

93. Hubner : Christ when a, child, i 
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94. The same: Children surrounded by Guardian Angels. 

95. A. Hunin: The opening of a wilL 

96. Jacob: Male portrait. 

97. Jacobs: Landscape: a sea coast. 

98. Jordan: The marriage proposal in Helgoland. 

99. iThe same: Sailors relating to a woman the death of 
her husband. 

100. The same: Scene on a sea coast. 

101. Count of Kalkreuth: Landscape in ike Pyrenean 
Mountains. 

102. the same as 101. 

103. Nic. de Keyser: The Giaour, after Byr^i's poem. 

104. de Keyser: The death of Maria of Medick. 

105. Eiederich: Jean 4e La^alette, Grand ^Master of the 
Order of Maltiiese Knights, dyii^. 

106. Klein: A Hungarian peasant fee^g his horses; with 
Mm seyeral girls. 

107. 108. The same: Austrian scenes. 

109. vonKldber: The invention of the flute. 

110. The same: Watering*-place for horses. 

111. Kobell: A herd. 

112. KChler: Semiramia at a riot; 

113. 114. Koekkoek: Landscapes. 

115. Kolbe: A street in jan old German towih 

116. The same: Genlian Knighits of an Order <;arrying.the 
wounded to timr Grand^Master. 

117. The same: Entry of the German Order in Marien- 



118. Kopisch:. Sirocco in the Pontine Marshes. 

119. 120. Kraus: Mearitime pieces. 

121. Kr^chmar: HhnAi and tite Samaritan woman at 
the well. 1 

122. Krigar: A kni^ and a boy. 

123. Krager: A huntsman with four hounds. 

124. The same: Betum from tibe cfaase. 

125. The same : Interior of a stable. . 

126. Kiigelchen: Ariadne in Nax09. r- f 
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127. The same: Andromeda. 

128. Kuntz: Landscape. 

129. Landseer: Oomwell reading a letter after a vic- 
torious battle. , 

130. Lehnen: Tranquil life. 

131. The same: Luncheon. 

132. The same: Tranquil life. 

133. Lessing: An old castle. 

134. The same: Landscape. 

135. The same: A chapel in a forest. 

136. The same: Swampy forest-landscape. 

137. Lessing: Combat in a rocky pass. 

138. Leys: A sermon. 

139. The same: Durer drawing the portrait of Erasmus 
of Eotterdam. 

140. The same: A scene at a party. 

141. Basile de Loose: Scene at an inn. 

142. The same: Humoristical scene. 

143. Lutke: Landscape near Naples. 

144. Maess: A mother praying. 

146. Magnus : Botum of a Greek sailor. 

146. Meyer: A Neapolitan family. 

147. Georg Meyer : A little girl taking care of her younger 
sisters and brothers. - 

148. Meyerheim: Festival of rifle shooters. 

149. 150. Migliara: Interior of churches. 

151. Jos. Molteni: Madonna. 

152. Monten: Prussian artillery. 

153. The same : Parting of Poles from their native knd 
in 1831. 

154. Heinrich Mucke: Angels bearing Si Catherine up to 
heaven. 

155. The same: St Elisab^tb distributing alms. 

156. Muller: Interior ef a Tyrolese village inn- 

157. Muhr: A Mar; 

158. Navez : Prayer to th^ Madonna. 

159. Nerentz: The armotireir's daughter. 
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^ The National Pictmre-Gallery. 

1601 The same : An old man warming his hands. 

161. The same: An old woman taddng hef coffee. 

162. The. same: An old man itistnijeting a boy, 

163. Pistorius: A lady occupied with dresring. 

164. Pistorius: An old vioUn player- 

165. The same: The artist himself painting in hia studio. 

166. The same: A careful male sick-iBirse. 

167. Pluddeman: The discovery of. America. 

168. Pose: Landscape. : . . 
169 — 174. Preyer: Fruitt and flowerrpieces. 

175 — 180. Domenioo Quaglio: Architectonic pieces and 
landscapes. 

181. Lorenz Quaglio: A village tavern. 

182. Babe: Prussian huBsars transpoittii^ wounded men 
and captives. . . 

183. Eahl: The discovery of Christian coi^egations in 
the Catacombs of Some. •. 

184. Eahm: Interior, of a church. 

185. Eebell: Tempest at the coast jiear Cmnae. 

186. Eeinhold: Sicilian landscape. 

187. Eethel: St. Bonifadus beside the felled oak of Wodan. 

188. Eiedel: Two* Albanian peasant' women. . 

189. The same : :Qk\^ bathing. / ; 

190. Aurele Eobert: Inauguration of -^the baptismrf. water 
at St. Marc's ia Venic^j . : - ^ 

191. Leopold Eobert: A sleeping Italian robbeir and Ms wife. 

192. Ehomberg: A peasant at a wtttch-maker's. ' 

193. Carl Eottmann: The Ammer Lake. 

194. Buatige : . A thitlidei? storm. 

195. The same: An inundation. 

196. Schadowi A^ JtaUaa woman. 

197. 198. van Schendel: Meat and vegetables naarket. 

199. Nat. SchiavOneiPe&itenii Magdalen. 

200. Schiikkel: A chureh OBithe .sea beaok. : 

201. The same: A castle on a mountain. '^ 

202. 203. The same: Landicapas. ; ■. 

204. Copy after SohjiiBkfil'} Tyndesei landscape. j 

uigiiizea oy 'vJiOOy IC 



Appendix. JJ 

206—208. Gcipies after Sohinkel: Landscapes and archi- 
tectonic pieces. 

209. Copy after Schinkel, by Bonte: Bnins of HaMenberg 
Castle in Hannover. 

210. Copy after Schinkel: Italian landscape. . 

211. Schimler: Torquato Tasso's hause on tiie shore, df 
the Gulf of Sarrento. 

212. The same : Children transporting water in a forest: 

213. 214. A Schlesinger: A current and a strawberry 
bush. 

215. Schnitzler: Partridges in a kitchen. 

216. Carl Schohi: A Capuchin Mar playing at caifls.with 
a soldier. 

217. The same: Pope Paul lH. contemplating the por- 
trait of Luther. . - 

218. Schotel: Boats at the Dutch coast. 

219. Jul. Schrader : Charles L of Eii^ind parting from his 
children before bis- execution. " : 

220. The same : Esther in the presence of Ahasverus. 

221. The same: Portrait of Consul Wagener, the founder 
of the collection.. 

222. Schroedter: Wine-tasting. 

223. The same: A tayem. 

224. Thie same: Don Quixote in his study. 

226; The same: Fluellen striking Pistol (after Shakes- 
peare's Henry IV., Act 5, Scene 1). 
2?6. The same : A smithy in a, forest. 

227. SchrOter: An old man; instructs a boy in playing on 
the Tiolin. 

228. Schulz : An English vessel near iCuxhaven receiving 
a pilot, , 

329. The same; A tempest at sea. i ; '. 

230. The same: Poachers in a forest. 

231. Joh. Carl Schulz: Procession in MH^ OathedraL 

232. The same: Boof of Milan Cathedral. 

233. Simler: A fiirious bull pursues a boy. 

234. Sohn: A female lute player. 
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285. Sonderiand: Hans and Grete (after Uhland's poem)* 

236. Steffeck: A dog tearing a parasol. 

237. Steinbruek: Children bathing. 

238. The same: Scene from a feiry tale by Ludwig 
Tieck. 

239. Stilke : Separation of the children of Edward from 
their mother. 

240. Trautmann: Forest landscape. 

241. Verboekhoven: A herd driven homewards. 

242. The same: Dogs and a cockatoo. 

243. The same: A herd driven out. 
£44. Horace Vemet: Slave market. 

245. W. Vdlker: Fruit piece. 

246. Wilhelm Waeh: Male portrait. 

247. The same: Madonna. 

248. The same: Venus and Cupid. 

249. The same: Landscape. 

250. Waldmuller: Village sdioohoaaster, dismissing the 
children from school. 

251. The same: Landscape. 

252. Wamberger: Landscape. 

253. Wegener: Forest landscape with stags. 

254. Ferdinand Weiss : Soldier returning homewards! 

255. Th. Weller: An Italian at the sickbed of her child* 

256. The same: A woman speaking to her captive husband 
through the window. 

257. Carl Werner: Interior of a church at Partenkirchen. 

258. The same: Interior of CeMu Cathedral in Sicily. 

259. The same: A room in the Zisa Palace at Palermo. 

260. Wichmaim: Paolo Veronese showing to some monks 
his picture representing the wedding at Cana. 

261. Wider: Picture of St. Mary in the Araceli Church 
at Rome. 

262. Wilms: Quiet life. 
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Appendix. 9 

Professor Schadow: Christ with his disciples on the 

way to Emaus. 
Professor Begas: Portrait of Thorwaldsen. 
Bleihtreu: The crossing to the Isle of Alsen. 
Camphausen: Duppel after the assault. 
Krtiger: Landscape in the Spreewald. 
Eudolph Jordan: A house at Altman. 
Achenhach: Ostende. 

Carl Becker: Charles V. on a visit to Pugger. 
Oscar Begas: mother and child. 
DehUng: Entry of a prince into his castle. 
Eiefstahl: Passau shepherds at mass. 
Brendel: A flock of sheep. 
Steffeck: Alhrecht Achilles, Marggrave of Branden- 

burgh, fighting the Nurembergers. 
Magnus: Female portrait. 
Tischbein: Lessing's portrait. 
Graff: Portrait of Provost Spalding. 
Hubner (Dusseldorf) : The golden age. 
Lasch: The old teacher^s birth day. 
Pape: Ehine cascade. 
In the centre of the saloon, on a pedestal : A female 

figure in a reclining attitude, by Director Schadow. 
Eolknann: Bavarian highland. 
Professor Begas :Tobias with the Angel at the river Tigris. 
Graff: Patriotic picture: Scene from the War of In- 

dependance 1813. 
Voltz: Menagery. 
Helfft: Passage in a convent. 
Schirmer (Karlsruhe): Six large and six small altar 

pictures with scenes fi^om the Old Testament. 
Lessing: Hussat the stake. 
IV. Herbig: Expectation. 
E. Fries: Landscape. 
H. L. de Haas: A cattle picture. 
VOlker: Lake Garda.. 

Wilh. von Kaulbach: Don Carlos. ^ j 
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IL The Raveii6 Picture-Gallery. 

This Gallery is 92 Wallstrasse, at the house of its 
proprietor and opened to vi8it<;>rs every Tuesday from 12 
— 2 o'clock, to strangers, however on other days also, 
special permission being granted at the counting-house, 
93 Wallstrasse, 

This collection is almost entirely composed of works 
of modern artists. 
1. Achenbach: Norwegian coast. 
2.' The same: Landscape. 
. 3. The same: Ostende. 

4. Anastasi: Landscape. 

5. Henry Baron: A man clothed in rags, molesting a 
party in a park. 

6. Becker: The jeweller. 

7. The same: A young lady m bed. 

8. The same: An aristocratic lady with a page. 

9. Jos. Begas: The Moors' washii^, 

10. Brendel: Flock of sheep. 

11. Biard: At the frontier. 

12. The same: Struggle with polar bears. 

13. Eugene de Block: A learned man at bis ^dies. 

14. Aug. and Bosa Bonheur: Landscapes. 

15. Bussler: Portrait of Queen Elisabeth of Prussia. 

16. Chavet: A young man reading. 

17. Couture*: A page entertaining himself with a hawk. 

18. Delaroche: Tempest at sea. 

19. Diaz: A cavalier speaking to a kdy. 

20. Dupr^: Landscape. 

21. Flamm: Italian landscape. 

22. Louis Gallait: Itinerant musicians. 

23. Genisson: A distribution of bread at Antwerp. 

24. Giroux: Landscape. 

25 — 28. Ant. Graeb : Architectural pieces and laudscapes. 
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29. Gudin: Shipwreck. 

30. The same: A ship on fire. 

31. van Haanen: Winter landscapes. 

32. Hasenclever: Wine-tasting. 

33. The same: Jobs as watchman. 

34. The same: Jobs as a candidate at his examination. 

35. Hasenclever: The artist's own portraii 

36. The same : Portrait of Preyer, the painter. 

37. The same: Jobs as schoolmaster. 

38. The same: Portrait of Hilgers, the painter. 

39. Heilbuth: Tizian and his mistress. 

40. Hess: Portrait of an old man. 

41. Ed. Hildebrandt: A street at Lyons. 

42. The same: A street at Eouen* 

43. The same: A fisher girl. 

44. The same: Winter landscape. 
45 — 50. The same: Landscapes. 
51 — 55. Hilgers : Landscapes. 

56. Carl Hoguet: Landscape. 

57. 58. The same: Landscapes. 

59. Th. Hosemann: A violin player. 

60. Carl Hubner: Poachers. 

61. Isabey: Interior of a church. 

62. Eudolph Jordan: Burial of a child in Helgoland. 

63. Hermann ten Kate: A party of gentlemen and ladies. 

64. Knaus: Portrait of the founder of the gallery. 
65 — 67. The same: Characteristic pictures. 

68. Kierboe: Pony and spaniel. 

69. 70. Koekkoek: Landscapes. 

71. F. Kraus: Children rocking' each other. 

72. W. Krause: Rising tempest. 

73. Kruger: Portrait of Frederic William IV. 

74. The same: Stable. 

75. Ludwig Kuhnen: Landscape. 

76. Prosper Lafkye : A room of the time of Lewis XIY. 

77. Lehnen: Luncheon. 
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78. Lepoitteyin : A French soldier has his wound dressed 
by a sutler. 

79. Lessing: Hunter on the stand. 

80. The same: Landscape 

81 — 84. A Leu: Norwegian and Swiss landscapes. 

85. Madou and Tschagenay: Two horsemen. 

86. Friedrich Marterstoig: Delivery of the Confession of 
Augsburgh. 

87. The same: Huss at the Council of Constance. 

88. The same: Luther at Worms. 

89. Menzel: Frederic the Great travelling. 

90. Meissonnier: A man reading. 

91. Ed. Meyerheim: Going to church. 

92. The same: A tradeswoman counting her money. 

93. The same: A Thuringian with her child. 

94. The same: Peasants going to church. 

95. 96. The same: Domestic scenes. 

97. Mila: Cupid. 

98. Pape: Swiss landscape. 

99. Paris: Cattle grazing. 
100. Piepenhagen: Landscape. 

101 — 107. Joh. Wilh. Preyer: Tranquil life. 

108. Keichert: Portrait of a knight. 

109. von Keintzell: Vehicle on the highroad. 

110. The san^e: A Woman sleeping. 

111. Henry Bitter: Fishermen mourning. 

112. Robert Fleury: The murder on the Jews in London, 
on the coronation day of Edward H. 

113. The same: A Cardinal wilii two priests. 

114. Louis Roux: Interior of a church. 

115. The same: A yoimg botanist sleeping. 

116. The same: Studying scholar. 

117. Schauss: Quiet life. 

118. Auguste von Sandrart: A boy with a dog. 

119. Scheurer: Landscape. 

120. Schmidt: Extreme unction to tiie Emperor Charles V. 

121. H. Schmidt : Portrait of Frederic William L of Prussia. 
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122. Schmitson: Transport of Hungarian horses. 

123. Julius Sehrader: Sporting Bacchante. 

124. The sqme: Sleeping Bacchus. 

125. Schreyer: Combat of Prussian hussars with artillery. 

126. A. Schrddter: Till Eulenspiegel as a baker. 

127. Carl Steffeck: Dogs disporting themselves. 

128. Alfred Stevens: A lady receiving visitors. 
129 — 131. Tiedemand: Norwegian scenes. 

132. Trayer: A lady in a mourning-dress. 

133. Trautschold: Portrait of Blaeser, the sculptor. 

134. 135. Troyon: Cattle pieces. 

136. Eug. Verboekhoven: Grazing cows. 

137. Horace Vemet: A French soldier getting his child 
suckled by a sheep. 

138. Verweer: Landscape with evening light. 

139. 140. Weber: Landscapes. 

141. Willems: Public sale of pictures. 

142. de Winter: Sea beach in moonshine. 

143. Ziem: The Doges' palace at Venice. 

144. Knaus: A child sitting. 

HL The Raczynski Picture-Gallery 

is at the mansion of Count Baczynski on the Kdnigsplatz 
(opposite to Kroll's establishment) and is opened every 
day from 11 — 3 o'clock; admission free. 

I. section. 1. Peter von Cornelius: Christ in hell. 
2. W. von Kaulbach: The legend. 3. Kaulbach: Cartoon 
to the: ^Battle of the Huns," 4. Peter von Cornelius: A 
female figure with two boys. 5. Overbeck: The betrothal. 
6. W. Wach: Christ with his disciples. 7. Schnorr von 
Carolsfeld: The poet of the Nibelungen. 8. Puhrich (at 
Vienna): Christ's victory. 9a. Steinle: Visitation of Mary. 
9b. Wustiich: The holy family (after Baphael). 10. Hess: 
Adoration. 11a. Eduard Bendemann: Female figure, sitting, 
lib. Daege: The three goddesses of fate. 12a. Deger: 
Adam and Eve. 12b. von Schwind: The Ehine with the 
water fairies. 
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2. section. 1 3. Hennig : Portrait of Eauch. 1 4. Brasch : 
Portrait of Schinkel. 15. Hennig: ^Portrait of Wach. 
16a. Wach: Portrait of Cornelius. 16b. Muhr: Portrait 
ofOrerbeck. 17. Hennig: Portrait of Kaulbach. 18. K(>hler: 
Portrait ofSchadow. 19. Brasch: Portrait of Thorwaldsen. 

20. Menschel: Portrait of the daughter of Gotmt Eaczynsld. 

21. Schadow: Herodias' daughter. 22. Stilke: Pilgrims. 
23. Wach : Portrait of the Countess Raczynsli. 24. Franz 
and Joh. Eiepenhausen: The dream of Eapbael. 25. Achen- 
bach: Landscape. 26a, Jul. Hubner: Melusina (after 
TieckV tale). 26b. Ed. Magnus: Landscape. 27. Wilh. 
von Schadow: A Knight of the^ Temple. 28. Ed. Magnus: 
Portrait of the daughtei; of Count EaczynsM. 29. Begas: 
Son of Count Eaczynski. 30. W* Wach: Mary. 31. Gur- 
lit: Norwegian landscape. 32. Eottmann: German church- 
yard near Nauplia. 33, Hildebrandt: Murder of the 
sons of Edward. 34. Becker: Wounded poacher. 35. v. Oli- 
vier: Landscape. 36. Sohn: The two Leonoras. 37. W. 
von Kaulbach: Eoman herd boy. 38. Talker: Flower piece. 
39. Schom : Investiture of a novice in a convent. 40a. Simm- 
ler: Animals. 40b. Ed. Meyerheim: Landscs^e with a wo- 
man and two children. 41. Blechen: Winter landscape. 
42. Eottmann: Greek temple near Aegina. 43. Preyer: 
Fnrit piece. 44. Schorn: Puritans in the field. 45. Meyer- 
heim: girl with a dog. 46. Kleine: Character picture. 
47.. Hopfgarten: The alms. 48. Bd. Daeget Landscape 
with a woman. 49. vonKloeber: Bacchus with his panthers. 
50. Wagenbauer: Landscape. 51. Bendemann*: Shepherd 
and a shepherdess. 52. Menzel: Frederic the Great, at the 
Sanssouci gardens, conversing with General Fou^ud;. 
53^ Catel: Landscape. 

3- s*ctioru 54a. Botticelli: Madonna. 54b. Un- 
known: (XV. century) The Holy Three Kings. 54c. S^inola 
Aretino: Worship of the Holy Three Kings. 54d. Unknown: 
A boat with many figures. 55. Altdeutsch: Sacred -faidily. 
56. School of the van Eyks: Crucifixion of Christ. 57. Pi- 
lippo Mazzuoli: Christ. 58. Baldung Grun: Three male 
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figures. 59. Copy after L. Cranach: Catharina of Saxony 
with her son Maurice. 60. Unknown: A female pianist. 
61. Giovanni Bellini: Holy family. 62. Borgognone : Worship 
of Mary. 63. Innocenzo da Imola : Holy family. 64. Copy 
after Luini: Mary. 65. Perrara: Christ with the Pharisees. 
66. Unknown: Worship of Mary. 67. Sermoneta: Christ 
being taken down from the cross. 68. Francesco Prancia : 
Mary with the Child. 69. Bronzino : Cosmus of Medici, 
Grand Duke of Toscana. 70. Giacomo Prancia: Two 
Saints. 71. Quintin Messis: Madonna. 72. Jacopo and 
Francesco Bassano: Forge of Vulcan. 73. Bonifacio Ve- 
neziano: Worship of the Kings. 74. Garofalo: Jupiter 
audio. 75. Strozzi: Jupiter canying off Europa. 76. Do- 
menichino: Madonila. 77. Sofonisba Angussola: A game 
of chess. 78. Schidone: Loth and his daughters. 79. Un- 
known: Christ tempted by Satan. 80. Unknown: Magdalen. 
81. Canaletto: Election, for king, of Stanislas Poniatowski. 

4. section. 82. 83. Snyders. 84. Miranda: Ascension 
of Mary. 85. Gerard Honthorst: The five senses. 86. Joh. 
von Kessel: Two dwarves with a dog. 87. Murillo: Ma- 
donna. 88. Alonso Cano : Head of St. John the Bapjist. 
89. 90. Eosa di Tivoli: Animal pictures. 91. Zurbaran: 
Glorification of Mary. 92. Velasquez : A blind woman. 
93. The' same: A dog. 94. Jos. Antolinez: Birth of 
Christ. 95. Zurbaran (?): Judith. 96. Unknown: The 
burial of Christ. 97. 98. Unknown: Saints. 

5. section. 99. Bourguignon: A battle. 100. Schnetz: 
Sixtus V. when a boy, receives a prediction from a gipsy 
woman. 101. Unknown: Venetian portrait. 102. Unknown: 
A lady dressing herself. 103. Gorecki: A dying woman. 
104. Begas: Portrait of Thorwaldsen. 105. Salvator Kosa : 
Landscape. 106. Unknown: St. Peter and St. John hea- 
ving the lame man in the Temple of Jerusalem. 107. Carle- 
laris: Piazetta and Doges' palace at Venice. 109. Cretins : 
Cromwell with his adherents. 110. d'Orchevillers : A mon- 
key playing with a cat. 111. Roqueplan: CasteH Gan- 
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dolfo. 112. Schoumann: Maritime piece. 113. Norblin: 
Character picture. 115. faul de la Roche: The pilgrims 
at Rome. 116. Leopold Robert: The reapers. 117. A 
charlatan and quack doctor. 118. Verboekhoven: Land- 
scape. 119. Klengel: Landscape. 120. Berghem: Land- 
scape. 121. van Dyck (?) Apotiieosis of Cardinal Richelieu. 
122. Scheffer: Character picture. 123. Schelfhout: Winter 
landscape. 124. Teniers: A quack doctor. 125. Lepoitte- 
vin: Fishermen. 126. Anton Franz van der Meulen: Por- 
trait of the brother of Lewis XIV. 127. Claude Gillot: 
Bacchus festival. 128. Unknown: A boy predicting to a 
child. 129. Unknown: Pelopidas. 130a. Unknown: A 
horseman. 130b. Lessing: Landscape. 

6. section. Water colour pictuH^e and drawings. 

a. Cigoli: Male head. b. Matthieu: St. Lorenz Church at 
Nuremberg, c. Gottfried Schadow: Two old women, d. Schin- 
kel : View of Dresden, e. Kaulbach : Portrait of Count Ra- 
czynski. f. Orlowsky: A man drinking, g. Watelet: Land- 
scape, h. Rubens: Flight to Egypt of the Holy Family, 
i. Charlet: Peasant family, k. Orlowsky: Russian popular 
scenes, m. n. o. p. Kaidbach: Portraits of Thorwaldsen, 
Ranch, Cornelius and Schadow. q. Gallait : A soldier and child, 
r. Michael Angelo: Sixtine Chapel at Rome. s. Count 
Raczinski: The Cathedral of Aix la Chapelle. t. Orlowsky: 
Popular scenes in Russia, u. Coignet : Landscape, v. Or- 
lowsky: Russian artillery, w. Midy: Peasants drinking. 
X. Ferri : Moses striking water out of the rock of Horeb. 
y. Gerhard : Palace of Count Raczynski at Berlin, z. Kru- 
ger: Horse, aa. Guercino: Ermit. bb. Rumohr: Land- 
scape, cc. Scheuren: Aix la Chapelle. dd. Cigoli: Female 
head. ee. Overbeck: Sybil, ff. Michelowsky: A farrier's 
smithy, gg. Anna Linker: Ruin near Heidelberg. 

7. section. Sculptures. 1. Thorwaldsen: Ganymed. 2. 
3. 4, Professor Ranch: Busts of King Fred. William HI. 
King Frederic William IV. and Bang William I. of Prus- 
sia. Bystrom: Bacchus vase. 
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IV. Cartoons by Peter von Cornelius 

are in the building next to the Raczynski Gallery, at 
No. 1 KOnigsplatz. Opened every day: in summer from 
10 — 4, in winter from 10 — 3 o'clock. 

1. The Apokalyptic horsemen. 2. Works of Christian 
charity. 3. Kesurrection on the Judgment-day. 4. Burial 
of the dead and nursing of the sick. 5. The seven Angels 
of Wrath. 6. Christ with the sickle. 7. The new Jeru- 
salem is carried to the earth by Angels. 8. Overthrow of 
Satan. 9. Feeding of the hungry. 10. Blessed are those 
who are persecuted for the sake of justice, for the king- 
dom of heaven is theirs. 11. Destruction of Babel. 

12. Blessed are they who hunger and thirst after justice. 

13. The five sagacious and the five foolish maidens. 

14. Christ resting on the symbols of the four Evangelists. 

15. Works of Christian mercy. 16. Efiusion of the Holy 
Spirit (last work of Cornelius). 17. Christ appearing to 
Thomas the Apostle. 18. Expectation of the Last Judg- 
ment. 

These cartoons are to be executed in the Cathedral 
to be erected and which is to supersede the present one. 



Berlin Sights. 

1. Chamber of Deputies, 55. Leipziger Strasse. 
Tickets for strangers to be had at the ofi&ce. 

'2. Academy of Arts, 38 Unter den Linden. In the 
saloons of the 1. floor is the National (Wagener) Picture- 
Gallery, opened daily from 11 — 2 o'clock. 

3. Anatomical Museum; at the Royal University; 
opened for physicians only. 

4. Aquarium, grand creation of Brehm, comer of 
Unter den Linden and Sdiadow- Strasse, entrance Unter 
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den Linden. Open daily for an admission fee. In the 
ground floor rooms of the Aquarium a first ela^ tavern 
with excellent Austrian and Hungarian wines. 

5. Bellevue palace in the Thiergarten, with a good 
picture-gallery. At present not opened to the public. 

6. Bethanien-hospital, in the K^penick field; opened 
to strangers from 10 — 4 o'clock. 

7. New Exchange; comer of Burg- and Neue 
Eriedrichs-Strasse. Admission, even with ladies, fi-om 12 

— 2 o'clock every day, during exchange tin^. Entrance 
fi:om the Neue Eriedrichsstrasse (1. floor). 

8. Eoyal library, at the Opernplata; open from 9 

— 1 o'clock every day. 

9. Borsig's engine manufectory at the Oranienburger 
Thor; application for admission to be made at the office. 

10. Borsig's palm- and hot-houses at Moabit; open- 
ed on Tuesdays and Fridays for an admission price of 
5 Sgr. . . 

11. Borsig's iron foundry at Moabit; admission on 
application at the office , where tickets for the palmhouse 
are likewise to be obtained. 

12. Botanic Garden, 75 Potsdamer Strasse, opened 
to strangers every day, excepting Sundays and holidays, 
from 8 — 12 and 2 — 7 o'clock. 

13. Charite', hospital, daily from 1 — 4 o'clock. 

14. CharlotteAWrf^, 1 (Bengali) niile fi'om Berlin. 
Palace and Mausoleum. Application to be made to the 
castellan in the courtyard on the left. Communication by 
horse-railway commencing at the Kupfei^raben and passing 
through the Dorotheen Strasse. 

15. Models of fortresses, 11. KSpenicker- Strasse. 
Application to be made to the inspector. 

16. Exhibition of art, of the Society of friends of art, 
21. Unter den Linden, opened daily from 11 — 2 o'dock; 
admission free. 

17. Exhibition of pictures and prints, of Sachse & Co., 
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30 Jagerstrasse; opened every day from 10 — 4 o'clock; 
adxttission 5 Sgr. 

18. Agricultural Museum, Potsdamer Strasse 24 and 
ScWJneberger Ufer 26 ; opened on Thursdays and Saturdays 
from 10 — 3 o'clock, free of admission; to strangers opened 
every day on application to tbe director. 

19. Cabinet of Minerals, at the Royal University; 
opened, admission-free, on Wednesdays and Saturdays from 
2 — 4 o'clock. 

20. Museums. 

a. German Industrial Museum, 7. Stallstrasse; 
opened daily excepting Monday. 

b. For Mining and Smelting; in the courtyard 
of the Royal iron foundry, out of the Neue 
Thor; opened on Tuesdays, Thursdays and 
Saturdays from 8 — 2, on Sundays from 12 

— 3 o'clock. 

c. Royal Museums in the Lustgarten. All the 
coUections, with the exception of the Cabinet 
of copper-prints opened daily, from 1© — 4, 
in winter from 10 — 3, on Sundays from 12 

— 2 only. Closed on Tuesdays and holidays. 

d. Zoological Museum at the Royal University, 
2. floor, Free admission on Tuesdays and 
Fridays from 12 — 2 o'clock. 

21. Royal Mint, 2 Unterwasserstrasse. Application 
ta be made to tbe director. 

22. Royal stables, 32. Breitostrasse. To be seen 
daily, on previous application at the office. 

23. Parliatoent of the North German Confederation. 
Siitings 2 Leipziger Strasse. Tickets for strangers on 
the day of the sitting, at the ticket oflBice. 

24. Royal Porcellaine Manufactory, 4 Leipziger 



25. The King's palace, Unter den Linden. To be 
seen only in His Majesty's absence. Application to the 
castellan. n i 
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26. The Crawnprince's palace, opposite to the arse- 
nal. To be inspected only inf the absence of the Crown- 
prince. Apply to the castellan. 

27. Palace of Prince Charles, ifiOi a remarkable Ar- 
monry. Daily from 10 — 4 o*clock. 

28. EaczynsM picture -galleiy, at the K5mgsplatz, 
opposite to Kroll's; daily from 12 — 2 o'clock- 

29. EaYen^ picture-gsJlery , 92 Wall Strasse; daily. 

30. Eauch's Museum, 75/76 Klosterstrasse ; daily 
from 10 — 4 o'clock. 

31. New Town-hall, KOnig Strasse. 

32. Schinkers Museum at the Eoyal Architectural 
Academy; to be inspected on Tuesdays smd Fridays from 
11 — 1 o'clock. 

33. Royal Castle (Schloss). Opened daily against 
tickets issued previously at the ticket ofl8ce (2. courtyard). 

34. Royal Observatory; 103 Linden Strasse. 

35. New Synagogue, 30 Oranienbnrger Strasse. 
Opened daily from 11 — 2. Strangers are also admitted 
during* divine service , when the edifice is lighted up , on 
Friday evenings, in summer about 7, in winter between 
5 and 6 o'clock. 

36. Cell prison at Moabit; previous application to be 
made to the director. ' 

37. Arsenal. On Wednesdays and Saturdays from 2 
— 4 o'clock against tickets tobe had on iie previous day at 
the arsenal; but strangers are admitted even without tickets. 

38. Zoological Garden in the TMergarten (P^xk). 
Opened daily against an admission price. 

39. Kroll's establishment in the TM^gtirten (Park). 
Opened every day: in the evening theatre for an admis- 
sion price. 



Printed by M. Niethe at Berlin. 

uigiiized 



by Google 



Bazar de Voyage 

1. Schlossfreiheit 1 

Corner of the Sohloesbrfioke. 

Mannfiictory 

of 

travelling-effects, hunting-utensils 

and 

fine Berlin leather-articles. 

Largest magazine 

of. 

trankS) traTeIIing-bags» dressinf-caseSy 

pocketbooks, writing -portfolios, 

portemonnaies, cigar-cases, 

and 

senrlng-'boxes for ladles, 

at the lowest prices, marked on every piece. 



Speciality: 



in real Russian leather. 

d by Google 
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Stecbbabn 4, Berlin, __ - - 

near the Boyal eaatle. Kflllfl^pn 

Views of Berlin, Potsdam, Char- 
iottenburgh: 

Album-size 20 Sgr. aid i5 Sgr. 
Cabinet size 7^ Sgr. 
tereoscopic-size 7*^ and 5 Sgr. 
Visit-sise 5 Sgr. and ^ Sgr. 



Stock of original-- 
QOftAS Photograplis. 

Views of Germany (Harz^Thurixigae^ 
Saxon- Switzerland, Bhine, Sals - 
bnrgl^ Tyrol) Switzerland, Italy,. 
Spain, Finance, Greece, the lioly 
Land, Egjfpt etc. in different 
sizes. 



Onides of Baedeker, Murray, Berlepsch, Joanne, Dupay; maps of 

all countries. 
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Wilhelm ^on Haulbadb^'i^. 



a) EngraTlngsbyEickensjJaeobi. 

The six greater frescoes: 
I. Edition : plate 28 by 24 inches, 

each ll^f Thlr.j the complete 

series 60 Thir. 
II. Edition: plate 8^ by 7^ inches, 

each 1 Thlr.; the complete 

series 6 ThJr. ' -' 

The sixteen frescoes on side: 

I. Edition: plate 10 by 15 inches, 
each 3^ Thlr.; the complete 
series 48 Thlr. 
II. Edition: not published. 



Mural paintings 
b) Pliotograplis* 

The six greater frescoes: 

I. Edition: mounted 24| by 18^ 
, inches, each 3 Thlr. ; the com- 
plete series 18 Thlr. 

H:- Edition: mounted 13^ by 10^ 
inches, each 1 Thlr.; the com- 
plete series 6 Thlr. 

The sixteen side-frescoes: 
I. Edition: mounted 24^ by 18^ 
inches, each .1^ Thlr. ; the com- 
plete series IS'/* Thlr. 

II. Edition: mounted 13^ by lO 
inches, each 20 Sgr. ; the com- 
plete series 8 Thlr. 



Works of design by W. V. Kauibach (Gallery of Gtoethe, Beineke Fachs> 

— P. V- Cornelius — Overbeck — Flaxifienn ^ Geneifi — Carstens* 

— Preller — Dor6 — Moritz v- Schwindt — Ludw. Richter — 

0. Pletsch — Retzsch — Schnorr v. d^rolsfeld etc. etc 

Original-photographs of the Berlla gallety. — ^ Florence — London — 

Venice — Petersburgb — Madrid. Photographs taken from. designs of 

pictures of the galeries of Dresden^ Mnnlcb etc. 



Copies of the Berlin Gallery, taken from the originals and by artists- 
carefully executed in oil, at low prizes. 



Chromolithographs — Classical works ef germaa and foreign litwatnr» 
— Classical works of music elegantly bound at reduced prizes. 



Portraits carte de visite of the Royal family of Prnssla as well 
as of all European courts — Men of science — Celebrities of litera- 
ture and the fine arts. Catalogue of 8000 portraits gratis. 



Ghamrath & Lnzatto^ 

Wholesale Wine Merchants 

"' in ' ' 

Berliii, Vienna^ 

Aqnarlaiii* Linden a^d l4 ScUadowsstrane % O^lraring. 

beg to reoommend their Hungarian and Austrian 

real natural wines 

in C9sks,and bottles^ of superior qu9fi|y 
at the prices subsequently quoted. 



The prices are in Prussian currency, goods de^atched from Berlin,, per Austrian 
kilderkin = about 80 bottles ^, a^6it 49 Frtxssia^ quarts -^ 56 French litres. 
4 Austrian kilderkinb = about 1 hogshead. Casks, bottles and cases are char- 
ged reasonably at cosf price and aore ta%^n back within two months at the price 
originally charged, if delireredfreehefe, aad in clean and good condition. The 
first -press wines, and .the sweet and acid Upper Hungarian, should he kept stan- 
ding, but all the other kinds lying, in a cool place. 



1866 
1866 
1865 
1865 
1861 
1862 
1866 
1863 
1863 



1863 
1861 



1867 
1866 
1861 
1865 



1866 
1858 
1861 
1863 
1861 

1863 



Red HungarianWines. 

Ofen . . .•. 

Garlowitz . 

Szegszard 

T^t^ny , . 

Villanyer Ausstich . . 

Villany , 

Brlau 

Ofen Adelsberg .... 
Erlau (like Burgundy) 

Red Austrian Wines. 

VSslau 

Voslau, finest fiower . 

White Hungarian 
Wines. 

Weisskirchen ..... 

Schomlau 

Oedenburg Convent . 
Rust natural wine . . 

White AustrianWInes. 

Bisamberg , 

Markersdorf ...... 

Mailberg ...>... 

Gumpoldskirchen . . 

Klostemeuberg Prela- 
te's wine 

V5slau Liebfrauen- 
milch 



41 
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4 




n 


|1' 




7 


2' 


_ 


12 


4 


_ 


2© 


4 


- 


20 


1 
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2 
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14 
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16 
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18 


i^ 
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20 


k. 


_ — 
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First press Wines. 

Oedenburg first press . . 
ditto fine, fat ... 

Rust first press 

do. fine fat 

Carlowitz first press, 

red 

Tokay first press 

Menesch ditto 

Rust muscadel finest qu. 

Sweet and acid Upper 
Hungarian Wines. 

Fine acid Upper Hunga- 
rian Tokay 

Tokay, genuine (iBweet) 

Tokay, sweet old 

Tokay essence 

Tokay nee plus ultra . . 



Syrmier Slibovitz 60 years 
old . 



Hung. Champaign. 



Graner'ft Widow 
do. do. 1 



bottle 



Zl!_ 



30 



per 

bollk 

sgr. 



16 
20 
16 
20 

17 
24 
23 
25 



24 
24 
27:i 
110 

1122^ 

2|- 
I 



16 



17i 



17ie€ib<nf€ prices are valid only inpiirchases of at least 12 bottles or 1 hUderhin 

uigiiizea oy vjv^v^t^in^ 



Copies 

of the whole 

silver-treasure fonnd at Hildesheim 

on the 17. October 1868 

according to the originals in the Antiquarium of the 
Old Museum, executed in Berlin-bronze 

by 

Conrad Felsing^ furnisher to the court 



30 TJnter den X^inden* 




List off j^rioos. 



Hinerva-vase, gilt in the interior 

do. old silver 

Hercules-vase, do. « 

Cybele-vase, do. 

Lana-vase, do. 

10 masks-vase^ with handles, old silver 



do. 
do. 
do. 
do. 
do. 
do. 
do. 



6 masks-vase do. 

6 masks-vase, without, 
4 masks-vase, with, 
4 masks-vase, without, 
Garlands-vase with, 
Fish-plate, 
Salt-boxe, 

Each vase constructed ashes-cup like more 
etc etc. and every article of the silver-treasure not mentioned here. 



16 Thlr. — Sgr. 
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